
















LUDOVIC NKOTH
Trouble Sleep Yanga Wake, 2022
Acrylic and sand on canvas
203.2 × 142.2 cm / 80 × 56 inches



LUDOVIC NKOTH
Hot Feet, 2022
Acrylic on canvas
183 × 152.4 cm / 72 × 60 inches



Ludovic Nkoth, Hot Feet, 2022 (detail)



Nkoth’s work has been gaining critical and 
curatorial attention in recent years, with 
comparisons made to Kerry James Marshall, 
who similarly taps into art history to enliven 
present-day subjects; Noah Davis, whose 
work is also sophisticated and subtle; and 
Alex Katz, who maintained a long career and 
a unique sense of artistic vision amid rapidly 
changing fashions.
“Studio Visit”, Artnet News, December 6th, 2022

“My work attempts to regain the things that 
were taken away from my people, things such 
as power, culture, the idea of self, and the 
idea of being black and proud.”
Ludovic Nkoth



LUDOVIC NKOTH
Invisible Man, 2022
Acrylic on canvas
183 × 122 cm / 72 × 48 inches 



Ludovic Nkoth, Invisible Man, 2022 (detail)



“In my own research, I’ve been very interested in the relationship of 
African American artists to the concepts and traditions of Africa 
from the 1960s onwards. Artists travelled to newly independent states 
and sometimes had to confront the difference between the myths 
they had of Africa, the romance they had, and the reality there. 
Many artists don’t know those traditions in a direct way, but only 
through research. For me is quite different, I grew up in Cameroon 
and I had a sort of lived experience of those traditions and those 
spiritual, mystical rituals. And that comes into some of my works”.

“With these paintings, I’m actually recollecting memories of myself 
being in these ceremonies or in these traditions and what it meant 
to me, and also how that has impacted me and allowed me to see the 
world differently”.

Conversation between Ludovic Nkoth and Mark Godfrey, POND Society



LUDOVIC NKOTH
System (Red I) , 2022
Acrylic on canvas
152.4 × 122 cm / 60 × 48 inches



“The grids are touching on so many different levels, not only the art 
history, but also on the human condition. The grid can be seen as the 
system that a lot of people of colour and just everyone in the United 
States wrestle with on a daily basis”.

“There are many musicians, artists, filmmakers who are somehow 
making an expression of something that’s against the system in a 
very obvious way or a portrayal of how the system works. These 
works are powerful because they’re very mysterious and  they don’t 
let you read them easily.”

Conversation between Ludovic Nkoth and Mark Godfrey, POND Society



“By focusing on my memories and comparing it with today’s reality, 
I hope viewers see my paintings as mirrors that allows them to see 
themselves, question themselves and our social systems”.

Ludovic Nkoth



LUDOVIC NKOTH
Night Watch, 2022
Acrylic on canvas
121.9 × 182.9 cm / 48 × 72 inches
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2024 - The Swimmer, The FLAG Art Foundation, New York, USA



2023 - What If, Maison La Roche, Paris, F



2023 - What If, Maison La Roche, Paris, F



2023 - What If, Maison La Roche, Paris, F



2022 - Stopover, POND Society, Hong Kong, HK



2022 - Stopover, POND Society, Hong Kong, HK



2022 - Stopover, POND Society, Hong Kong, HK



2022 - TRANSFERRED MEMORIES (Work No Dey), MASSIMODECARLO, London, UK



2022 - TRANSFERRED MEMORIES (Work No Dey), MASSIMODECARLO, London, UK



2022 - TRANSFERRED MEMORIES (Work No Dey), MASSIMODECARLO, London, UK



2022 - TRANSFERRED MEMORIES (Work No Dey), MASSIMODECARLO, London, UK



2021 - KUNST IST. 25 anni di Merano Arte Curated by Luigi Fassi, Kunst Meran Museum, Merano, I



2021 - Portraiture One Century Apart, MASSIMODECARLO Pièce Unique, Paris, F
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Ludovic Nkoth Searches for
Home and Harmony After a
Year-Long Residency in Paris
Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.

KATY DONOGHUE
31 JANUARY 2024    

Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 

Whitewall Winter 2024 cover; Ludovic Nkoth, “System (Yellow) II,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “A meditation upon the nothing,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.

Ludovic Nkoth, “Bearing the impossible, ”2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “What is a window if not the air framed by right angles,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.
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Ludovic Nkoth Searches for
Home and Harmony After a
Year-Long Residency in Paris
Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.

KATY DONOGHUE
31 JANUARY 2024    

Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 
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Ludovic Nkoth, “A meditation upon the nothing,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.
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Ludovic Nkoth, “What is a window if not the air framed by right angles,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.
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Ludovic Nkoth Searches for
Home and Harmony After a
Year-Long Residency in Paris
Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.

KATY DONOGHUE
31 JANUARY 2024    

Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 

Whitewall Winter 2024 cover; Ludovic Nkoth, “System (Yellow) II,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “A meditation upon the nothing,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.

Ludovic Nkoth, “Bearing the impossible, ”2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “What is a window if not the air framed by right angles,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.
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Ludovic Nkoth Searches for
Home and Harmony After a
Year-Long Residency in Paris
Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.

KATY DONOGHUE
31 JANUARY 2024    

Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 

Whitewall Winter 2024 cover; Ludovic Nkoth, “System (Yellow) II,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “A meditation upon the nothing,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.

Ludovic Nkoth, “Bearing the impossible, ”2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “What is a window if not the air framed by right angles,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.
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Ludovic Nkoth Searches for
Home and Harmony After a
Year-Long Residency in Paris
Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.

KATY DONOGHUE
31 JANUARY 2024    

Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 

Whitewall Winter 2024 cover; Ludovic Nkoth, “System (Yellow) II,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “A meditation upon the nothing,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.

Ludovic Nkoth, “Bearing the impossible, ”2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “What is a window if not the air framed by right angles,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.
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Ludovic Nkoth Searches for
Home and Harmony After a
Year-Long Residency in Paris
Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.

KATY DONOGHUE
31 JANUARY 2024    

Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 

Whitewall Winter 2024 cover; Ludovic Nkoth, “System (Yellow) II,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “A meditation upon the nothing,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.

Ludovic Nkoth, “Bearing the impossible, ”2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “What is a window if not the air framed by right angles,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.
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Ludovic Nkoth Searches for
Home and Harmony After a
Year-Long Residency in Paris
Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.

KATY DONOGHUE
31 JANUARY 2024    

Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 

Whitewall Winter 2024 cover; Ludovic Nkoth, “System (Yellow) II,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “A meditation upon the nothing,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.

Ludovic Nkoth, “Bearing the impossible, ”2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “What is a window if not the air framed by right angles,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.
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Ludovic Nkoth Searches for
Home and Harmony After a
Year-Long Residency in Paris
Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.

KATY DONOGHUE
31 JANUARY 2024    

Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 

Whitewall Winter 2024 cover; Ludovic Nkoth, “System (Yellow) II,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “A meditation upon the nothing,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.

Ludovic Nkoth, “Bearing the impossible, ”2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “What is a window if not the air framed by right angles,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.

FURTHER READING

Ludovic Nkoth, Jeffrey Gibson,
and More Debut Dior Lady Art
Bags
Dior taps artists Mickalene Thomas, Hilary

Pecis, Ludovic Nkoth, Jeffrey Gibson and

more for its latest Dior Lady Art

Collection.

Pharrell Williams Fills First
Collection for Louis Vuitton
with Joy
Whitewall takes you to the Louis Vuitton

Spring/Summer 2024 men's fashion show

in Paris, Pharrell Williams's first show for

the brand.

Saint Laurent’s Paris Flagship
Debuts a Glowing Legacy on the
Champs-Élysées
Saint Laurent's lavish new space rejoices

in the brand’s glamorous past, while

introducing clients to its visionary future.

IN THIS ARTICLE

TOPICS

Cover Story

LOCATION

Paris

TAGS

Francois Ghebaly

Ludovic Nkoth

Paris

SUBSCRIBE TO MAGAZINE

THE WINTER

EXPERIENCE ISSUE

2023

SUBSCRIBE

SUBSCRIBE TO NEWSLETTER

Go inside the worlds of Art,
Fashion, Design and Lifestyle.

exemple@email.com OK

READ THIS NEXT

ABOUT US

WHITEWALL STORY

MISSION

OUR VALUES

MASTHEAD

PRIVACY POLICY

TERMS OF SERVICE

SUPPORT

CONTACT US

TERMS & CONDITIONS

STAY IN TOUCH

ADVERTISE

GENERAL INQUIRIES

COMMUNITY

   

SUBSCRIBE TO NEWSLETTER

exemple@email.com OK

DESIGN BY SALOMÉ AZOULAY | WEBSITE DEVELOPED BY DIGITALIZEME
COPYRIGHT © 2024, SKY ART MEDIA INC. ALL RIGHTS RESERVED.

Ludovic Nkoth, Jeffrey
Gibson, and More Debut
Dior Lady Art Bags
Dior taps artists Mickalene Thomas, Hilary Pecis,

Ludovic Nkoth, Jeffrey Gibson and more for its

latest Dior Lady Art Collection.

Pharrell Williams Fills First
Collection for Louis Vuitton
with Joy
Whitewall takes you to the Louis Vuitton

Spring/Summer 2024 men's fashion show in Paris,

Pharrell Williams's first show for the brand.

Saint Laurent’s Paris
Flagship Debuts a Glowing
Legacy on the Champs-
Élysées
Saint Laurent's lavish new space rejoices in the

brand’s glamorous past, while introducing clients

to its visionary future.

Ludovic Nkoth, Jeffrey Gibson, and
More Debut Dior Lady Art Bags

Pharrell Williams Fills First Collection
for Louis Vuitton with Joy

Saint Laurent’s Paris Flagship Debuts
a Glowing Legacy on the Champs-
Élysées

SEARCH

ART       Ludovic Nkoth Searches for Home and Harmony After a Year-L ong Residency in Paris    

Donoghue, K., 2024. Ludovic Nkoth Searches for Home and Harmony After a Year-Long Residency in Paris, whitewall

Ludovic Nkoth Searches for
Home and Harmony After a
Year-Long Residency in Paris
Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.

KATY DONOGHUE
31 JANUARY 2024    

Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 

Whitewall Winter 2024 cover; Ludovic Nkoth, “System (Yellow) II,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “A meditation upon the nothing,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.

Ludovic Nkoth, “Bearing the impossible, ”2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “What is a window if not the air framed by right angles,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.
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Ludovic Nkoth Searches for
Home and Harmony After a
Year-Long Residency in Paris
Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.

KATY DONOGHUE
31 JANUARY 2024    

Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 

Whitewall Winter 2024 cover; Ludovic Nkoth, “System (Yellow) II,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “A meditation upon the nothing,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.

Ludovic Nkoth, “Bearing the impossible, ”2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “What is a window if not the air framed by right angles,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.
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Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.
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Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 

Whitewall Winter 2024 cover; Ludovic Nkoth, “System (Yellow) II,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “A meditation upon the nothing,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.

Ludovic Nkoth, “Bearing the impossible, ”2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “What is a window if not the air framed by right angles,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.
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Ludovic Nkoth Searches for
Home and Harmony After a
Year-Long Residency in Paris
Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.

KATY DONOGHUE
31 JANUARY 2024    

Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 
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Ludovic Nkoth, “A meditation upon the nothing,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.
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Ludovic Nkoth Searches for
Home and Harmony After a
Year-Long Residency in Paris
Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.

KATY DONOGHUE
31 JANUARY 2024    

Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 

Whitewall Winter 2024 cover; Ludovic Nkoth, “System (Yellow) II,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.
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Ludovic Nkoth Searches for
Home and Harmony After a
Year-Long Residency in Paris
Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.

KATY DONOGHUE
31 JANUARY 2024    

Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 

Whitewall Winter 2024 cover; Ludovic Nkoth, “System (Yellow) II,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “A meditation upon the nothing,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.

Ludovic Nkoth, “Bearing the impossible, ”2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “What is a window if not the air framed by right angles,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.
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Ludovic Nkoth Searches for
Home and Harmony After a
Year-Long Residency in Paris
Whitewall's Winter 2024 cover story illuminates the exploratory process of visionary New York-

based artist Ludovic Nkoth. His experience of living within the African, then African American,

and later European African context has been profound, relating back to the theme of what it

means to call a place home.

KATY DONOGHUE
31 JANUARY 2024    

Ludovic Nkoth has always made work in search of the idea of home. As he has

moved from place to place from adolescence to adulthood, the one constant for

him has been art, and his practice and desire to be present within a place reflects

that. The artist grew up in Cameroon before moving to South Carolina at the age of

13. After attending undergrad at the University of South Carolina, he moved to

New York to pursue his MFA. And after living and working in New York, he has spent

the past year or so in Paris in a residency with L’Académie des Beaux-Arts. His

experience of living within the African, then African American, and later European

African context has been profound, relating back to the theme of what it means to

call a place home.

In Paris, he was drawn to the Château Rouge neighborhood, with its large

concentration of people from the African diaspora in Paris. He spent time at cafés,

restaurants, barbershops, and markets—listening to people, stories, and music. Many

of his resulting paintings from the year long stint in Paris reference the feeling and

memory of what he absorbed there. Those works were on view at Francois Ghebaly

in the solo show “The Is of It,” on view recently from Octobober 7 to November 11,

2023. As Nkoth described it, his work in Paris was not only informed by the people

he was present with, but by the intense focus he put on developing his relationship

to harmony in color and express mark-making. These new figurative paintings no

longer ask permission of the viewer to exist. They hold their own it. 

Whitewall spoke with Nkoth just as his time in Paris was wrapping up. He described

the past year as an exercise in how creative one can be in a year, with an

excitement to see how it all translates to his studio back in New York. 

WHITEWALL: You’re in Paris right now as part of an artist residency with

L’Académie des Beaux-Arts. What has that been like?

LUDOVIC NKOTH: I’ve been here since September of last year. I’m based in New

York and had just moved into a new studio. What really got me sold to the idea was

the culture here is a bit slower than New York. I knew that even if I was in Paris

working, I was still going to be able to have a slower pace of life compared to New

York. 

It’s been unlike every other residency that I’ve heard of or done. It doesn’t require

much from the artist. You don’t have a show at the end, you don’t give the venue

works, they just want to be able to fund a space for you to create, a space for you

to research, or even just a space for you to contemplate as an artist. They

understand that as an artist, the making process is not the only time that you’re

working. 

So going into this space, I knew what I was going to do, but I didn’t understand how

that energy was going to travel through me. It was fascinating to walk around a

place Le Moulin Rouge, seeing these buildings that were painted by these artists

that growing up I’ve seen in museums, and now I’m walking on the same soil.

Ludovic Nkoth Discovers Balance in Art and Life in
Paris
WW: So how has this residency compared to the way in which you work in New

York?

LN: In New York, I usually try to have a separation of my work space and my living

space. But here, it was living and work space joined, so it was a first for me. I

embraced it, and it was hard a bit to find a balance. Because you wake up having

your tea, the first thing you think about is mixing colors. You go to sleep and the last

thing you think about is what you did or what you can fix in the painting you worked

on for the last eight hours. I think that allowed me to grow at such a rapid pace,

which I don’t think I would have grown at if I stayed in New York. 

It’s almost felt like I’ve been in this time capsule for a year, where I am reading,

painting, going to see museums, inviting people to have conversations around the

works, doing that every day and discovering so many things I didn’t know about my

practice, my process, but also myself. I think my work now is a direct byproduct of

my way of living and my life and my journey across this world. 

WW: So how did that all result in the two shows you have this fall at Francois

Ghebaly in Los Angeles and Maison La Roche in Paris?

LN: I wanted to be able to show what I was up to here. I thought it could be a

beautiful way of closing such a beautiful chapter in such a new place. It felt like a

yearlong meditation upon the self, in a way. It’s been very fruitful, I would say. I

think I grew so much as a person and also as an artist. I’ve been loving living in

Paris.

WW: What is Paris like for you? Did you have any expectations going in?

LN: I didn’t have any big expectations. Sometimes when you go into things with

raised expectations, you are a bit disappointed, or you want things to go the way

you planned them to go. You’re not fully accepting life and things to happen and

the place to inform your everyday life and movement. 

Growing up, I moved around a lot. I grew up in Cameroon, left Cameroon at the

age of 13 to move to South Carolina, where I knew only a few people, barely knew

the language. I had to figure out the space for myself, and after my undergrad, I

got up again and left for New York where, again, I barely knew anyone. I did my

master’s there and then created a sense of a home and a family there for myself.

Then again, I got the call from Paris for this residency and decided, “What could

possibly go wrong?” For me, that excites me. The idea of diving into the unknown

and trusting your instincts, trusting the fact that you’ve done this before, and your

gut will never fail you.

Paris has been so giving. A lot of times, it’s hard to be present in the moment

because I’m always thinking of the past or future. The present is something that

happens, and I realize it after it happens. So Paris has been a good way to go to a

café with a friend and sit over a cup of coffee for two hours. Things are happening

because they need to happen, not because I wanted them to happen. I was

trusting.

My practice shifted a lot here, and I’m in a space where I’m trying to go where the

work wants me to go and just listen to that. Here I was not only productive, but I

was very open to growth, to new experiences. I love the way I feel mentally and

physically here.

Ludovic Nkoth Focuses on His Use of Color in a New
Way
WW: Is there something in your practice that you can pinpoint that has

shifted?

LN: So much. When I got here, the residency invited us for a private walk-through of

the “Monet – Mitchell” [October 5, 2022–February 27, 2023] show at Fondation

Louis Vuitton. It was mesmerizing to see two amazing artists of their time looking at

the same things but at different times of their lives, having a crazy output, and

seeing what they saw through different lenses. You have Monet, who was a bit more

suave with his approach and created such harmony and such a jazzy flow with his

color combination and his mark-making. And then you have Mitchell, who was a bit

more gestural, had a bit more power with her brushstrokes. I paid attention to the

way both were using color. I thought, “Wow, okay, I’ve been doing this whole thing

wrong.”

 Luckily, this was at the beginning of the residency! So it was a bit easy to pivot

from the way I thought of color and the way I was using color throughout my works. I

went to the exhibition maybe three times and just sat in front of these works for

hours looking and filling up my cup. I went back to the studio and started breaking

down everything. I wanted to have this harmony that existed in Monet’s work, but

then I wanted to have this force that Mitchell had whenever she was making her

marks as well. I think my work somewhat exists within these two, but then a bit

figurative.  

There’s a bit more confidence in the new works. There’s a greater understanding of

color theory or color relationship. There is a willingness to explore things that I

hadn’t yet fully explored within my practice. Being here, I’ve understood that it’s not

about what you paint but how you paint it. I see that in the work so vividly now.

Within my practice mobility is such an important aspect and every time I move to a

new space it has a way of informing me. Something always shifts and grows

whenever I move myself.

WW: It’s interesting that you are open to letting that experience come into the

work. There has to be intention there in letting yourself open up, no?

LN: I’m trying to tell the story of the human condition, but also the story of the

world. So it’s important that I process the world, that I allow myself to be a sponge

wherever I go and regurgitate whatever I see or feel in these new spaces. Within the

works, too, whenever I don’t know what I’m doing is when I discover the most. If I

always approach the works with a full understanding of what needs to happen, it

closes me off from a discovery.

WW: There is so much movement in your mark-making, it reminds me of rhythm

and music. Does music play a role in your painting?

LN: Yes, definitely. I love to dance, so movement is such a big idea for whenever I’m

trying to make these marks. I paint sometimes with such huge brushes you can’t fully

control. You have to fully submit to the movement and let the music be a vehicle to

follow. Whenever I’m listening to Miles Davis’s Kind of Blue, a favorite album of all

time, I just follow the saxophone. He’ll have these long notes, and I’ll try to follow as

far the notes go. As soon as he lets go, I let go of the brush. 

I think if there is color harmony plus harmony of movement, it makes for something

greater. This is where music comes.

“I’m trying to tell the story of the human condition, but
also the story of the world,” —Ludovic Nkoth
WW: What kind of paintings will be at Francois Ghebaly in Los Angeles?

LN: For the show at Francois Ghebaly, I wanted to investigate the relationship that

exists between Cameroon, my home country, and France, because we were a

French colony. We gained our independence in 1961, but we were still influenced

greatly by the space. I wanted to see how these immigrants are coming from

Cameroon to find an idea of home or an idea of place of solitude in this new world

that colonized them. Within my practice, home has always also been a huge idea

because I’ve always searched for home. What does home mean for different people

around the world?

At the residency in Montmartre, I was close to this little square called Château

Rouge which is one of the biggest concentrations of African immigrants in Paris. You

have your African markets, your barbershops, your African restaurants, and everyone

there is part of the African diaspora. I spent a lot of time there seeing how people

were living, speaking with them trying to understand their stories, how they got

here, how their families got here, or how their families live back home.

I wanted to be present with these people. They helped me understand where I was

because I come from a space where, living in the U.S., I was existing within the

context of the African American history. Before arriving to the U.S., I was an

African. And now I arrive in Paris as an African European. So there is a dynamic that

exists and a bit of nuance where I’ve been living in both worlds and am able to

codeswitch. I was very interested to also see how that would affect me as a

person. 

With these paintings there are moments of intimacy, movements of discovery, and

movements of me going through things I didn’t fully understand in that moment. With

the paintings I was able to crystallize a lot of those moments and investigate them

deeper. It also takes some forms of storytelling and tries to give ideas of narrative,

almost like mystery solving. My past paintings were somewhat asking for permission

to exist from the viewer. They required the gaze of the viewer to be activated. With

these paintings, they exist within their own world and they hold their own space.

They don’t require us or the gaze of the viewer to exist.

WW: That kind of desire to live in the present in a space makes me think of a

past interview where you talked about how when you first came to the U.S.

there was a language gap, so you found yourself at this young age forced into

a quietness. You spent a lot of time with yourself before you were able to

really engage others after moving to South Carolina. I wonder if there is a

parallel there, going from New York to Paris, finding again a quietness to be

with yourself and the work.

LN: I hadn’t even fully noticed that, but I think, yes, quietness has been a big part of

my life. Being in touch with the self, I would say. And having to fully understand the

landscape that I existed within and the context of things. I think this is where art

has been such a big part of my life because within these times of quietness and

solitude and not fully understanding where I was, art was the one thing that made

sense to me and the one thing I kept using as a moral compass and a social

compass to navigate within the spaces and to understand where exactly I’m meant

to be.

When I look back, those were very challenging times, but without those times I also

wouldn’t be the person that I am right now. We have to be shaped some way or

another, and for me, this is how I know that I was put in this place to create. I was

put in this place to feel and create things that ask people, “Hey this is what I see,

this is how I feel. Do you feel the same? Do you see the same?” My story and my

trajectory in life, it’s been so that I don’t think I could have a different output in life,

other than just creating. Nothing else would make sense. Nothing else has ever

made sense. I fully think I was put here to create. 

Whitewall Winter 2024 cover; Ludovic Nkoth, “System (Yellow) II,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “A meditation upon the nothing,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.

Ludovic Nkoth, “Bearing the impossible, ”2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Ludovic Nkoth, “What is a window if not the air framed by right angles,” 2023; photo by Paul Salveson, courtesy of the artist and François Ghebaly.

Portrait of Ludovic Nkoth by Chandler Kennedy.
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At His Paris Residency, Art-World Wunderkind
Ludovic Nkoth Is Transforming ‘Moments of
Being’ Into Moving Figurative Portraits
This month, the artist is opening exhibitions at François Ghebaly Gallery in
Los Angeles, and Le Corbusier's Maison La Roche in Paris.

Ludovic Nkoth, 2023.

Katie White, October 6, 2023

“For a long time, I didn’t feel like I fit into certain
narratives of history, but after a while, I started
understanding why so many artists came to
Monmarte. It’s very inspiring as a space and the
energy is very pure,” said artist Ludovic Nkoth from
a studio he’d rented for the summer in Paris.

The city was in the middle of a heatwave and Nkoth, who is typically

based in New York, had just run out to buy a fan, but his spirits were

high. He’d just completed a 10-month residency at Académie des

Beaux-Art and had decided to stay on in the city a few more weeks,

finishing up a new body of the gestural figurative paintings for which

he is celebrated.

These works weren’t destined for any old gallery wall but Paris’s

famed Maison La Roche, a villa designed by Le Corbusier and his

cousin Pierre Jeanneret in the 1920s, where Nkoth will open his solo

exhibition “What If.” Nkoth will be the only second living artist to

show work in the house—famously the only project where Le

Corbusier was given free rein of design—and the youngest (the

exhibition opens October 16, coinciding with Paris+). 

Ludovic Nkoth, 2023.

“I’m the first Black artist to be given Maison La Roche,” said Nkoth,

“This isn’t a traditional white cube gallery, but a home. This home,

Maison La Roche, has been the site of a lot of white, European

history. I decided I wanted to fill the space with Black people. I think

of the home as a place of rest. It’s rare that we associate the Black

body with quietness and solitude, leisure, and rest and so I leaned

into that with these new works. Even though, I admit, rest challenges

my worldview, too. I struggle not to work constantly.” 

The 28-year-old Cameroonian-born artist, who emigrated to South

Carolina at the age of 13, has become something of an art-world

wunderkind. His works are already in the collections of the Studio

Museum in Harlem in New York; the Hammer Museum in Los Angeles;

the ICA Miami, and the High Museum of Art in Atlanta. In June of this

year, his painting Identity of the Moment sold for over $80,000 at

Phillips.

But for Nkoth, the journey has been a whirlwind of constant labor,

dating back to his high school years in South Carolina, as a teenager

in an immigrant household. “I come from a place where making art

for a living or being an artist was not considered a possibility. I

literally did everything in my power to allow me to be where I am

today. I remember I handed out business cards. I was passing them

out everywhere,” he said with a laugh.

Nkoth moved to New York when he was accepted into the M.F.A. at

Hunter University. “I have no idea how I got in. I look back at my life

and there have been so checkpoints already. I’ve gone from one life

to another to another and had to figure out how to recreate myself in

the different places, I feel like I’ve lived so many lives already,” he

explained.  

The time spent in France has been an opportunity for Nkoth to slow

life down a bit and has allowed him to reflect on his multifaceted

identity and the history of French colonialism in Cameroon. “In

Cameroon, tensions and conflict exist between the Francophone and

Anglophone populations that are byproducts of these colonial

histories. There are still links that exist between Cameroon and

France. Being here has given me a new perspective on myself as an

African European,” he said “Moving to the States, I slowly became

part of African American history, but here I exist in a different

context.” 

Ludovic Nkoth, Plié (2023). Courtesy of the artist and Massimo De Carlo
Gallery.

Over the months in Paris, Nkoth found himself spending time with

other Cameroon immigrants in Paris, breaking bread together at

times, and listening and playing music (a favorite respite for the

artist).

“It has been very nourishing for my practice. I am always a search of

this idea of home, ideas of belonging and fitting in,” he said “When

you relocate or are displaced, you find a new idea of home. I was

fully interested in learning their stories, listening to them, and just

documenting our time together.”

These experiences oriented his residency, too. “The stories I have

been investigating in these works are centered on immigrants, the

way they live their lives, the idea of home for them,” he explained

“These paintings are snapshots of moments, personal moments of

being.” 

The time has reshaped his understanding of art historical dialogue,

too. Soon after arriving, Nkoth saw the exhibition “Claude Monet –

Joan Mitchell” at Fondation Louis Vuitton. “Oh my goodness, the way

that two artists from different times were looking at the same

subjects and making these opposite visions just took me out,” he

said “Still, they were using color with such confidence and

sophistication.”

The exhibition also offered him a framework for engaging with Le

Corbusier. “We associate Le Corbusier with his architectural

practice, but he was also a painter and sculptor. He, Picasso, and so

many artists of that time were looking at African art. I grew up on the

continent watching these masks and works being made,” he said.

“The conversation is already there; it’s all just an interesting

playground of thought across time.”

Ludovic Nkoth, Soliloquy (2023). Courtesy of the artist and François Ghebaly.

Nkoth thrives in this nexus of cultures, geographies, and

interpersonal connections. Coinciding with the exhibition at Maison

La Roche, he is also opening “The Is of It” a solo exhibition at

François Ghebaly in downtown Los Angeles (October 7–November 11),

featuring a suite of portraits he also created during the Paris

residency. Nkoth says he was deeply influenced by Brazilian novelist

Clarice Lispector’s 1973 novel Água Viva, a rhapsodic, stream-of-

consciousness telling of a painter’s experience of life and time. “It

made me want to grab hold of the present, to find a place in the

moment” Nkoth explained. Lispector was a Ukrainian immigrant to

Brazil, a shared experience he noted. 

Still, the young artist has already found ways of maintaining stillness

in the constant evolution of his career. Around his neck, he wears a

necklace with the likeness of an African mask.

“When I moved to the States, my father had a few masks from the

continent around the house. One mask just looked like it was full of

history, it was even missing some parts. I spent 11 years in the

United States before going back, where there were my memories and

my mother. That mask was a way for me to get to be in conversation

with home,” he said. “At some point, I started signing this mask on

the back of my work, like a logo ‘made in Africa.’ A few years ago, I

made a friend who makes jewelry and I commissioned him to make a

version of that mask for me in 2019. Now, everywhere I go, it goes.”

Follow Artnet News on Facebook: 
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In Painter Tammy Nguyen’s Tropical Tableaux,
Emersonian Transcendentalism and Modern
Vietnamese History Synthesize to Stirring
Effect
The artist's first solo museum show in the United States is now on view at
the ICA Boston.

Tammy Nguyen in her studio (2023). Photo: Shaun Pierson. Courtesy of the artist and Lehmann Maupin, New York,
Hong Kong, Seoul, and London.

Annikka Olsen, September 21, 2023

“There are so many different topics and narratives and histories and

mythologies that I want to dive deeply into, and I can’t do it all,”

American multidisciplinary artist Tammy Nguyen said from her home

base in Connecticut. “So I rely on opportunities and serendipity to

find the moment to explore those things,

Fortunately for Nguyen, opportunities have seemingly abounded

recently. Following on the heels of her noted presentation of 14

paintings depicting the Stations of the Cross at the Berlin Biennale,

the artist is currently the subject of her first solo museum show in

the United States at the ICA Boston. The eponymous exhibition

traces one of Nguyen’s latest research-based deep dives and sees

her engage with everything from 19th-century transcendentalism to

land reform programs that were undertaken during the Vietnam War.

Nguyen was still involved with the Berlin Biennale when the ICA

Boston presented her with the idea of a solo show with the

institution. The Stations of the Cross series of paintings synthesized

the history surrounding colonization and religion in Vietnam with

imagery associated with the country’s verdant landscape rife with

animal and insect life. With the works visually interpreting the 14-

step Catholic devotion commemorating Jesus Christ’s last day on

earth, the collection of works destabilizes ideas around how each

step has or should be shown.

Tammy Nguyen, Stations of the Cross (Jesus is condemned to death) (2022).
© Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

“When the ICA Boston came to me with the opportunity to do a solo

exhibition, I was very much thinking about Catholicism, post-colonial

imaginations, and the tropical, wild wilderness as well as human

culture, human ideology,” said Nguyen.

On view through January 28, 2024, the present solo show is brimming

with Nguyen’s hallmark intricately layered, lush compositions

brimming with iconographic details. It also spans the breadth of her

practice, including painting, works on paper, and artist books—the

“trinity” of her practice: “One of the things I’m really concerned

about is how ideas of language and reading lead to questions of how

one reads a story or reads a narrative depending on the format the

story is being put in.”

Working through ideas and research via a variety of mediums results

in a body of work that inherently offers different vantage points and

can in many ways meet viewers where they are. Where Nguyen’s

paintings rely on a visual lexicon that can evoke and suggest certain

conceptual trajectories, within her artist’s books the journey is

textually laid out—offering insight that wouldn’t otherwise be easily

deciphered but is nevertheless available through the dynamics of

Nguyen’s multidisciplinary practice.

Tammy Nguyen, Ralph Waldo Emerson  (2023). Photo: Izzy Leung. ©
Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

At the proverbial heart of the exhibition is Ralph Waldo Emerson’s

1836 book-length essay Nature, which the artist, like so many of us,

first encountered in high school. In it, Emerson outlines the tenets of

transcendentalism through the lens of nature’s usages to man. The

exhibition provided the perfect opportunity to revisit and explore the

texts. Visiting family in Concord, Massachusetts, where Emerson

lived when he wrote his seminal text, gave Nguyen a chance to

unpack the text “in situ,” if you will.

Further inspiration came from another author that Nguyen admired,

Tyler Green, whose 2021 book Emerson’s Nature and the Artists: Idea

as Landscape, Landscape as Idea reprints the essay alongside

Green’s own appraisals and is illustrated by classic American

landscape paintings and photographs.

Reflecting on her own American cultural background—namely the

ethos of boot-strapping individualism—experiences, and past

research drew forth a parallel investigation into the history of

Vietnam, specifically the years following the Vietnam War and land

reformation efforts. Early in Nguyen’s academic career, she was

awarded a Fulbright Fellowship to study traditional lacquer painting

in Vietnam, after which she spent several more years living and

working in the country. The Southeast Asian country has remained a

potent source of inspiration for Nguyen’s work.

Tammy Nguyen, Three Vietnamese Officials Study Land Reform (2023). Photo:
Izzy Leung. © Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

Emerson’s treatise on transcendentalism and 1950s and ’60s land

reformation efforts in Vietnam might, at first, seem completely

disparate. But following Nguyen’s line of inquiry through her work,

the parallels are evident—even obvious. Her ability to take seemingly

incongruent ideas, histories, and narratives and break them down to

their basic elements so they instead can be understood as

counterparts is enviable, and in and of itself creates an opportunity

to reassess and reconsider notions of perspective and

understanding. “I’m always interested in taking one piece of history

from one body of knowledge or common understanding, and then

collapsing it with another body of narratives and histories.”

Juxtaposing Emerson with Vietnamese history saw Nguyen

conducting research within the National Archives, where a series of

five boxes contained portions of the records of the foreign aid

projects in Vietnam, specifically land reformation endeavors. Budget

sheets, zoning designations, propaganda drawings, and more

collectively illustrated the Vietnamese landscape into codifiable,

commodifiable parts. “That was really interesting to learn about how

something as wild as the Vietnamese landscape or any landscape

can be broken down to, say, the number of typewriters you need.”

Information, both textual and iconographic, gleaned from the

archives, Emerson and his appraisal of nature, and a range of

metaphoric and symbolic imagery populate Nguyen’s new works.

Exceptionally lush, layered, and detailed, her work invites careful

inspection and reading, with a visual lexicon poetically conveying the

course of her meticulous research, and, ultimately, the underpinning

theme of human universality. Echoes of the artist’s previous research

into Catholicism and Catholic colonialism within the context of mid-

20th-century Vietnam can be seen as well, such as in the large-scale

depiction of Jesus Christ titled such in Vietnamese, Chúa Kitô Vua

(2023).

Tammy Nguyen, Chúa Kitô Vua (2023). © Tammy Nguyen. Courtesy of the
artist and Lehmann Maupin.

The artist’s indefatigable process of researching and exploring will

be further expanded—though seemingly impossibly—spring of next

year with the presentation of her solo show “A Comedy of Mortals:

Purgatorio” with Lehmann Maupin, London. The second in a series of

three solo exhibitions with the gallery, here Nguyen turns her

attention to Dante’s Divine Comedy (1321), with each presentation

focusing on the text’s descriptions of hell, purgatory, and heaven—

but of course with the artist’s signature inclusion and juxtaposition

of other histories, mythologies, and inspirations.
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At His Paris Residency, Art-World Wunderkind
Ludovic Nkoth Is Transforming ‘Moments of
Being’ Into Moving Figurative Portraits
This month, the artist is opening exhibitions at François Ghebaly Gallery in
Los Angeles, and Le Corbusier's Maison La Roche in Paris.

Ludovic Nkoth, 2023.

Katie White, October 6, 2023

“For a long time, I didn’t feel like I fit into certain
narratives of history, but after a while, I started
understanding why so many artists came to
Monmarte. It’s very inspiring as a space and the
energy is very pure,” said artist Ludovic Nkoth from
a studio he’d rented for the summer in Paris.

The city was in the middle of a heatwave and Nkoth, who is typically

based in New York, had just run out to buy a fan, but his spirits were

high. He’d just completed a 10-month residency at Académie des

Beaux-Art and had decided to stay on in the city a few more weeks,

finishing up a new body of the gestural figurative paintings for which

he is celebrated.

These works weren’t destined for any old gallery wall but Paris’s

famed Maison La Roche, a villa designed by Le Corbusier and his

cousin Pierre Jeanneret in the 1920s, where Nkoth will open his solo

exhibition “What If.” Nkoth will be the only second living artist to

show work in the house—famously the only project where Le

Corbusier was given free rein of design—and the youngest (the

exhibition opens October 16, coinciding with Paris+). 

Ludovic Nkoth, 2023.

“I’m the first Black artist to be given Maison La Roche,” said Nkoth,

“This isn’t a traditional white cube gallery, but a home. This home,

Maison La Roche, has been the site of a lot of white, European

history. I decided I wanted to fill the space with Black people. I think

of the home as a place of rest. It’s rare that we associate the Black

body with quietness and solitude, leisure, and rest and so I leaned

into that with these new works. Even though, I admit, rest challenges

my worldview, too. I struggle not to work constantly.” 

The 28-year-old Cameroonian-born artist, who emigrated to South

Carolina at the age of 13, has become something of an art-world

wunderkind. His works are already in the collections of the Studio

Museum in Harlem in New York; the Hammer Museum in Los Angeles;

the ICA Miami, and the High Museum of Art in Atlanta. In June of this

year, his painting Identity of the Moment sold for over $80,000 at

Phillips.

But for Nkoth, the journey has been a whirlwind of constant labor,

dating back to his high school years in South Carolina, as a teenager

in an immigrant household. “I come from a place where making art

for a living or being an artist was not considered a possibility. I

literally did everything in my power to allow me to be where I am

today. I remember I handed out business cards. I was passing them

out everywhere,” he said with a laugh.

Nkoth moved to New York when he was accepted into the M.F.A. at

Hunter University. “I have no idea how I got in. I look back at my life

and there have been so checkpoints already. I’ve gone from one life

to another to another and had to figure out how to recreate myself in

the different places, I feel like I’ve lived so many lives already,” he

explained.  

The time spent in France has been an opportunity for Nkoth to slow

life down a bit and has allowed him to reflect on his multifaceted

identity and the history of French colonialism in Cameroon. “In

Cameroon, tensions and conflict exist between the Francophone and

Anglophone populations that are byproducts of these colonial

histories. There are still links that exist between Cameroon and

France. Being here has given me a new perspective on myself as an

African European,” he said “Moving to the States, I slowly became

part of African American history, but here I exist in a different

context.” 

Ludovic Nkoth, Plié (2023). Courtesy of the artist and Massimo De Carlo
Gallery.

Over the months in Paris, Nkoth found himself spending time with

other Cameroon immigrants in Paris, breaking bread together at

times, and listening and playing music (a favorite respite for the

artist).

“It has been very nourishing for my practice. I am always a search of

this idea of home, ideas of belonging and fitting in,” he said “When

you relocate or are displaced, you find a new idea of home. I was

fully interested in learning their stories, listening to them, and just

documenting our time together.”

These experiences oriented his residency, too. “The stories I have

been investigating in these works are centered on immigrants, the

way they live their lives, the idea of home for them,” he explained

“These paintings are snapshots of moments, personal moments of

being.” 

The time has reshaped his understanding of art historical dialogue,

too. Soon after arriving, Nkoth saw the exhibition “Claude Monet –

Joan Mitchell” at Fondation Louis Vuitton. “Oh my goodness, the way

that two artists from different times were looking at the same

subjects and making these opposite visions just took me out,” he

said “Still, they were using color with such confidence and

sophistication.”

The exhibition also offered him a framework for engaging with Le

Corbusier. “We associate Le Corbusier with his architectural

practice, but he was also a painter and sculptor. He, Picasso, and so

many artists of that time were looking at African art. I grew up on the

continent watching these masks and works being made,” he said.

“The conversation is already there; it’s all just an interesting

playground of thought across time.”

Ludovic Nkoth, Soliloquy (2023). Courtesy of the artist and François Ghebaly.

Nkoth thrives in this nexus of cultures, geographies, and

interpersonal connections. Coinciding with the exhibition at Maison

La Roche, he is also opening “The Is of It” a solo exhibition at

François Ghebaly in downtown Los Angeles (October 7–November 11),

featuring a suite of portraits he also created during the Paris

residency. Nkoth says he was deeply influenced by Brazilian novelist

Clarice Lispector’s 1973 novel Água Viva, a rhapsodic, stream-of-

consciousness telling of a painter’s experience of life and time. “It

made me want to grab hold of the present, to find a place in the

moment” Nkoth explained. Lispector was a Ukrainian immigrant to

Brazil, a shared experience he noted. 

Still, the young artist has already found ways of maintaining stillness

in the constant evolution of his career. Around his neck, he wears a

necklace with the likeness of an African mask.

“When I moved to the States, my father had a few masks from the

continent around the house. One mask just looked like it was full of

history, it was even missing some parts. I spent 11 years in the

United States before going back, where there were my memories and

my mother. That mask was a way for me to get to be in conversation

with home,” he said. “At some point, I started signing this mask on

the back of my work, like a logo ‘made in Africa.’ A few years ago, I

made a friend who makes jewelry and I commissioned him to make a

version of that mask for me in 2019. Now, everywhere I go, it goes.”
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In Painter Tammy Nguyen’s Tropical Tableaux,
Emersonian Transcendentalism and Modern
Vietnamese History Synthesize to Stirring
Effect
The artist's first solo museum show in the United States is now on view at
the ICA Boston.

Tammy Nguyen in her studio (2023). Photo: Shaun Pierson. Courtesy of the artist and Lehmann Maupin, New York,
Hong Kong, Seoul, and London.

Annikka Olsen, September 21, 2023

“There are so many different topics and narratives and histories and

mythologies that I want to dive deeply into, and I can’t do it all,”

American multidisciplinary artist Tammy Nguyen said from her home

base in Connecticut. “So I rely on opportunities and serendipity to

find the moment to explore those things,

Fortunately for Nguyen, opportunities have seemingly abounded

recently. Following on the heels of her noted presentation of 14

paintings depicting the Stations of the Cross at the Berlin Biennale,

the artist is currently the subject of her first solo museum show in

the United States at the ICA Boston. The eponymous exhibition

traces one of Nguyen’s latest research-based deep dives and sees

her engage with everything from 19th-century transcendentalism to

land reform programs that were undertaken during the Vietnam War.

Nguyen was still involved with the Berlin Biennale when the ICA

Boston presented her with the idea of a solo show with the

institution. The Stations of the Cross series of paintings synthesized

the history surrounding colonization and religion in Vietnam with

imagery associated with the country’s verdant landscape rife with

animal and insect life. With the works visually interpreting the 14-

step Catholic devotion commemorating Jesus Christ’s last day on

earth, the collection of works destabilizes ideas around how each

step has or should be shown.

Tammy Nguyen, Stations of the Cross (Jesus is condemned to death) (2022).
© Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

“When the ICA Boston came to me with the opportunity to do a solo

exhibition, I was very much thinking about Catholicism, post-colonial

imaginations, and the tropical, wild wilderness as well as human

culture, human ideology,” said Nguyen.

On view through January 28, 2024, the present solo show is brimming

with Nguyen’s hallmark intricately layered, lush compositions

brimming with iconographic details. It also spans the breadth of her

practice, including painting, works on paper, and artist books—the

“trinity” of her practice: “One of the things I’m really concerned

about is how ideas of language and reading lead to questions of how

one reads a story or reads a narrative depending on the format the

story is being put in.”

Working through ideas and research via a variety of mediums results

in a body of work that inherently offers different vantage points and

can in many ways meet viewers where they are. Where Nguyen’s

paintings rely on a visual lexicon that can evoke and suggest certain

conceptual trajectories, within her artist’s books the journey is

textually laid out—offering insight that wouldn’t otherwise be easily

deciphered but is nevertheless available through the dynamics of

Nguyen’s multidisciplinary practice.

Tammy Nguyen, Ralph Waldo Emerson  (2023). Photo: Izzy Leung. ©
Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

At the proverbial heart of the exhibition is Ralph Waldo Emerson’s

1836 book-length essay Nature, which the artist, like so many of us,

first encountered in high school. In it, Emerson outlines the tenets of

transcendentalism through the lens of nature’s usages to man. The

exhibition provided the perfect opportunity to revisit and explore the

texts. Visiting family in Concord, Massachusetts, where Emerson

lived when he wrote his seminal text, gave Nguyen a chance to

unpack the text “in situ,” if you will.

Further inspiration came from another author that Nguyen admired,

Tyler Green, whose 2021 book Emerson’s Nature and the Artists: Idea

as Landscape, Landscape as Idea reprints the essay alongside

Green’s own appraisals and is illustrated by classic American

landscape paintings and photographs.

Reflecting on her own American cultural background—namely the

ethos of boot-strapping individualism—experiences, and past

research drew forth a parallel investigation into the history of

Vietnam, specifically the years following the Vietnam War and land

reformation efforts. Early in Nguyen’s academic career, she was

awarded a Fulbright Fellowship to study traditional lacquer painting

in Vietnam, after which she spent several more years living and

working in the country. The Southeast Asian country has remained a

potent source of inspiration for Nguyen’s work.

Tammy Nguyen, Three Vietnamese Officials Study Land Reform (2023). Photo:
Izzy Leung. © Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

Emerson’s treatise on transcendentalism and 1950s and ’60s land

reformation efforts in Vietnam might, at first, seem completely

disparate. But following Nguyen’s line of inquiry through her work,

the parallels are evident—even obvious. Her ability to take seemingly

incongruent ideas, histories, and narratives and break them down to

their basic elements so they instead can be understood as

counterparts is enviable, and in and of itself creates an opportunity

to reassess and reconsider notions of perspective and

understanding. “I’m always interested in taking one piece of history

from one body of knowledge or common understanding, and then

collapsing it with another body of narratives and histories.”

Juxtaposing Emerson with Vietnamese history saw Nguyen

conducting research within the National Archives, where a series of

five boxes contained portions of the records of the foreign aid

projects in Vietnam, specifically land reformation endeavors. Budget

sheets, zoning designations, propaganda drawings, and more

collectively illustrated the Vietnamese landscape into codifiable,

commodifiable parts. “That was really interesting to learn about how

something as wild as the Vietnamese landscape or any landscape

can be broken down to, say, the number of typewriters you need.”

Information, both textual and iconographic, gleaned from the

archives, Emerson and his appraisal of nature, and a range of

metaphoric and symbolic imagery populate Nguyen’s new works.

Exceptionally lush, layered, and detailed, her work invites careful

inspection and reading, with a visual lexicon poetically conveying the

course of her meticulous research, and, ultimately, the underpinning

theme of human universality. Echoes of the artist’s previous research

into Catholicism and Catholic colonialism within the context of mid-

20th-century Vietnam can be seen as well, such as in the large-scale

depiction of Jesus Christ titled such in Vietnamese, Chúa Kitô Vua

(2023).

Tammy Nguyen, Chúa Kitô Vua (2023). © Tammy Nguyen. Courtesy of the
artist and Lehmann Maupin.

The artist’s indefatigable process of researching and exploring will

be further expanded—though seemingly impossibly—spring of next

year with the presentation of her solo show “A Comedy of Mortals:

Purgatorio” with Lehmann Maupin, London. The second in a series of

three solo exhibitions with the gallery, here Nguyen turns her

attention to Dante’s Divine Comedy (1321), with each presentation

focusing on the text’s descriptions of hell, purgatory, and heaven—

but of course with the artist’s signature inclusion and juxtaposition

of other histories, mythologies, and inspirations.
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At His Paris Residency, Art-World Wunderkind
Ludovic Nkoth Is Transforming ‘Moments of
Being’ Into Moving Figurative Portraits
This month, the artist is opening exhibitions at François Ghebaly Gallery in
Los Angeles, and Le Corbusier's Maison La Roche in Paris.

Ludovic Nkoth, 2023.

Katie White, October 6, 2023

“For a long time, I didn’t feel like I fit into certain
narratives of history, but after a while, I started
understanding why so many artists came to
Monmarte. It’s very inspiring as a space and the
energy is very pure,” said artist Ludovic Nkoth from
a studio he’d rented for the summer in Paris.

The city was in the middle of a heatwave and Nkoth, who is typically

based in New York, had just run out to buy a fan, but his spirits were

high. He’d just completed a 10-month residency at Académie des

Beaux-Art and had decided to stay on in the city a few more weeks,

finishing up a new body of the gestural figurative paintings for which

he is celebrated.

These works weren’t destined for any old gallery wall but Paris’s

famed Maison La Roche, a villa designed by Le Corbusier and his

cousin Pierre Jeanneret in the 1920s, where Nkoth will open his solo

exhibition “What If.” Nkoth will be the only second living artist to

show work in the house—famously the only project where Le

Corbusier was given free rein of design—and the youngest (the

exhibition opens October 16, coinciding with Paris+). 

Ludovic Nkoth, 2023.

“I’m the first Black artist to be given Maison La Roche,” said Nkoth,

“This isn’t a traditional white cube gallery, but a home. This home,

Maison La Roche, has been the site of a lot of white, European

history. I decided I wanted to fill the space with Black people. I think

of the home as a place of rest. It’s rare that we associate the Black

body with quietness and solitude, leisure, and rest and so I leaned

into that with these new works. Even though, I admit, rest challenges

my worldview, too. I struggle not to work constantly.” 

The 28-year-old Cameroonian-born artist, who emigrated to South

Carolina at the age of 13, has become something of an art-world

wunderkind. His works are already in the collections of the Studio

Museum in Harlem in New York; the Hammer Museum in Los Angeles;

the ICA Miami, and the High Museum of Art in Atlanta. In June of this

year, his painting Identity of the Moment sold for over $80,000 at

Phillips.

But for Nkoth, the journey has been a whirlwind of constant labor,

dating back to his high school years in South Carolina, as a teenager

in an immigrant household. “I come from a place where making art

for a living or being an artist was not considered a possibility. I

literally did everything in my power to allow me to be where I am

today. I remember I handed out business cards. I was passing them

out everywhere,” he said with a laugh.

Nkoth moved to New York when he was accepted into the M.F.A. at

Hunter University. “I have no idea how I got in. I look back at my life

and there have been so checkpoints already. I’ve gone from one life

to another to another and had to figure out how to recreate myself in

the different places, I feel like I’ve lived so many lives already,” he

explained.  

The time spent in France has been an opportunity for Nkoth to slow

life down a bit and has allowed him to reflect on his multifaceted

identity and the history of French colonialism in Cameroon. “In

Cameroon, tensions and conflict exist between the Francophone and

Anglophone populations that are byproducts of these colonial

histories. There are still links that exist between Cameroon and

France. Being here has given me a new perspective on myself as an

African European,” he said “Moving to the States, I slowly became

part of African American history, but here I exist in a different

context.” 

Ludovic Nkoth, Plié (2023). Courtesy of the artist and Massimo De Carlo
Gallery.

Over the months in Paris, Nkoth found himself spending time with

other Cameroon immigrants in Paris, breaking bread together at

times, and listening and playing music (a favorite respite for the

artist).

“It has been very nourishing for my practice. I am always a search of

this idea of home, ideas of belonging and fitting in,” he said “When

you relocate or are displaced, you find a new idea of home. I was

fully interested in learning their stories, listening to them, and just

documenting our time together.”

These experiences oriented his residency, too. “The stories I have

been investigating in these works are centered on immigrants, the

way they live their lives, the idea of home for them,” he explained

“These paintings are snapshots of moments, personal moments of

being.” 

The time has reshaped his understanding of art historical dialogue,

too. Soon after arriving, Nkoth saw the exhibition “Claude Monet –

Joan Mitchell” at Fondation Louis Vuitton. “Oh my goodness, the way

that two artists from different times were looking at the same

subjects and making these opposite visions just took me out,” he

said “Still, they were using color with such confidence and

sophistication.”

The exhibition also offered him a framework for engaging with Le

Corbusier. “We associate Le Corbusier with his architectural

practice, but he was also a painter and sculptor. He, Picasso, and so

many artists of that time were looking at African art. I grew up on the

continent watching these masks and works being made,” he said.

“The conversation is already there; it’s all just an interesting

playground of thought across time.”

Ludovic Nkoth, Soliloquy (2023). Courtesy of the artist and François Ghebaly.

Nkoth thrives in this nexus of cultures, geographies, and

interpersonal connections. Coinciding with the exhibition at Maison

La Roche, he is also opening “The Is of It” a solo exhibition at

François Ghebaly in downtown Los Angeles (October 7–November 11),

featuring a suite of portraits he also created during the Paris

residency. Nkoth says he was deeply influenced by Brazilian novelist

Clarice Lispector’s 1973 novel Água Viva, a rhapsodic, stream-of-

consciousness telling of a painter’s experience of life and time. “It

made me want to grab hold of the present, to find a place in the

moment” Nkoth explained. Lispector was a Ukrainian immigrant to

Brazil, a shared experience he noted. 

Still, the young artist has already found ways of maintaining stillness

in the constant evolution of his career. Around his neck, he wears a

necklace with the likeness of an African mask.

“When I moved to the States, my father had a few masks from the

continent around the house. One mask just looked like it was full of

history, it was even missing some parts. I spent 11 years in the

United States before going back, where there were my memories and

my mother. That mask was a way for me to get to be in conversation

with home,” he said. “At some point, I started signing this mask on

the back of my work, like a logo ‘made in Africa.’ A few years ago, I

made a friend who makes jewelry and I commissioned him to make a

version of that mask for me in 2019. Now, everywhere I go, it goes.”
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In Painter Tammy Nguyen’s Tropical Tableaux,
Emersonian Transcendentalism and Modern
Vietnamese History Synthesize to Stirring
Effect
The artist's first solo museum show in the United States is now on view at
the ICA Boston.

Tammy Nguyen in her studio (2023). Photo: Shaun Pierson. Courtesy of the artist and Lehmann Maupin, New York,
Hong Kong, Seoul, and London.

Annikka Olsen, September 21, 2023

“There are so many different topics and narratives and histories and

mythologies that I want to dive deeply into, and I can’t do it all,”

American multidisciplinary artist Tammy Nguyen said from her home

base in Connecticut. “So I rely on opportunities and serendipity to

find the moment to explore those things,

Fortunately for Nguyen, opportunities have seemingly abounded

recently. Following on the heels of her noted presentation of 14

paintings depicting the Stations of the Cross at the Berlin Biennale,

the artist is currently the subject of her first solo museum show in

the United States at the ICA Boston. The eponymous exhibition

traces one of Nguyen’s latest research-based deep dives and sees

her engage with everything from 19th-century transcendentalism to

land reform programs that were undertaken during the Vietnam War.

Nguyen was still involved with the Berlin Biennale when the ICA

Boston presented her with the idea of a solo show with the

institution. The Stations of the Cross series of paintings synthesized

the history surrounding colonization and religion in Vietnam with

imagery associated with the country’s verdant landscape rife with

animal and insect life. With the works visually interpreting the 14-

step Catholic devotion commemorating Jesus Christ’s last day on

earth, the collection of works destabilizes ideas around how each

step has or should be shown.

Tammy Nguyen, Stations of the Cross (Jesus is condemned to death) (2022).
© Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

“When the ICA Boston came to me with the opportunity to do a solo

exhibition, I was very much thinking about Catholicism, post-colonial

imaginations, and the tropical, wild wilderness as well as human

culture, human ideology,” said Nguyen.

On view through January 28, 2024, the present solo show is brimming

with Nguyen’s hallmark intricately layered, lush compositions

brimming with iconographic details. It also spans the breadth of her

practice, including painting, works on paper, and artist books—the

“trinity” of her practice: “One of the things I’m really concerned

about is how ideas of language and reading lead to questions of how

one reads a story or reads a narrative depending on the format the

story is being put in.”

Working through ideas and research via a variety of mediums results

in a body of work that inherently offers different vantage points and

can in many ways meet viewers where they are. Where Nguyen’s

paintings rely on a visual lexicon that can evoke and suggest certain

conceptual trajectories, within her artist’s books the journey is

textually laid out—offering insight that wouldn’t otherwise be easily

deciphered but is nevertheless available through the dynamics of

Nguyen’s multidisciplinary practice.

Tammy Nguyen, Ralph Waldo Emerson  (2023). Photo: Izzy Leung. ©
Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

At the proverbial heart of the exhibition is Ralph Waldo Emerson’s

1836 book-length essay Nature, which the artist, like so many of us,

first encountered in high school. In it, Emerson outlines the tenets of

transcendentalism through the lens of nature’s usages to man. The

exhibition provided the perfect opportunity to revisit and explore the

texts. Visiting family in Concord, Massachusetts, where Emerson

lived when he wrote his seminal text, gave Nguyen a chance to

unpack the text “in situ,” if you will.

Further inspiration came from another author that Nguyen admired,

Tyler Green, whose 2021 book Emerson’s Nature and the Artists: Idea

as Landscape, Landscape as Idea reprints the essay alongside

Green’s own appraisals and is illustrated by classic American

landscape paintings and photographs.

Reflecting on her own American cultural background—namely the

ethos of boot-strapping individualism—experiences, and past

research drew forth a parallel investigation into the history of

Vietnam, specifically the years following the Vietnam War and land

reformation efforts. Early in Nguyen’s academic career, she was

awarded a Fulbright Fellowship to study traditional lacquer painting

in Vietnam, after which she spent several more years living and

working in the country. The Southeast Asian country has remained a

potent source of inspiration for Nguyen’s work.

Tammy Nguyen, Three Vietnamese Officials Study Land Reform (2023). Photo:
Izzy Leung. © Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

Emerson’s treatise on transcendentalism and 1950s and ’60s land

reformation efforts in Vietnam might, at first, seem completely

disparate. But following Nguyen’s line of inquiry through her work,

the parallels are evident—even obvious. Her ability to take seemingly

incongruent ideas, histories, and narratives and break them down to

their basic elements so they instead can be understood as

counterparts is enviable, and in and of itself creates an opportunity

to reassess and reconsider notions of perspective and

understanding. “I’m always interested in taking one piece of history

from one body of knowledge or common understanding, and then

collapsing it with another body of narratives and histories.”

Juxtaposing Emerson with Vietnamese history saw Nguyen

conducting research within the National Archives, where a series of

five boxes contained portions of the records of the foreign aid

projects in Vietnam, specifically land reformation endeavors. Budget

sheets, zoning designations, propaganda drawings, and more

collectively illustrated the Vietnamese landscape into codifiable,

commodifiable parts. “That was really interesting to learn about how

something as wild as the Vietnamese landscape or any landscape

can be broken down to, say, the number of typewriters you need.”

Information, both textual and iconographic, gleaned from the

archives, Emerson and his appraisal of nature, and a range of

metaphoric and symbolic imagery populate Nguyen’s new works.

Exceptionally lush, layered, and detailed, her work invites careful

inspection and reading, with a visual lexicon poetically conveying the

course of her meticulous research, and, ultimately, the underpinning

theme of human universality. Echoes of the artist’s previous research

into Catholicism and Catholic colonialism within the context of mid-

20th-century Vietnam can be seen as well, such as in the large-scale

depiction of Jesus Christ titled such in Vietnamese, Chúa Kitô Vua

(2023).

Tammy Nguyen, Chúa Kitô Vua (2023). © Tammy Nguyen. Courtesy of the
artist and Lehmann Maupin.

The artist’s indefatigable process of researching and exploring will

be further expanded—though seemingly impossibly—spring of next

year with the presentation of her solo show “A Comedy of Mortals:

Purgatorio” with Lehmann Maupin, London. The second in a series of

three solo exhibitions with the gallery, here Nguyen turns her

attention to Dante’s Divine Comedy (1321), with each presentation

focusing on the text’s descriptions of hell, purgatory, and heaven—

but of course with the artist’s signature inclusion and juxtaposition

of other histories, mythologies, and inspirations.
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At His Paris Residency, Art-World Wunderkind
Ludovic Nkoth Is Transforming ‘Moments of
Being’ Into Moving Figurative Portraits
This month, the artist is opening exhibitions at François Ghebaly Gallery in
Los Angeles, and Le Corbusier's Maison La Roche in Paris.

Ludovic Nkoth, 2023.

Katie White, October 6, 2023

“For a long time, I didn’t feel like I fit into certain
narratives of history, but after a while, I started
understanding why so many artists came to
Monmarte. It’s very inspiring as a space and the
energy is very pure,” said artist Ludovic Nkoth from
a studio he’d rented for the summer in Paris.

The city was in the middle of a heatwave and Nkoth, who is typically

based in New York, had just run out to buy a fan, but his spirits were

high. He’d just completed a 10-month residency at Académie des

Beaux-Art and had decided to stay on in the city a few more weeks,

finishing up a new body of the gestural figurative paintings for which

he is celebrated.

These works weren’t destined for any old gallery wall but Paris’s

famed Maison La Roche, a villa designed by Le Corbusier and his

cousin Pierre Jeanneret in the 1920s, where Nkoth will open his solo

exhibition “What If.” Nkoth will be the only second living artist to

show work in the house—famously the only project where Le

Corbusier was given free rein of design—and the youngest (the

exhibition opens October 16, coinciding with Paris+). 

Ludovic Nkoth, 2023.

“I’m the first Black artist to be given Maison La Roche,” said Nkoth,

“This isn’t a traditional white cube gallery, but a home. This home,

Maison La Roche, has been the site of a lot of white, European

history. I decided I wanted to fill the space with Black people. I think

of the home as a place of rest. It’s rare that we associate the Black

body with quietness and solitude, leisure, and rest and so I leaned

into that with these new works. Even though, I admit, rest challenges

my worldview, too. I struggle not to work constantly.” 

The 28-year-old Cameroonian-born artist, who emigrated to South

Carolina at the age of 13, has become something of an art-world

wunderkind. His works are already in the collections of the Studio

Museum in Harlem in New York; the Hammer Museum in Los Angeles;

the ICA Miami, and the High Museum of Art in Atlanta. In June of this

year, his painting Identity of the Moment sold for over $80,000 at

Phillips.

But for Nkoth, the journey has been a whirlwind of constant labor,

dating back to his high school years in South Carolina, as a teenager

in an immigrant household. “I come from a place where making art

for a living or being an artist was not considered a possibility. I

literally did everything in my power to allow me to be where I am

today. I remember I handed out business cards. I was passing them

out everywhere,” he said with a laugh.

Nkoth moved to New York when he was accepted into the M.F.A. at

Hunter University. “I have no idea how I got in. I look back at my life

and there have been so checkpoints already. I’ve gone from one life

to another to another and had to figure out how to recreate myself in

the different places, I feel like I’ve lived so many lives already,” he

explained.  

The time spent in France has been an opportunity for Nkoth to slow

life down a bit and has allowed him to reflect on his multifaceted

identity and the history of French colonialism in Cameroon. “In

Cameroon, tensions and conflict exist between the Francophone and

Anglophone populations that are byproducts of these colonial

histories. There are still links that exist between Cameroon and

France. Being here has given me a new perspective on myself as an

African European,” he said “Moving to the States, I slowly became

part of African American history, but here I exist in a different

context.” 

Ludovic Nkoth, Plié (2023). Courtesy of the artist and Massimo De Carlo
Gallery.

Over the months in Paris, Nkoth found himself spending time with

other Cameroon immigrants in Paris, breaking bread together at

times, and listening and playing music (a favorite respite for the

artist).

“It has been very nourishing for my practice. I am always a search of

this idea of home, ideas of belonging and fitting in,” he said “When

you relocate or are displaced, you find a new idea of home. I was

fully interested in learning their stories, listening to them, and just

documenting our time together.”

These experiences oriented his residency, too. “The stories I have

been investigating in these works are centered on immigrants, the

way they live their lives, the idea of home for them,” he explained

“These paintings are snapshots of moments, personal moments of

being.” 

The time has reshaped his understanding of art historical dialogue,

too. Soon after arriving, Nkoth saw the exhibition “Claude Monet –

Joan Mitchell” at Fondation Louis Vuitton. “Oh my goodness, the way

that two artists from different times were looking at the same

subjects and making these opposite visions just took me out,” he

said “Still, they were using color with such confidence and

sophistication.”

The exhibition also offered him a framework for engaging with Le

Corbusier. “We associate Le Corbusier with his architectural

practice, but he was also a painter and sculptor. He, Picasso, and so

many artists of that time were looking at African art. I grew up on the

continent watching these masks and works being made,” he said.

“The conversation is already there; it’s all just an interesting

playground of thought across time.”

Ludovic Nkoth, Soliloquy (2023). Courtesy of the artist and François Ghebaly.

Nkoth thrives in this nexus of cultures, geographies, and

interpersonal connections. Coinciding with the exhibition at Maison

La Roche, he is also opening “The Is of It” a solo exhibition at

François Ghebaly in downtown Los Angeles (October 7–November 11),

featuring a suite of portraits he also created during the Paris

residency. Nkoth says he was deeply influenced by Brazilian novelist

Clarice Lispector’s 1973 novel Água Viva, a rhapsodic, stream-of-

consciousness telling of a painter’s experience of life and time. “It

made me want to grab hold of the present, to find a place in the

moment” Nkoth explained. Lispector was a Ukrainian immigrant to

Brazil, a shared experience he noted. 

Still, the young artist has already found ways of maintaining stillness

in the constant evolution of his career. Around his neck, he wears a

necklace with the likeness of an African mask.

“When I moved to the States, my father had a few masks from the

continent around the house. One mask just looked like it was full of

history, it was even missing some parts. I spent 11 years in the

United States before going back, where there were my memories and

my mother. That mask was a way for me to get to be in conversation

with home,” he said. “At some point, I started signing this mask on

the back of my work, like a logo ‘made in Africa.’ A few years ago, I

made a friend who makes jewelry and I commissioned him to make a

version of that mask for me in 2019. Now, everywhere I go, it goes.”
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In Painter Tammy Nguyen’s Tropical Tableaux,
Emersonian Transcendentalism and Modern
Vietnamese History Synthesize to Stirring
Effect
The artist's first solo museum show in the United States is now on view at
the ICA Boston.

Tammy Nguyen in her studio (2023). Photo: Shaun Pierson. Courtesy of the artist and Lehmann Maupin, New York,
Hong Kong, Seoul, and London.

Annikka Olsen, September 21, 2023

“There are so many different topics and narratives and histories and

mythologies that I want to dive deeply into, and I can’t do it all,”

American multidisciplinary artist Tammy Nguyen said from her home

base in Connecticut. “So I rely on opportunities and serendipity to

find the moment to explore those things,

Fortunately for Nguyen, opportunities have seemingly abounded

recently. Following on the heels of her noted presentation of 14

paintings depicting the Stations of the Cross at the Berlin Biennale,

the artist is currently the subject of her first solo museum show in

the United States at the ICA Boston. The eponymous exhibition

traces one of Nguyen’s latest research-based deep dives and sees

her engage with everything from 19th-century transcendentalism to

land reform programs that were undertaken during the Vietnam War.

Nguyen was still involved with the Berlin Biennale when the ICA

Boston presented her with the idea of a solo show with the

institution. The Stations of the Cross series of paintings synthesized

the history surrounding colonization and religion in Vietnam with

imagery associated with the country’s verdant landscape rife with

animal and insect life. With the works visually interpreting the 14-

step Catholic devotion commemorating Jesus Christ’s last day on

earth, the collection of works destabilizes ideas around how each

step has or should be shown.

Tammy Nguyen, Stations of the Cross (Jesus is condemned to death) (2022).
© Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

“When the ICA Boston came to me with the opportunity to do a solo

exhibition, I was very much thinking about Catholicism, post-colonial

imaginations, and the tropical, wild wilderness as well as human

culture, human ideology,” said Nguyen.

On view through January 28, 2024, the present solo show is brimming

with Nguyen’s hallmark intricately layered, lush compositions

brimming with iconographic details. It also spans the breadth of her

practice, including painting, works on paper, and artist books—the

“trinity” of her practice: “One of the things I’m really concerned

about is how ideas of language and reading lead to questions of how

one reads a story or reads a narrative depending on the format the

story is being put in.”

Working through ideas and research via a variety of mediums results

in a body of work that inherently offers different vantage points and

can in many ways meet viewers where they are. Where Nguyen’s

paintings rely on a visual lexicon that can evoke and suggest certain

conceptual trajectories, within her artist’s books the journey is

textually laid out—offering insight that wouldn’t otherwise be easily

deciphered but is nevertheless available through the dynamics of

Nguyen’s multidisciplinary practice.

Tammy Nguyen, Ralph Waldo Emerson  (2023). Photo: Izzy Leung. ©
Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

At the proverbial heart of the exhibition is Ralph Waldo Emerson’s

1836 book-length essay Nature, which the artist, like so many of us,

first encountered in high school. In it, Emerson outlines the tenets of

transcendentalism through the lens of nature’s usages to man. The

exhibition provided the perfect opportunity to revisit and explore the

texts. Visiting family in Concord, Massachusetts, where Emerson

lived when he wrote his seminal text, gave Nguyen a chance to

unpack the text “in situ,” if you will.

Further inspiration came from another author that Nguyen admired,

Tyler Green, whose 2021 book Emerson’s Nature and the Artists: Idea

as Landscape, Landscape as Idea reprints the essay alongside

Green’s own appraisals and is illustrated by classic American

landscape paintings and photographs.

Reflecting on her own American cultural background—namely the

ethos of boot-strapping individualism—experiences, and past

research drew forth a parallel investigation into the history of

Vietnam, specifically the years following the Vietnam War and land

reformation efforts. Early in Nguyen’s academic career, she was

awarded a Fulbright Fellowship to study traditional lacquer painting

in Vietnam, after which she spent several more years living and

working in the country. The Southeast Asian country has remained a

potent source of inspiration for Nguyen’s work.

Tammy Nguyen, Three Vietnamese Officials Study Land Reform (2023). Photo:
Izzy Leung. © Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

Emerson’s treatise on transcendentalism and 1950s and ’60s land

reformation efforts in Vietnam might, at first, seem completely

disparate. But following Nguyen’s line of inquiry through her work,

the parallels are evident—even obvious. Her ability to take seemingly

incongruent ideas, histories, and narratives and break them down to

their basic elements so they instead can be understood as

counterparts is enviable, and in and of itself creates an opportunity

to reassess and reconsider notions of perspective and

understanding. “I’m always interested in taking one piece of history

from one body of knowledge or common understanding, and then

collapsing it with another body of narratives and histories.”

Juxtaposing Emerson with Vietnamese history saw Nguyen

conducting research within the National Archives, where a series of

five boxes contained portions of the records of the foreign aid

projects in Vietnam, specifically land reformation endeavors. Budget

sheets, zoning designations, propaganda drawings, and more

collectively illustrated the Vietnamese landscape into codifiable,

commodifiable parts. “That was really interesting to learn about how

something as wild as the Vietnamese landscape or any landscape

can be broken down to, say, the number of typewriters you need.”

Information, both textual and iconographic, gleaned from the

archives, Emerson and his appraisal of nature, and a range of

metaphoric and symbolic imagery populate Nguyen’s new works.

Exceptionally lush, layered, and detailed, her work invites careful

inspection and reading, with a visual lexicon poetically conveying the

course of her meticulous research, and, ultimately, the underpinning

theme of human universality. Echoes of the artist’s previous research

into Catholicism and Catholic colonialism within the context of mid-

20th-century Vietnam can be seen as well, such as in the large-scale

depiction of Jesus Christ titled such in Vietnamese, Chúa Kitô Vua

(2023).

Tammy Nguyen, Chúa Kitô Vua (2023). © Tammy Nguyen. Courtesy of the
artist and Lehmann Maupin.

The artist’s indefatigable process of researching and exploring will

be further expanded—though seemingly impossibly—spring of next

year with the presentation of her solo show “A Comedy of Mortals:

Purgatorio” with Lehmann Maupin, London. The second in a series of

three solo exhibitions with the gallery, here Nguyen turns her

attention to Dante’s Divine Comedy (1321), with each presentation

focusing on the text’s descriptions of hell, purgatory, and heaven—

but of course with the artist’s signature inclusion and juxtaposition

of other histories, mythologies, and inspirations.
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At His Paris Residency, Art-World Wunderkind
Ludovic Nkoth Is Transforming ‘Moments of
Being’ Into Moving Figurative Portraits
This month, the artist is opening exhibitions at François Ghebaly Gallery in
Los Angeles, and Le Corbusier's Maison La Roche in Paris.

Ludovic Nkoth, 2023.

Katie White, October 6, 2023

“For a long time, I didn’t feel like I fit into certain
narratives of history, but after a while, I started
understanding why so many artists came to
Monmarte. It’s very inspiring as a space and the
energy is very pure,” said artist Ludovic Nkoth from
a studio he’d rented for the summer in Paris.

The city was in the middle of a heatwave and Nkoth, who is typically

based in New York, had just run out to buy a fan, but his spirits were

high. He’d just completed a 10-month residency at Académie des

Beaux-Art and had decided to stay on in the city a few more weeks,

finishing up a new body of the gestural figurative paintings for which

he is celebrated.

These works weren’t destined for any old gallery wall but Paris’s

famed Maison La Roche, a villa designed by Le Corbusier and his

cousin Pierre Jeanneret in the 1920s, where Nkoth will open his solo

exhibition “What If.” Nkoth will be the only second living artist to

show work in the house—famously the only project where Le

Corbusier was given free rein of design—and the youngest (the

exhibition opens October 16, coinciding with Paris+). 

Ludovic Nkoth, 2023.

“I’m the first Black artist to be given Maison La Roche,” said Nkoth,

“This isn’t a traditional white cube gallery, but a home. This home,

Maison La Roche, has been the site of a lot of white, European

history. I decided I wanted to fill the space with Black people. I think

of the home as a place of rest. It’s rare that we associate the Black

body with quietness and solitude, leisure, and rest and so I leaned

into that with these new works. Even though, I admit, rest challenges

my worldview, too. I struggle not to work constantly.” 

The 28-year-old Cameroonian-born artist, who emigrated to South

Carolina at the age of 13, has become something of an art-world

wunderkind. His works are already in the collections of the Studio

Museum in Harlem in New York; the Hammer Museum in Los Angeles;

the ICA Miami, and the High Museum of Art in Atlanta. In June of this

year, his painting Identity of the Moment sold for over $80,000 at

Phillips.

But for Nkoth, the journey has been a whirlwind of constant labor,

dating back to his high school years in South Carolina, as a teenager

in an immigrant household. “I come from a place where making art

for a living or being an artist was not considered a possibility. I

literally did everything in my power to allow me to be where I am

today. I remember I handed out business cards. I was passing them

out everywhere,” he said with a laugh.

Nkoth moved to New York when he was accepted into the M.F.A. at

Hunter University. “I have no idea how I got in. I look back at my life

and there have been so checkpoints already. I’ve gone from one life

to another to another and had to figure out how to recreate myself in

the different places, I feel like I’ve lived so many lives already,” he

explained.  

The time spent in France has been an opportunity for Nkoth to slow

life down a bit and has allowed him to reflect on his multifaceted

identity and the history of French colonialism in Cameroon. “In

Cameroon, tensions and conflict exist between the Francophone and

Anglophone populations that are byproducts of these colonial

histories. There are still links that exist between Cameroon and

France. Being here has given me a new perspective on myself as an

African European,” he said “Moving to the States, I slowly became

part of African American history, but here I exist in a different

context.” 

Ludovic Nkoth, Plié (2023). Courtesy of the artist and Massimo De Carlo
Gallery.

Over the months in Paris, Nkoth found himself spending time with

other Cameroon immigrants in Paris, breaking bread together at

times, and listening and playing music (a favorite respite for the

artist).

“It has been very nourishing for my practice. I am always a search of

this idea of home, ideas of belonging and fitting in,” he said “When

you relocate or are displaced, you find a new idea of home. I was

fully interested in learning their stories, listening to them, and just

documenting our time together.”

These experiences oriented his residency, too. “The stories I have

been investigating in these works are centered on immigrants, the

way they live their lives, the idea of home for them,” he explained

“These paintings are snapshots of moments, personal moments of

being.” 

The time has reshaped his understanding of art historical dialogue,

too. Soon after arriving, Nkoth saw the exhibition “Claude Monet –

Joan Mitchell” at Fondation Louis Vuitton. “Oh my goodness, the way

that two artists from different times were looking at the same

subjects and making these opposite visions just took me out,” he

said “Still, they were using color with such confidence and

sophistication.”

The exhibition also offered him a framework for engaging with Le

Corbusier. “We associate Le Corbusier with his architectural

practice, but he was also a painter and sculptor. He, Picasso, and so

many artists of that time were looking at African art. I grew up on the

continent watching these masks and works being made,” he said.

“The conversation is already there; it’s all just an interesting

playground of thought across time.”

Ludovic Nkoth, Soliloquy (2023). Courtesy of the artist and François Ghebaly.

Nkoth thrives in this nexus of cultures, geographies, and

interpersonal connections. Coinciding with the exhibition at Maison

La Roche, he is also opening “The Is of It” a solo exhibition at

François Ghebaly in downtown Los Angeles (October 7–November 11),

featuring a suite of portraits he also created during the Paris

residency. Nkoth says he was deeply influenced by Brazilian novelist

Clarice Lispector’s 1973 novel Água Viva, a rhapsodic, stream-of-

consciousness telling of a painter’s experience of life and time. “It

made me want to grab hold of the present, to find a place in the

moment” Nkoth explained. Lispector was a Ukrainian immigrant to

Brazil, a shared experience he noted. 

Still, the young artist has already found ways of maintaining stillness

in the constant evolution of his career. Around his neck, he wears a

necklace with the likeness of an African mask.

“When I moved to the States, my father had a few masks from the

continent around the house. One mask just looked like it was full of

history, it was even missing some parts. I spent 11 years in the

United States before going back, where there were my memories and

my mother. That mask was a way for me to get to be in conversation

with home,” he said. “At some point, I started signing this mask on

the back of my work, like a logo ‘made in Africa.’ A few years ago, I

made a friend who makes jewelry and I commissioned him to make a

version of that mask for me in 2019. Now, everywhere I go, it goes.”
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In Painter Tammy Nguyen’s Tropical Tableaux,
Emersonian Transcendentalism and Modern
Vietnamese History Synthesize to Stirring
Effect
The artist's first solo museum show in the United States is now on view at
the ICA Boston.

Tammy Nguyen in her studio (2023). Photo: Shaun Pierson. Courtesy of the artist and Lehmann Maupin, New York,
Hong Kong, Seoul, and London.

Annikka Olsen, September 21, 2023

“There are so many different topics and narratives and histories and

mythologies that I want to dive deeply into, and I can’t do it all,”

American multidisciplinary artist Tammy Nguyen said from her home

base in Connecticut. “So I rely on opportunities and serendipity to

find the moment to explore those things,

Fortunately for Nguyen, opportunities have seemingly abounded

recently. Following on the heels of her noted presentation of 14

paintings depicting the Stations of the Cross at the Berlin Biennale,

the artist is currently the subject of her first solo museum show in

the United States at the ICA Boston. The eponymous exhibition

traces one of Nguyen’s latest research-based deep dives and sees

her engage with everything from 19th-century transcendentalism to

land reform programs that were undertaken during the Vietnam War.

Nguyen was still involved with the Berlin Biennale when the ICA

Boston presented her with the idea of a solo show with the

institution. The Stations of the Cross series of paintings synthesized

the history surrounding colonization and religion in Vietnam with

imagery associated with the country’s verdant landscape rife with

animal and insect life. With the works visually interpreting the 14-

step Catholic devotion commemorating Jesus Christ’s last day on

earth, the collection of works destabilizes ideas around how each

step has or should be shown.

Tammy Nguyen, Stations of the Cross (Jesus is condemned to death) (2022).
© Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

“When the ICA Boston came to me with the opportunity to do a solo

exhibition, I was very much thinking about Catholicism, post-colonial

imaginations, and the tropical, wild wilderness as well as human

culture, human ideology,” said Nguyen.

On view through January 28, 2024, the present solo show is brimming

with Nguyen’s hallmark intricately layered, lush compositions

brimming with iconographic details. It also spans the breadth of her

practice, including painting, works on paper, and artist books—the

“trinity” of her practice: “One of the things I’m really concerned

about is how ideas of language and reading lead to questions of how

one reads a story or reads a narrative depending on the format the

story is being put in.”

Working through ideas and research via a variety of mediums results

in a body of work that inherently offers different vantage points and

can in many ways meet viewers where they are. Where Nguyen’s

paintings rely on a visual lexicon that can evoke and suggest certain

conceptual trajectories, within her artist’s books the journey is

textually laid out—offering insight that wouldn’t otherwise be easily

deciphered but is nevertheless available through the dynamics of

Nguyen’s multidisciplinary practice.

Tammy Nguyen, Ralph Waldo Emerson  (2023). Photo: Izzy Leung. ©
Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

At the proverbial heart of the exhibition is Ralph Waldo Emerson’s

1836 book-length essay Nature, which the artist, like so many of us,

first encountered in high school. In it, Emerson outlines the tenets of

transcendentalism through the lens of nature’s usages to man. The

exhibition provided the perfect opportunity to revisit and explore the

texts. Visiting family in Concord, Massachusetts, where Emerson

lived when he wrote his seminal text, gave Nguyen a chance to

unpack the text “in situ,” if you will.

Further inspiration came from another author that Nguyen admired,

Tyler Green, whose 2021 book Emerson’s Nature and the Artists: Idea

as Landscape, Landscape as Idea reprints the essay alongside

Green’s own appraisals and is illustrated by classic American

landscape paintings and photographs.

Reflecting on her own American cultural background—namely the

ethos of boot-strapping individualism—experiences, and past

research drew forth a parallel investigation into the history of

Vietnam, specifically the years following the Vietnam War and land

reformation efforts. Early in Nguyen’s academic career, she was

awarded a Fulbright Fellowship to study traditional lacquer painting

in Vietnam, after which she spent several more years living and

working in the country. The Southeast Asian country has remained a

potent source of inspiration for Nguyen’s work.

Tammy Nguyen, Three Vietnamese Officials Study Land Reform (2023). Photo:
Izzy Leung. © Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

Emerson’s treatise on transcendentalism and 1950s and ’60s land

reformation efforts in Vietnam might, at first, seem completely

disparate. But following Nguyen’s line of inquiry through her work,

the parallels are evident—even obvious. Her ability to take seemingly

incongruent ideas, histories, and narratives and break them down to

their basic elements so they instead can be understood as

counterparts is enviable, and in and of itself creates an opportunity

to reassess and reconsider notions of perspective and

understanding. “I’m always interested in taking one piece of history

from one body of knowledge or common understanding, and then

collapsing it with another body of narratives and histories.”

Juxtaposing Emerson with Vietnamese history saw Nguyen

conducting research within the National Archives, where a series of

five boxes contained portions of the records of the foreign aid

projects in Vietnam, specifically land reformation endeavors. Budget

sheets, zoning designations, propaganda drawings, and more

collectively illustrated the Vietnamese landscape into codifiable,

commodifiable parts. “That was really interesting to learn about how

something as wild as the Vietnamese landscape or any landscape

can be broken down to, say, the number of typewriters you need.”

Information, both textual and iconographic, gleaned from the

archives, Emerson and his appraisal of nature, and a range of

metaphoric and symbolic imagery populate Nguyen’s new works.

Exceptionally lush, layered, and detailed, her work invites careful

inspection and reading, with a visual lexicon poetically conveying the

course of her meticulous research, and, ultimately, the underpinning

theme of human universality. Echoes of the artist’s previous research

into Catholicism and Catholic colonialism within the context of mid-

20th-century Vietnam can be seen as well, such as in the large-scale

depiction of Jesus Christ titled such in Vietnamese, Chúa Kitô Vua

(2023).

Tammy Nguyen, Chúa Kitô Vua (2023). © Tammy Nguyen. Courtesy of the
artist and Lehmann Maupin.

The artist’s indefatigable process of researching and exploring will

be further expanded—though seemingly impossibly—spring of next

year with the presentation of her solo show “A Comedy of Mortals:

Purgatorio” with Lehmann Maupin, London. The second in a series of

three solo exhibitions with the gallery, here Nguyen turns her

attention to Dante’s Divine Comedy (1321), with each presentation

focusing on the text’s descriptions of hell, purgatory, and heaven—

but of course with the artist’s signature inclusion and juxtaposition

of other histories, mythologies, and inspirations.
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At His Paris Residency, Art-World Wunderkind
Ludovic Nkoth Is Transforming ‘Moments of
Being’ Into Moving Figurative Portraits
This month, the artist is opening exhibitions at François Ghebaly Gallery in
Los Angeles, and Le Corbusier's Maison La Roche in Paris.

Ludovic Nkoth, 2023.

Katie White, October 6, 2023

“For a long time, I didn’t feel like I fit into certain
narratives of history, but after a while, I started
understanding why so many artists came to
Monmarte. It’s very inspiring as a space and the
energy is very pure,” said artist Ludovic Nkoth from
a studio he’d rented for the summer in Paris.

The city was in the middle of a heatwave and Nkoth, who is typically

based in New York, had just run out to buy a fan, but his spirits were

high. He’d just completed a 10-month residency at Académie des

Beaux-Art and had decided to stay on in the city a few more weeks,

finishing up a new body of the gestural figurative paintings for which

he is celebrated.

These works weren’t destined for any old gallery wall but Paris’s

famed Maison La Roche, a villa designed by Le Corbusier and his

cousin Pierre Jeanneret in the 1920s, where Nkoth will open his solo

exhibition “What If.” Nkoth will be the only second living artist to

show work in the house—famously the only project where Le

Corbusier was given free rein of design—and the youngest (the

exhibition opens October 16, coinciding with Paris+). 

Ludovic Nkoth, 2023.

“I’m the first Black artist to be given Maison La Roche,” said Nkoth,

“This isn’t a traditional white cube gallery, but a home. This home,

Maison La Roche, has been the site of a lot of white, European

history. I decided I wanted to fill the space with Black people. I think

of the home as a place of rest. It’s rare that we associate the Black

body with quietness and solitude, leisure, and rest and so I leaned

into that with these new works. Even though, I admit, rest challenges

my worldview, too. I struggle not to work constantly.” 

The 28-year-old Cameroonian-born artist, who emigrated to South

Carolina at the age of 13, has become something of an art-world

wunderkind. His works are already in the collections of the Studio

Museum in Harlem in New York; the Hammer Museum in Los Angeles;

the ICA Miami, and the High Museum of Art in Atlanta. In June of this

year, his painting Identity of the Moment sold for over $80,000 at

Phillips.

But for Nkoth, the journey has been a whirlwind of constant labor,

dating back to his high school years in South Carolina, as a teenager

in an immigrant household. “I come from a place where making art

for a living or being an artist was not considered a possibility. I

literally did everything in my power to allow me to be where I am

today. I remember I handed out business cards. I was passing them

out everywhere,” he said with a laugh.

Nkoth moved to New York when he was accepted into the M.F.A. at

Hunter University. “I have no idea how I got in. I look back at my life

and there have been so checkpoints already. I’ve gone from one life

to another to another and had to figure out how to recreate myself in

the different places, I feel like I’ve lived so many lives already,” he

explained.  

The time spent in France has been an opportunity for Nkoth to slow

life down a bit and has allowed him to reflect on his multifaceted

identity and the history of French colonialism in Cameroon. “In

Cameroon, tensions and conflict exist between the Francophone and

Anglophone populations that are byproducts of these colonial

histories. There are still links that exist between Cameroon and

France. Being here has given me a new perspective on myself as an

African European,” he said “Moving to the States, I slowly became

part of African American history, but here I exist in a different

context.” 

Ludovic Nkoth, Plié (2023). Courtesy of the artist and Massimo De Carlo
Gallery.

Over the months in Paris, Nkoth found himself spending time with

other Cameroon immigrants in Paris, breaking bread together at

times, and listening and playing music (a favorite respite for the

artist).

“It has been very nourishing for my practice. I am always a search of

this idea of home, ideas of belonging and fitting in,” he said “When

you relocate or are displaced, you find a new idea of home. I was

fully interested in learning their stories, listening to them, and just

documenting our time together.”

These experiences oriented his residency, too. “The stories I have

been investigating in these works are centered on immigrants, the

way they live their lives, the idea of home for them,” he explained

“These paintings are snapshots of moments, personal moments of

being.” 

The time has reshaped his understanding of art historical dialogue,

too. Soon after arriving, Nkoth saw the exhibition “Claude Monet –

Joan Mitchell” at Fondation Louis Vuitton. “Oh my goodness, the way

that two artists from different times were looking at the same

subjects and making these opposite visions just took me out,” he

said “Still, they were using color with such confidence and

sophistication.”

The exhibition also offered him a framework for engaging with Le

Corbusier. “We associate Le Corbusier with his architectural

practice, but he was also a painter and sculptor. He, Picasso, and so

many artists of that time were looking at African art. I grew up on the

continent watching these masks and works being made,” he said.

“The conversation is already there; it’s all just an interesting

playground of thought across time.”

Ludovic Nkoth, Soliloquy (2023). Courtesy of the artist and François Ghebaly.

Nkoth thrives in this nexus of cultures, geographies, and

interpersonal connections. Coinciding with the exhibition at Maison

La Roche, he is also opening “The Is of It” a solo exhibition at

François Ghebaly in downtown Los Angeles (October 7–November 11),

featuring a suite of portraits he also created during the Paris

residency. Nkoth says he was deeply influenced by Brazilian novelist

Clarice Lispector’s 1973 novel Água Viva, a rhapsodic, stream-of-

consciousness telling of a painter’s experience of life and time. “It

made me want to grab hold of the present, to find a place in the

moment” Nkoth explained. Lispector was a Ukrainian immigrant to

Brazil, a shared experience he noted. 

Still, the young artist has already found ways of maintaining stillness

in the constant evolution of his career. Around his neck, he wears a

necklace with the likeness of an African mask.

“When I moved to the States, my father had a few masks from the

continent around the house. One mask just looked like it was full of

history, it was even missing some parts. I spent 11 years in the

United States before going back, where there were my memories and

my mother. That mask was a way for me to get to be in conversation

with home,” he said. “At some point, I started signing this mask on

the back of my work, like a logo ‘made in Africa.’ A few years ago, I

made a friend who makes jewelry and I commissioned him to make a

version of that mask for me in 2019. Now, everywhere I go, it goes.”
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In Painter Tammy Nguyen’s Tropical Tableaux,
Emersonian Transcendentalism and Modern
Vietnamese History Synthesize to Stirring
Effect
The artist's first solo museum show in the United States is now on view at
the ICA Boston.

Tammy Nguyen in her studio (2023). Photo: Shaun Pierson. Courtesy of the artist and Lehmann Maupin, New York,
Hong Kong, Seoul, and London.

Annikka Olsen, September 21, 2023

“There are so many different topics and narratives and histories and

mythologies that I want to dive deeply into, and I can’t do it all,”

American multidisciplinary artist Tammy Nguyen said from her home

base in Connecticut. “So I rely on opportunities and serendipity to

find the moment to explore those things,

Fortunately for Nguyen, opportunities have seemingly abounded

recently. Following on the heels of her noted presentation of 14

paintings depicting the Stations of the Cross at the Berlin Biennale,

the artist is currently the subject of her first solo museum show in

the United States at the ICA Boston. The eponymous exhibition

traces one of Nguyen’s latest research-based deep dives and sees

her engage with everything from 19th-century transcendentalism to

land reform programs that were undertaken during the Vietnam War.

Nguyen was still involved with the Berlin Biennale when the ICA

Boston presented her with the idea of a solo show with the

institution. The Stations of the Cross series of paintings synthesized

the history surrounding colonization and religion in Vietnam with

imagery associated with the country’s verdant landscape rife with

animal and insect life. With the works visually interpreting the 14-

step Catholic devotion commemorating Jesus Christ’s last day on

earth, the collection of works destabilizes ideas around how each

step has or should be shown.

Tammy Nguyen, Stations of the Cross (Jesus is condemned to death) (2022).
© Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

“When the ICA Boston came to me with the opportunity to do a solo

exhibition, I was very much thinking about Catholicism, post-colonial

imaginations, and the tropical, wild wilderness as well as human

culture, human ideology,” said Nguyen.

On view through January 28, 2024, the present solo show is brimming

with Nguyen’s hallmark intricately layered, lush compositions

brimming with iconographic details. It also spans the breadth of her

practice, including painting, works on paper, and artist books—the

“trinity” of her practice: “One of the things I’m really concerned

about is how ideas of language and reading lead to questions of how

one reads a story or reads a narrative depending on the format the

story is being put in.”

Working through ideas and research via a variety of mediums results

in a body of work that inherently offers different vantage points and

can in many ways meet viewers where they are. Where Nguyen’s

paintings rely on a visual lexicon that can evoke and suggest certain

conceptual trajectories, within her artist’s books the journey is

textually laid out—offering insight that wouldn’t otherwise be easily

deciphered but is nevertheless available through the dynamics of

Nguyen’s multidisciplinary practice.

Tammy Nguyen, Ralph Waldo Emerson  (2023). Photo: Izzy Leung. ©
Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

At the proverbial heart of the exhibition is Ralph Waldo Emerson’s

1836 book-length essay Nature, which the artist, like so many of us,

first encountered in high school. In it, Emerson outlines the tenets of

transcendentalism through the lens of nature’s usages to man. The

exhibition provided the perfect opportunity to revisit and explore the

texts. Visiting family in Concord, Massachusetts, where Emerson

lived when he wrote his seminal text, gave Nguyen a chance to

unpack the text “in situ,” if you will.

Further inspiration came from another author that Nguyen admired,

Tyler Green, whose 2021 book Emerson’s Nature and the Artists: Idea

as Landscape, Landscape as Idea reprints the essay alongside

Green’s own appraisals and is illustrated by classic American

landscape paintings and photographs.

Reflecting on her own American cultural background—namely the

ethos of boot-strapping individualism—experiences, and past

research drew forth a parallel investigation into the history of

Vietnam, specifically the years following the Vietnam War and land

reformation efforts. Early in Nguyen’s academic career, she was

awarded a Fulbright Fellowship to study traditional lacquer painting

in Vietnam, after which she spent several more years living and

working in the country. The Southeast Asian country has remained a

potent source of inspiration for Nguyen’s work.

Tammy Nguyen, Three Vietnamese Officials Study Land Reform (2023). Photo:
Izzy Leung. © Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

Emerson’s treatise on transcendentalism and 1950s and ’60s land

reformation efforts in Vietnam might, at first, seem completely

disparate. But following Nguyen’s line of inquiry through her work,

the parallels are evident—even obvious. Her ability to take seemingly

incongruent ideas, histories, and narratives and break them down to

their basic elements so they instead can be understood as

counterparts is enviable, and in and of itself creates an opportunity

to reassess and reconsider notions of perspective and

understanding. “I’m always interested in taking one piece of history

from one body of knowledge or common understanding, and then

collapsing it with another body of narratives and histories.”

Juxtaposing Emerson with Vietnamese history saw Nguyen

conducting research within the National Archives, where a series of

five boxes contained portions of the records of the foreign aid

projects in Vietnam, specifically land reformation endeavors. Budget

sheets, zoning designations, propaganda drawings, and more

collectively illustrated the Vietnamese landscape into codifiable,

commodifiable parts. “That was really interesting to learn about how

something as wild as the Vietnamese landscape or any landscape

can be broken down to, say, the number of typewriters you need.”

Information, both textual and iconographic, gleaned from the

archives, Emerson and his appraisal of nature, and a range of

metaphoric and symbolic imagery populate Nguyen’s new works.

Exceptionally lush, layered, and detailed, her work invites careful

inspection and reading, with a visual lexicon poetically conveying the

course of her meticulous research, and, ultimately, the underpinning

theme of human universality. Echoes of the artist’s previous research

into Catholicism and Catholic colonialism within the context of mid-

20th-century Vietnam can be seen as well, such as in the large-scale

depiction of Jesus Christ titled such in Vietnamese, Chúa Kitô Vua

(2023).

Tammy Nguyen, Chúa Kitô Vua (2023). © Tammy Nguyen. Courtesy of the
artist and Lehmann Maupin.

The artist’s indefatigable process of researching and exploring will

be further expanded—though seemingly impossibly—spring of next

year with the presentation of her solo show “A Comedy of Mortals:

Purgatorio” with Lehmann Maupin, London. The second in a series of

three solo exhibitions with the gallery, here Nguyen turns her

attention to Dante’s Divine Comedy (1321), with each presentation

focusing on the text’s descriptions of hell, purgatory, and heaven—

but of course with the artist’s signature inclusion and juxtaposition

of other histories, mythologies, and inspirations.
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At His Paris Residency, Art-World Wunderkind
Ludovic Nkoth Is Transforming ‘Moments of
Being’ Into Moving Figurative Portraits
This month, the artist is opening exhibitions at François Ghebaly Gallery in
Los Angeles, and Le Corbusier's Maison La Roche in Paris.

Ludovic Nkoth, 2023.

Katie White, October 6, 2023

“For a long time, I didn’t feel like I fit into certain
narratives of history, but after a while, I started
understanding why so many artists came to
Monmarte. It’s very inspiring as a space and the
energy is very pure,” said artist Ludovic Nkoth from
a studio he’d rented for the summer in Paris.

The city was in the middle of a heatwave and Nkoth, who is typically

based in New York, had just run out to buy a fan, but his spirits were

high. He’d just completed a 10-month residency at Académie des

Beaux-Art and had decided to stay on in the city a few more weeks,

finishing up a new body of the gestural figurative paintings for which

he is celebrated.

These works weren’t destined for any old gallery wall but Paris’s

famed Maison La Roche, a villa designed by Le Corbusier and his

cousin Pierre Jeanneret in the 1920s, where Nkoth will open his solo

exhibition “What If.” Nkoth will be the only second living artist to

show work in the house—famously the only project where Le

Corbusier was given free rein of design—and the youngest (the

exhibition opens October 16, coinciding with Paris+). 

Ludovic Nkoth, 2023.

“I’m the first Black artist to be given Maison La Roche,” said Nkoth,

“This isn’t a traditional white cube gallery, but a home. This home,

Maison La Roche, has been the site of a lot of white, European

history. I decided I wanted to fill the space with Black people. I think

of the home as a place of rest. It’s rare that we associate the Black

body with quietness and solitude, leisure, and rest and so I leaned

into that with these new works. Even though, I admit, rest challenges

my worldview, too. I struggle not to work constantly.” 

The 28-year-old Cameroonian-born artist, who emigrated to South

Carolina at the age of 13, has become something of an art-world

wunderkind. His works are already in the collections of the Studio

Museum in Harlem in New York; the Hammer Museum in Los Angeles;

the ICA Miami, and the High Museum of Art in Atlanta. In June of this

year, his painting Identity of the Moment sold for over $80,000 at

Phillips.

But for Nkoth, the journey has been a whirlwind of constant labor,

dating back to his high school years in South Carolina, as a teenager

in an immigrant household. “I come from a place where making art

for a living or being an artist was not considered a possibility. I

literally did everything in my power to allow me to be where I am

today. I remember I handed out business cards. I was passing them

out everywhere,” he said with a laugh.

Nkoth moved to New York when he was accepted into the M.F.A. at

Hunter University. “I have no idea how I got in. I look back at my life

and there have been so checkpoints already. I’ve gone from one life

to another to another and had to figure out how to recreate myself in

the different places, I feel like I’ve lived so many lives already,” he

explained.  

The time spent in France has been an opportunity for Nkoth to slow

life down a bit and has allowed him to reflect on his multifaceted

identity and the history of French colonialism in Cameroon. “In

Cameroon, tensions and conflict exist between the Francophone and

Anglophone populations that are byproducts of these colonial

histories. There are still links that exist between Cameroon and

France. Being here has given me a new perspective on myself as an

African European,” he said “Moving to the States, I slowly became

part of African American history, but here I exist in a different

context.” 

Ludovic Nkoth, Plié (2023). Courtesy of the artist and Massimo De Carlo
Gallery.

Over the months in Paris, Nkoth found himself spending time with

other Cameroon immigrants in Paris, breaking bread together at

times, and listening and playing music (a favorite respite for the

artist).

“It has been very nourishing for my practice. I am always a search of

this idea of home, ideas of belonging and fitting in,” he said “When

you relocate or are displaced, you find a new idea of home. I was

fully interested in learning their stories, listening to them, and just

documenting our time together.”

These experiences oriented his residency, too. “The stories I have

been investigating in these works are centered on immigrants, the

way they live their lives, the idea of home for them,” he explained

“These paintings are snapshots of moments, personal moments of

being.” 

The time has reshaped his understanding of art historical dialogue,

too. Soon after arriving, Nkoth saw the exhibition “Claude Monet –

Joan Mitchell” at Fondation Louis Vuitton. “Oh my goodness, the way

that two artists from different times were looking at the same

subjects and making these opposite visions just took me out,” he

said “Still, they were using color with such confidence and

sophistication.”

The exhibition also offered him a framework for engaging with Le

Corbusier. “We associate Le Corbusier with his architectural

practice, but he was also a painter and sculptor. He, Picasso, and so

many artists of that time were looking at African art. I grew up on the

continent watching these masks and works being made,” he said.

“The conversation is already there; it’s all just an interesting

playground of thought across time.”

Ludovic Nkoth, Soliloquy (2023). Courtesy of the artist and François Ghebaly.

Nkoth thrives in this nexus of cultures, geographies, and

interpersonal connections. Coinciding with the exhibition at Maison

La Roche, he is also opening “The Is of It” a solo exhibition at

François Ghebaly in downtown Los Angeles (October 7–November 11),

featuring a suite of portraits he also created during the Paris

residency. Nkoth says he was deeply influenced by Brazilian novelist

Clarice Lispector’s 1973 novel Água Viva, a rhapsodic, stream-of-

consciousness telling of a painter’s experience of life and time. “It

made me want to grab hold of the present, to find a place in the

moment” Nkoth explained. Lispector was a Ukrainian immigrant to

Brazil, a shared experience he noted. 

Still, the young artist has already found ways of maintaining stillness

in the constant evolution of his career. Around his neck, he wears a

necklace with the likeness of an African mask.

“When I moved to the States, my father had a few masks from the

continent around the house. One mask just looked like it was full of

history, it was even missing some parts. I spent 11 years in the

United States before going back, where there were my memories and

my mother. That mask was a way for me to get to be in conversation

with home,” he said. “At some point, I started signing this mask on

the back of my work, like a logo ‘made in Africa.’ A few years ago, I

made a friend who makes jewelry and I commissioned him to make a

version of that mask for me in 2019. Now, everywhere I go, it goes.”
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In Painter Tammy Nguyen’s Tropical Tableaux,
Emersonian Transcendentalism and Modern
Vietnamese History Synthesize to Stirring
Effect
The artist's first solo museum show in the United States is now on view at
the ICA Boston.

Tammy Nguyen in her studio (2023). Photo: Shaun Pierson. Courtesy of the artist and Lehmann Maupin, New York,
Hong Kong, Seoul, and London.

Annikka Olsen, September 21, 2023

“There are so many different topics and narratives and histories and

mythologies that I want to dive deeply into, and I can’t do it all,”

American multidisciplinary artist Tammy Nguyen said from her home

base in Connecticut. “So I rely on opportunities and serendipity to

find the moment to explore those things,

Fortunately for Nguyen, opportunities have seemingly abounded

recently. Following on the heels of her noted presentation of 14

paintings depicting the Stations of the Cross at the Berlin Biennale,

the artist is currently the subject of her first solo museum show in

the United States at the ICA Boston. The eponymous exhibition

traces one of Nguyen’s latest research-based deep dives and sees

her engage with everything from 19th-century transcendentalism to

land reform programs that were undertaken during the Vietnam War.

Nguyen was still involved with the Berlin Biennale when the ICA

Boston presented her with the idea of a solo show with the

institution. The Stations of the Cross series of paintings synthesized

the history surrounding colonization and religion in Vietnam with

imagery associated with the country’s verdant landscape rife with

animal and insect life. With the works visually interpreting the 14-

step Catholic devotion commemorating Jesus Christ’s last day on

earth, the collection of works destabilizes ideas around how each

step has or should be shown.

Tammy Nguyen, Stations of the Cross (Jesus is condemned to death) (2022).
© Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

“When the ICA Boston came to me with the opportunity to do a solo

exhibition, I was very much thinking about Catholicism, post-colonial

imaginations, and the tropical, wild wilderness as well as human

culture, human ideology,” said Nguyen.

On view through January 28, 2024, the present solo show is brimming

with Nguyen’s hallmark intricately layered, lush compositions

brimming with iconographic details. It also spans the breadth of her

practice, including painting, works on paper, and artist books—the

“trinity” of her practice: “One of the things I’m really concerned

about is how ideas of language and reading lead to questions of how

one reads a story or reads a narrative depending on the format the

story is being put in.”

Working through ideas and research via a variety of mediums results

in a body of work that inherently offers different vantage points and

can in many ways meet viewers where they are. Where Nguyen’s

paintings rely on a visual lexicon that can evoke and suggest certain

conceptual trajectories, within her artist’s books the journey is

textually laid out—offering insight that wouldn’t otherwise be easily

deciphered but is nevertheless available through the dynamics of

Nguyen’s multidisciplinary practice.

Tammy Nguyen, Ralph Waldo Emerson  (2023). Photo: Izzy Leung. ©
Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

At the proverbial heart of the exhibition is Ralph Waldo Emerson’s

1836 book-length essay Nature, which the artist, like so many of us,

first encountered in high school. In it, Emerson outlines the tenets of

transcendentalism through the lens of nature’s usages to man. The

exhibition provided the perfect opportunity to revisit and explore the

texts. Visiting family in Concord, Massachusetts, where Emerson

lived when he wrote his seminal text, gave Nguyen a chance to

unpack the text “in situ,” if you will.

Further inspiration came from another author that Nguyen admired,

Tyler Green, whose 2021 book Emerson’s Nature and the Artists: Idea

as Landscape, Landscape as Idea reprints the essay alongside

Green’s own appraisals and is illustrated by classic American

landscape paintings and photographs.

Reflecting on her own American cultural background—namely the

ethos of boot-strapping individualism—experiences, and past

research drew forth a parallel investigation into the history of

Vietnam, specifically the years following the Vietnam War and land

reformation efforts. Early in Nguyen’s academic career, she was

awarded a Fulbright Fellowship to study traditional lacquer painting

in Vietnam, after which she spent several more years living and

working in the country. The Southeast Asian country has remained a

potent source of inspiration for Nguyen’s work.

Tammy Nguyen, Three Vietnamese Officials Study Land Reform (2023). Photo:
Izzy Leung. © Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

Emerson’s treatise on transcendentalism and 1950s and ’60s land

reformation efforts in Vietnam might, at first, seem completely

disparate. But following Nguyen’s line of inquiry through her work,

the parallels are evident—even obvious. Her ability to take seemingly

incongruent ideas, histories, and narratives and break them down to

their basic elements so they instead can be understood as

counterparts is enviable, and in and of itself creates an opportunity

to reassess and reconsider notions of perspective and

understanding. “I’m always interested in taking one piece of history

from one body of knowledge or common understanding, and then

collapsing it with another body of narratives and histories.”

Juxtaposing Emerson with Vietnamese history saw Nguyen

conducting research within the National Archives, where a series of

five boxes contained portions of the records of the foreign aid

projects in Vietnam, specifically land reformation endeavors. Budget

sheets, zoning designations, propaganda drawings, and more

collectively illustrated the Vietnamese landscape into codifiable,

commodifiable parts. “That was really interesting to learn about how

something as wild as the Vietnamese landscape or any landscape

can be broken down to, say, the number of typewriters you need.”

Information, both textual and iconographic, gleaned from the

archives, Emerson and his appraisal of nature, and a range of

metaphoric and symbolic imagery populate Nguyen’s new works.

Exceptionally lush, layered, and detailed, her work invites careful

inspection and reading, with a visual lexicon poetically conveying the

course of her meticulous research, and, ultimately, the underpinning

theme of human universality. Echoes of the artist’s previous research

into Catholicism and Catholic colonialism within the context of mid-

20th-century Vietnam can be seen as well, such as in the large-scale

depiction of Jesus Christ titled such in Vietnamese, Chúa Kitô Vua

(2023).

Tammy Nguyen, Chúa Kitô Vua (2023). © Tammy Nguyen. Courtesy of the
artist and Lehmann Maupin.

The artist’s indefatigable process of researching and exploring will

be further expanded—though seemingly impossibly—spring of next

year with the presentation of her solo show “A Comedy of Mortals:

Purgatorio” with Lehmann Maupin, London. The second in a series of

three solo exhibitions with the gallery, here Nguyen turns her

attention to Dante’s Divine Comedy (1321), with each presentation

focusing on the text’s descriptions of hell, purgatory, and heaven—

but of course with the artist’s signature inclusion and juxtaposition

of other histories, mythologies, and inspirations.
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At His Paris Residency, Art-World Wunderkind
Ludovic Nkoth Is Transforming ‘Moments of
Being’ Into Moving Figurative Portraits
This month, the artist is opening exhibitions at François Ghebaly Gallery in
Los Angeles, and Le Corbusier's Maison La Roche in Paris.

Ludovic Nkoth, 2023.

Katie White, October 6, 2023

“For a long time, I didn’t feel like I fit into certain
narratives of history, but after a while, I started
understanding why so many artists came to
Monmarte. It’s very inspiring as a space and the
energy is very pure,” said artist Ludovic Nkoth from
a studio he’d rented for the summer in Paris.

The city was in the middle of a heatwave and Nkoth, who is typically

based in New York, had just run out to buy a fan, but his spirits were

high. He’d just completed a 10-month residency at Académie des

Beaux-Art and had decided to stay on in the city a few more weeks,

finishing up a new body of the gestural figurative paintings for which

he is celebrated.

These works weren’t destined for any old gallery wall but Paris’s

famed Maison La Roche, a villa designed by Le Corbusier and his

cousin Pierre Jeanneret in the 1920s, where Nkoth will open his solo

exhibition “What If.” Nkoth will be the only second living artist to

show work in the house—famously the only project where Le

Corbusier was given free rein of design—and the youngest (the

exhibition opens October 16, coinciding with Paris+). 

Ludovic Nkoth, 2023.

“I’m the first Black artist to be given Maison La Roche,” said Nkoth,

“This isn’t a traditional white cube gallery, but a home. This home,

Maison La Roche, has been the site of a lot of white, European

history. I decided I wanted to fill the space with Black people. I think

of the home as a place of rest. It’s rare that we associate the Black

body with quietness and solitude, leisure, and rest and so I leaned

into that with these new works. Even though, I admit, rest challenges

my worldview, too. I struggle not to work constantly.” 

The 28-year-old Cameroonian-born artist, who emigrated to South

Carolina at the age of 13, has become something of an art-world

wunderkind. His works are already in the collections of the Studio

Museum in Harlem in New York; the Hammer Museum in Los Angeles;

the ICA Miami, and the High Museum of Art in Atlanta. In June of this

year, his painting Identity of the Moment sold for over $80,000 at

Phillips.

But for Nkoth, the journey has been a whirlwind of constant labor,

dating back to his high school years in South Carolina, as a teenager

in an immigrant household. “I come from a place where making art

for a living or being an artist was not considered a possibility. I

literally did everything in my power to allow me to be where I am

today. I remember I handed out business cards. I was passing them

out everywhere,” he said with a laugh.

Nkoth moved to New York when he was accepted into the M.F.A. at

Hunter University. “I have no idea how I got in. I look back at my life

and there have been so checkpoints already. I’ve gone from one life

to another to another and had to figure out how to recreate myself in

the different places, I feel like I’ve lived so many lives already,” he

explained.  

The time spent in France has been an opportunity for Nkoth to slow

life down a bit and has allowed him to reflect on his multifaceted

identity and the history of French colonialism in Cameroon. “In

Cameroon, tensions and conflict exist between the Francophone and

Anglophone populations that are byproducts of these colonial

histories. There are still links that exist between Cameroon and

France. Being here has given me a new perspective on myself as an

African European,” he said “Moving to the States, I slowly became

part of African American history, but here I exist in a different

context.” 

Ludovic Nkoth, Plié (2023). Courtesy of the artist and Massimo De Carlo
Gallery.

Over the months in Paris, Nkoth found himself spending time with

other Cameroon immigrants in Paris, breaking bread together at

times, and listening and playing music (a favorite respite for the

artist).

“It has been very nourishing for my practice. I am always a search of

this idea of home, ideas of belonging and fitting in,” he said “When

you relocate or are displaced, you find a new idea of home. I was

fully interested in learning their stories, listening to them, and just

documenting our time together.”

These experiences oriented his residency, too. “The stories I have

been investigating in these works are centered on immigrants, the

way they live their lives, the idea of home for them,” he explained

“These paintings are snapshots of moments, personal moments of

being.” 

The time has reshaped his understanding of art historical dialogue,

too. Soon after arriving, Nkoth saw the exhibition “Claude Monet –

Joan Mitchell” at Fondation Louis Vuitton. “Oh my goodness, the way

that two artists from different times were looking at the same

subjects and making these opposite visions just took me out,” he

said “Still, they were using color with such confidence and

sophistication.”

The exhibition also offered him a framework for engaging with Le

Corbusier. “We associate Le Corbusier with his architectural

practice, but he was also a painter and sculptor. He, Picasso, and so

many artists of that time were looking at African art. I grew up on the

continent watching these masks and works being made,” he said.

“The conversation is already there; it’s all just an interesting

playground of thought across time.”

Ludovic Nkoth, Soliloquy (2023). Courtesy of the artist and François Ghebaly.

Nkoth thrives in this nexus of cultures, geographies, and

interpersonal connections. Coinciding with the exhibition at Maison

La Roche, he is also opening “The Is of It” a solo exhibition at

François Ghebaly in downtown Los Angeles (October 7–November 11),

featuring a suite of portraits he also created during the Paris

residency. Nkoth says he was deeply influenced by Brazilian novelist

Clarice Lispector’s 1973 novel Água Viva, a rhapsodic, stream-of-

consciousness telling of a painter’s experience of life and time. “It

made me want to grab hold of the present, to find a place in the

moment” Nkoth explained. Lispector was a Ukrainian immigrant to

Brazil, a shared experience he noted. 

Still, the young artist has already found ways of maintaining stillness

in the constant evolution of his career. Around his neck, he wears a

necklace with the likeness of an African mask.

“When I moved to the States, my father had a few masks from the

continent around the house. One mask just looked like it was full of

history, it was even missing some parts. I spent 11 years in the

United States before going back, where there were my memories and

my mother. That mask was a way for me to get to be in conversation

with home,” he said. “At some point, I started signing this mask on

the back of my work, like a logo ‘made in Africa.’ A few years ago, I

made a friend who makes jewelry and I commissioned him to make a

version of that mask for me in 2019. Now, everywhere I go, it goes.”
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In Painter Tammy Nguyen’s Tropical Tableaux,
Emersonian Transcendentalism and Modern
Vietnamese History Synthesize to Stirring
Effect
The artist's first solo museum show in the United States is now on view at
the ICA Boston.

Tammy Nguyen in her studio (2023). Photo: Shaun Pierson. Courtesy of the artist and Lehmann Maupin, New York,
Hong Kong, Seoul, and London.

Annikka Olsen, September 21, 2023

“There are so many different topics and narratives and histories and

mythologies that I want to dive deeply into, and I can’t do it all,”

American multidisciplinary artist Tammy Nguyen said from her home

base in Connecticut. “So I rely on opportunities and serendipity to

find the moment to explore those things,

Fortunately for Nguyen, opportunities have seemingly abounded

recently. Following on the heels of her noted presentation of 14

paintings depicting the Stations of the Cross at the Berlin Biennale,

the artist is currently the subject of her first solo museum show in

the United States at the ICA Boston. The eponymous exhibition

traces one of Nguyen’s latest research-based deep dives and sees

her engage with everything from 19th-century transcendentalism to

land reform programs that were undertaken during the Vietnam War.

Nguyen was still involved with the Berlin Biennale when the ICA

Boston presented her with the idea of a solo show with the

institution. The Stations of the Cross series of paintings synthesized

the history surrounding colonization and religion in Vietnam with

imagery associated with the country’s verdant landscape rife with

animal and insect life. With the works visually interpreting the 14-

step Catholic devotion commemorating Jesus Christ’s last day on

earth, the collection of works destabilizes ideas around how each

step has or should be shown.

Tammy Nguyen, Stations of the Cross (Jesus is condemned to death) (2022).
© Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

“When the ICA Boston came to me with the opportunity to do a solo

exhibition, I was very much thinking about Catholicism, post-colonial

imaginations, and the tropical, wild wilderness as well as human

culture, human ideology,” said Nguyen.

On view through January 28, 2024, the present solo show is brimming

with Nguyen’s hallmark intricately layered, lush compositions

brimming with iconographic details. It also spans the breadth of her

practice, including painting, works on paper, and artist books—the

“trinity” of her practice: “One of the things I’m really concerned

about is how ideas of language and reading lead to questions of how

one reads a story or reads a narrative depending on the format the

story is being put in.”

Working through ideas and research via a variety of mediums results

in a body of work that inherently offers different vantage points and

can in many ways meet viewers where they are. Where Nguyen’s

paintings rely on a visual lexicon that can evoke and suggest certain

conceptual trajectories, within her artist’s books the journey is

textually laid out—offering insight that wouldn’t otherwise be easily

deciphered but is nevertheless available through the dynamics of

Nguyen’s multidisciplinary practice.

Tammy Nguyen, Ralph Waldo Emerson  (2023). Photo: Izzy Leung. ©
Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

At the proverbial heart of the exhibition is Ralph Waldo Emerson’s

1836 book-length essay Nature, which the artist, like so many of us,

first encountered in high school. In it, Emerson outlines the tenets of

transcendentalism through the lens of nature’s usages to man. The

exhibition provided the perfect opportunity to revisit and explore the

texts. Visiting family in Concord, Massachusetts, where Emerson

lived when he wrote his seminal text, gave Nguyen a chance to

unpack the text “in situ,” if you will.

Further inspiration came from another author that Nguyen admired,

Tyler Green, whose 2021 book Emerson’s Nature and the Artists: Idea

as Landscape, Landscape as Idea reprints the essay alongside

Green’s own appraisals and is illustrated by classic American

landscape paintings and photographs.

Reflecting on her own American cultural background—namely the

ethos of boot-strapping individualism—experiences, and past

research drew forth a parallel investigation into the history of

Vietnam, specifically the years following the Vietnam War and land

reformation efforts. Early in Nguyen’s academic career, she was

awarded a Fulbright Fellowship to study traditional lacquer painting

in Vietnam, after which she spent several more years living and

working in the country. The Southeast Asian country has remained a

potent source of inspiration for Nguyen’s work.

Tammy Nguyen, Three Vietnamese Officials Study Land Reform (2023). Photo:
Izzy Leung. © Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

Emerson’s treatise on transcendentalism and 1950s and ’60s land

reformation efforts in Vietnam might, at first, seem completely

disparate. But following Nguyen’s line of inquiry through her work,

the parallels are evident—even obvious. Her ability to take seemingly

incongruent ideas, histories, and narratives and break them down to

their basic elements so they instead can be understood as

counterparts is enviable, and in and of itself creates an opportunity

to reassess and reconsider notions of perspective and

understanding. “I’m always interested in taking one piece of history

from one body of knowledge or common understanding, and then

collapsing it with another body of narratives and histories.”

Juxtaposing Emerson with Vietnamese history saw Nguyen

conducting research within the National Archives, where a series of

five boxes contained portions of the records of the foreign aid

projects in Vietnam, specifically land reformation endeavors. Budget

sheets, zoning designations, propaganda drawings, and more

collectively illustrated the Vietnamese landscape into codifiable,

commodifiable parts. “That was really interesting to learn about how

something as wild as the Vietnamese landscape or any landscape

can be broken down to, say, the number of typewriters you need.”

Information, both textual and iconographic, gleaned from the

archives, Emerson and his appraisal of nature, and a range of

metaphoric and symbolic imagery populate Nguyen’s new works.

Exceptionally lush, layered, and detailed, her work invites careful

inspection and reading, with a visual lexicon poetically conveying the

course of her meticulous research, and, ultimately, the underpinning

theme of human universality. Echoes of the artist’s previous research

into Catholicism and Catholic colonialism within the context of mid-

20th-century Vietnam can be seen as well, such as in the large-scale

depiction of Jesus Christ titled such in Vietnamese, Chúa Kitô Vua

(2023).

Tammy Nguyen, Chúa Kitô Vua (2023). © Tammy Nguyen. Courtesy of the
artist and Lehmann Maupin.

The artist’s indefatigable process of researching and exploring will

be further expanded—though seemingly impossibly—spring of next

year with the presentation of her solo show “A Comedy of Mortals:

Purgatorio” with Lehmann Maupin, London. The second in a series of

three solo exhibitions with the gallery, here Nguyen turns her

attention to Dante’s Divine Comedy (1321), with each presentation

focusing on the text’s descriptions of hell, purgatory, and heaven—

but of course with the artist’s signature inclusion and juxtaposition

of other histories, mythologies, and inspirations.
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At His Paris Residency, Art-World Wunderkind
Ludovic Nkoth Is Transforming ‘Moments of
Being’ Into Moving Figurative Portraits
This month, the artist is opening exhibitions at François Ghebaly Gallery in
Los Angeles, and Le Corbusier's Maison La Roche in Paris.

Ludovic Nkoth, 2023.

Katie White, October 6, 2023

“For a long time, I didn’t feel like I fit into certain
narratives of history, but after a while, I started
understanding why so many artists came to
Monmarte. It’s very inspiring as a space and the
energy is very pure,” said artist Ludovic Nkoth from
a studio he’d rented for the summer in Paris.

The city was in the middle of a heatwave and Nkoth, who is typically

based in New York, had just run out to buy a fan, but his spirits were

high. He’d just completed a 10-month residency at Académie des

Beaux-Art and had decided to stay on in the city a few more weeks,

finishing up a new body of the gestural figurative paintings for which

he is celebrated.

These works weren’t destined for any old gallery wall but Paris’s

famed Maison La Roche, a villa designed by Le Corbusier and his

cousin Pierre Jeanneret in the 1920s, where Nkoth will open his solo

exhibition “What If.” Nkoth will be the only second living artist to

show work in the house—famously the only project where Le

Corbusier was given free rein of design—and the youngest (the

exhibition opens October 16, coinciding with Paris+). 

Ludovic Nkoth, 2023.

“I’m the first Black artist to be given Maison La Roche,” said Nkoth,

“This isn’t a traditional white cube gallery, but a home. This home,

Maison La Roche, has been the site of a lot of white, European

history. I decided I wanted to fill the space with Black people. I think

of the home as a place of rest. It’s rare that we associate the Black

body with quietness and solitude, leisure, and rest and so I leaned

into that with these new works. Even though, I admit, rest challenges

my worldview, too. I struggle not to work constantly.” 

The 28-year-old Cameroonian-born artist, who emigrated to South

Carolina at the age of 13, has become something of an art-world

wunderkind. His works are already in the collections of the Studio

Museum in Harlem in New York; the Hammer Museum in Los Angeles;

the ICA Miami, and the High Museum of Art in Atlanta. In June of this

year, his painting Identity of the Moment sold for over $80,000 at

Phillips.

But for Nkoth, the journey has been a whirlwind of constant labor,

dating back to his high school years in South Carolina, as a teenager

in an immigrant household. “I come from a place where making art

for a living or being an artist was not considered a possibility. I

literally did everything in my power to allow me to be where I am

today. I remember I handed out business cards. I was passing them

out everywhere,” he said with a laugh.

Nkoth moved to New York when he was accepted into the M.F.A. at

Hunter University. “I have no idea how I got in. I look back at my life

and there have been so checkpoints already. I’ve gone from one life

to another to another and had to figure out how to recreate myself in

the different places, I feel like I’ve lived so many lives already,” he

explained.  

The time spent in France has been an opportunity for Nkoth to slow

life down a bit and has allowed him to reflect on his multifaceted

identity and the history of French colonialism in Cameroon. “In

Cameroon, tensions and conflict exist between the Francophone and

Anglophone populations that are byproducts of these colonial

histories. There are still links that exist between Cameroon and

France. Being here has given me a new perspective on myself as an

African European,” he said “Moving to the States, I slowly became

part of African American history, but here I exist in a different

context.” 

Ludovic Nkoth, Plié (2023). Courtesy of the artist and Massimo De Carlo
Gallery.

Over the months in Paris, Nkoth found himself spending time with

other Cameroon immigrants in Paris, breaking bread together at

times, and listening and playing music (a favorite respite for the

artist).

“It has been very nourishing for my practice. I am always a search of

this idea of home, ideas of belonging and fitting in,” he said “When

you relocate or are displaced, you find a new idea of home. I was

fully interested in learning their stories, listening to them, and just

documenting our time together.”

These experiences oriented his residency, too. “The stories I have

been investigating in these works are centered on immigrants, the

way they live their lives, the idea of home for them,” he explained

“These paintings are snapshots of moments, personal moments of

being.” 

The time has reshaped his understanding of art historical dialogue,

too. Soon after arriving, Nkoth saw the exhibition “Claude Monet –

Joan Mitchell” at Fondation Louis Vuitton. “Oh my goodness, the way

that two artists from different times were looking at the same

subjects and making these opposite visions just took me out,” he

said “Still, they were using color with such confidence and

sophistication.”

The exhibition also offered him a framework for engaging with Le

Corbusier. “We associate Le Corbusier with his architectural

practice, but he was also a painter and sculptor. He, Picasso, and so

many artists of that time were looking at African art. I grew up on the

continent watching these masks and works being made,” he said.

“The conversation is already there; it’s all just an interesting

playground of thought across time.”

Ludovic Nkoth, Soliloquy (2023). Courtesy of the artist and François Ghebaly.

Nkoth thrives in this nexus of cultures, geographies, and

interpersonal connections. Coinciding with the exhibition at Maison

La Roche, he is also opening “The Is of It” a solo exhibition at

François Ghebaly in downtown Los Angeles (October 7–November 11),

featuring a suite of portraits he also created during the Paris

residency. Nkoth says he was deeply influenced by Brazilian novelist

Clarice Lispector’s 1973 novel Água Viva, a rhapsodic, stream-of-

consciousness telling of a painter’s experience of life and time. “It

made me want to grab hold of the present, to find a place in the

moment” Nkoth explained. Lispector was a Ukrainian immigrant to

Brazil, a shared experience he noted. 

Still, the young artist has already found ways of maintaining stillness

in the constant evolution of his career. Around his neck, he wears a

necklace with the likeness of an African mask.

“When I moved to the States, my father had a few masks from the

continent around the house. One mask just looked like it was full of

history, it was even missing some parts. I spent 11 years in the

United States before going back, where there were my memories and

my mother. That mask was a way for me to get to be in conversation

with home,” he said. “At some point, I started signing this mask on

the back of my work, like a logo ‘made in Africa.’ A few years ago, I

made a friend who makes jewelry and I commissioned him to make a

version of that mask for me in 2019. Now, everywhere I go, it goes.”

Follow Artnet News on Facebook: 

 

Want to stay ahead of the art world? Subscribe to our newsletter to

get the breaking news, eye-opening interviews, and incisive critical

takes that drive the conversation forward.

SHARE















Katie White
Collector’s Guide Features Editor

Related Articles

In Painter Tammy
Nguyen’s Tropical
Tableaux,
Emersonian
Transcendentalism
and Modern
Vietnamese History
Synthesize to
Stirring Effect

In Painter Jesse
Mockrin’s Neo-
Baroque Hands,
Mirrors Become
Metaphors for
Society’s
Expectations for
Women

Painter Emma
Webster Uses the Art
of Illusion to
Transform Jeffrey
Deitch’s L.A. Gallery
Into a Theatrical
Environment

SIGN UP TO OUR DAILY NEWSLETTER

The best of Artnet
News in your inbox

Enter your email

S U B S C R I B E  

Up Next

In Painter Tammy Nguyen’s Tropical Tableaux,
Emersonian Transcendentalism and Modern
Vietnamese History Synthesize to Stirring
Effect
The artist's first solo museum show in the United States is now on view at
the ICA Boston.

Tammy Nguyen in her studio (2023). Photo: Shaun Pierson. Courtesy of the artist and Lehmann Maupin, New York,
Hong Kong, Seoul, and London.

Annikka Olsen, September 21, 2023

“There are so many different topics and narratives and histories and

mythologies that I want to dive deeply into, and I can’t do it all,”

American multidisciplinary artist Tammy Nguyen said from her home

base in Connecticut. “So I rely on opportunities and serendipity to

find the moment to explore those things,

Fortunately for Nguyen, opportunities have seemingly abounded

recently. Following on the heels of her noted presentation of 14

paintings depicting the Stations of the Cross at the Berlin Biennale,

the artist is currently the subject of her first solo museum show in

the United States at the ICA Boston. The eponymous exhibition

traces one of Nguyen’s latest research-based deep dives and sees

her engage with everything from 19th-century transcendentalism to

land reform programs that were undertaken during the Vietnam War.

Nguyen was still involved with the Berlin Biennale when the ICA

Boston presented her with the idea of a solo show with the

institution. The Stations of the Cross series of paintings synthesized

the history surrounding colonization and religion in Vietnam with

imagery associated with the country’s verdant landscape rife with

animal and insect life. With the works visually interpreting the 14-

step Catholic devotion commemorating Jesus Christ’s last day on

earth, the collection of works destabilizes ideas around how each

step has or should be shown.

Tammy Nguyen, Stations of the Cross (Jesus is condemned to death) (2022).
© Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

“When the ICA Boston came to me with the opportunity to do a solo

exhibition, I was very much thinking about Catholicism, post-colonial

imaginations, and the tropical, wild wilderness as well as human

culture, human ideology,” said Nguyen.

On view through January 28, 2024, the present solo show is brimming

with Nguyen’s hallmark intricately layered, lush compositions

brimming with iconographic details. It also spans the breadth of her

practice, including painting, works on paper, and artist books—the

“trinity” of her practice: “One of the things I’m really concerned

about is how ideas of language and reading lead to questions of how

one reads a story or reads a narrative depending on the format the

story is being put in.”

Working through ideas and research via a variety of mediums results

in a body of work that inherently offers different vantage points and

can in many ways meet viewers where they are. Where Nguyen’s

paintings rely on a visual lexicon that can evoke and suggest certain

conceptual trajectories, within her artist’s books the journey is

textually laid out—offering insight that wouldn’t otherwise be easily

deciphered but is nevertheless available through the dynamics of

Nguyen’s multidisciplinary practice.

Tammy Nguyen, Ralph Waldo Emerson  (2023). Photo: Izzy Leung. ©
Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

At the proverbial heart of the exhibition is Ralph Waldo Emerson’s

1836 book-length essay Nature, which the artist, like so many of us,

first encountered in high school. In it, Emerson outlines the tenets of

transcendentalism through the lens of nature’s usages to man. The

exhibition provided the perfect opportunity to revisit and explore the

texts. Visiting family in Concord, Massachusetts, where Emerson

lived when he wrote his seminal text, gave Nguyen a chance to

unpack the text “in situ,” if you will.

Further inspiration came from another author that Nguyen admired,

Tyler Green, whose 2021 book Emerson’s Nature and the Artists: Idea

as Landscape, Landscape as Idea reprints the essay alongside

Green’s own appraisals and is illustrated by classic American

landscape paintings and photographs.

Reflecting on her own American cultural background—namely the

ethos of boot-strapping individualism—experiences, and past

research drew forth a parallel investigation into the history of

Vietnam, specifically the years following the Vietnam War and land

reformation efforts. Early in Nguyen’s academic career, she was

awarded a Fulbright Fellowship to study traditional lacquer painting

in Vietnam, after which she spent several more years living and

working in the country. The Southeast Asian country has remained a

potent source of inspiration for Nguyen’s work.

Tammy Nguyen, Three Vietnamese Officials Study Land Reform (2023). Photo:
Izzy Leung. © Tammy Nguyen. Courtesy of the artist and Lehmann Maupin.

Emerson’s treatise on transcendentalism and 1950s and ’60s land

reformation efforts in Vietnam might, at first, seem completely

disparate. But following Nguyen’s line of inquiry through her work,

the parallels are evident—even obvious. Her ability to take seemingly

incongruent ideas, histories, and narratives and break them down to

their basic elements so they instead can be understood as

counterparts is enviable, and in and of itself creates an opportunity

to reassess and reconsider notions of perspective and

understanding. “I’m always interested in taking one piece of history

from one body of knowledge or common understanding, and then

collapsing it with another body of narratives and histories.”

Juxtaposing Emerson with Vietnamese history saw Nguyen

conducting research within the National Archives, where a series of

five boxes contained portions of the records of the foreign aid

projects in Vietnam, specifically land reformation endeavors. Budget

sheets, zoning designations, propaganda drawings, and more

collectively illustrated the Vietnamese landscape into codifiable,

commodifiable parts. “That was really interesting to learn about how

something as wild as the Vietnamese landscape or any landscape

can be broken down to, say, the number of typewriters you need.”

Information, both textual and iconographic, gleaned from the

archives, Emerson and his appraisal of nature, and a range of

metaphoric and symbolic imagery populate Nguyen’s new works.

Exceptionally lush, layered, and detailed, her work invites careful

inspection and reading, with a visual lexicon poetically conveying the

course of her meticulous research, and, ultimately, the underpinning

theme of human universality. Echoes of the artist’s previous research

into Catholicism and Catholic colonialism within the context of mid-

20th-century Vietnam can be seen as well, such as in the large-scale

depiction of Jesus Christ titled such in Vietnamese, Chúa Kitô Vua

(2023).

Tammy Nguyen, Chúa Kitô Vua (2023). © Tammy Nguyen. Courtesy of the
artist and Lehmann Maupin.

The artist’s indefatigable process of researching and exploring will

be further expanded—though seemingly impossibly—spring of next

year with the presentation of her solo show “A Comedy of Mortals:

Purgatorio” with Lehmann Maupin, London. The second in a series of

three solo exhibitions with the gallery, here Nguyen turns her

attention to Dante’s Divine Comedy (1321), with each presentation

focusing on the text’s descriptions of hell, purgatory, and heaven—

but of course with the artist’s signature inclusion and juxtaposition

of other histories, mythologies, and inspirations.
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Ludovic Nkoth in Maison La Roche, Paris, in front of his painting Becoming, 2022 © Manuel Obadia-Wills
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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Maison La Roche, a purist villa designed and built in the 1920s by Le Corbusier
and his architect cousin Pierre Jeanneret, is an early example of what Le
Corbusier would later call his “five points of new architecture” – a manifesto
delineating pillars, a roof garden, an open floor plan, long windows and open
façades. Commissioned by the banker and art collector Raoul La Roche, the
house is divided into two parts: a gallery where he displayed his collection
of works by the likes of Picasso, Braque and Léger, and private apartments. 

Despite its openness and optimisation for natural light, its dual purpose still
makes it complex to navigate. The artist Ludovic Nkoth is well aware of this as
he welcomes me in. “Come with me, my friend,” says Nkoth, a warm,
charismatic 28-year-old. “Let’s get lost together.”

Nkoth in Maison La Roche, in front of Traces de pas dans la nuit, 1957, by Le Corbusier, and The Moon Whispered... I’m Ready, 2023,
by Nkoth © Manuel Obadia-Wills

Nkoth with Light’s Shadow, 2023 © Manuel Obadia-Wills

Though Nkoth was only introduced to the villa recently, it already feels familiar
to him. In October, he will unveil a solo show entitled What If – becoming only
the second living artist and the first black artist to have an exhibition in the
space. It is one of three that Nkoth is presenting this autumn, opening 10
days after his solo show The Is Of It at François Ghebaly in Los Angeles and
also following a single-work presentation at Massimo De Carlo’s Pièce Unique
in the Marais. All feature new paintings Nkoth has completed since relocating,
temporarily, to Paris from Brooklyn in September 2022 as the recipient of an
inaugural residency run by the Académie des Beaux-arts and Cité
Internationale des Arts. The residency came to an end in June, but Nkoth –
raised first in Cameroon, then South Carolina – has decided to stay in Paris a
little longer. “Although now my English is better than my French, it is still my
first language and part of me feels French,” he says in his velvety accent, a
melange of francophone and Charleston.

A Day’s Weight, 2023 © Manuel Obadia-Wills

I follow Nkoth through the labyrinthine arteries of Maison La Roche. In one
room, his painting A Day’s Weight, depicting a figure reclining on a wooden
day bed, is mounted on the wall. “I have been thinking about what life was like
for people of colour when the house was built,” he explains. “The work in the
show contemplates how it would look if a family of colour lived here.” 

There is also a small study of a smiling
woman cradling a newborn; another
shows an infant in a romper. Nkoth’s
subject matter often centres on reclaiming
a sense of power, self and black pride. “I
painted so many babies that when people

visit my studio they ask if I am thinking about having kids,” he laughs. “When
you arrive in a new place as an immigrant, you seek to establish real roots, you
start a family and it forms this idea of hope – your children are going to pick up
from where you left off. So these babies are symbols of hope.”

System (Orange), 2023, by Nkoth in Maison La Roche © Manuel Obadia-Wills

Nkoth was raised in Yaoundé, Cameroon, by his young mother; his father
moved to Spartanburg, South Carolina, when Nkoth was an infant. When he
was 13, his parents decided he should go to live with his father; overnight he
went from being an only child to the eldest of four, with a new stepmother, and
from being African to African-American. “No one cares where in Africa you are
from in South Carolina. You’re just African-American,” he says. “My journey
has seen me go from one home to another, and from one family to another, and
create my own ideal chosen family along the way.”

Nkoth in Maison La Roche © Manuel Obadia-Wills

A detail from The Moon Whispered... I’m Ready, 2023 © Manuel Obadia-Wills

Nkoth met many of the subjects in his recent paintings while frequenting
Château Rouge, an area known by many Parisians as “le quartier africain”; it
reminded him of his West African roots. “We talk, we share meals and ideas,”
he reflects on encounters with street performers, barbers or restaurant owners.
“It’s not easy to come to a country such as France or the US as an immigrant.”

He has melded these observations with the research from the Le Corbusier
archives, which comprise some 400,000 items including plans, photographs
and drawings, with many of the documents stored adjacent to Maison La
Roche at Maison Jeanneret. Although Le Corbusier never cited West Africa in
his writings, scholars have made the case that a number of the architect’s
projects epitomise Afrocentric architecture. As he pored over the archival
materials, Nkoth was drawn to any possible precolonial African influences in
Le Corbusier’s work, while the colour-coordinated documents informed his
palette. The architect’s politics were notoriously controversial, but Nkoth
prefers to focus on his own story. “I don’t see the exhibition as reclaiming the
space, but rather shining light on the direct link between Le Corbusier’s whole
practice and Africa. As an African man with a direct history with the continent,
it is important for me to highlight my traditions.”

Nkoth with Suddenly..., 2023 © Manuel Obadia-Wills

According to the artist Kehinde Wiley, “Ludovic’s work achieves a dual feat by
pointing at the beautiful and terrible parts of the world, but also pointing
within the self to address personal vulnerabilities and aspirations.” Wiley and
Nkoth met in 2019, when Nkoth was in the final year of his MFA at Hunter
College. Since then their friendship has grown and Wiley has introduced
Nkoth’s work to new fans such as supermodel Naomi Campbell. “When I look
at Ludovic’s work, I instantly understand what I am looking at and feeling,”
says Campbell. “I want to jump into the canvas!”

Nkoth’s artistic growth is mirrored in the market’s appetite for his work. The
price bracket for the autumn shows is between $12,000 and $70,000; however,
in June, his painting Identity of the Moment sold at the Phillips 20th Century
to Now auction in London for $80,500 – 27 per cent above mid-estimate.
Lebanese entrepreneur Tony Salamé has bought several of Nkoth’s paintings
that now hang at his Aïshti Foundation on the outskirts of Beirut. “What struck
me about Ludovic’s work when I first saw it was the texture, the vivid colours,
the technique,” he says. “The brushstrokes are very delicate.”

For Nkoth, it’s all about learning to
navigate things, like the corridors of
Maison La Roche. “I have always tried to
be in control of the situation, or, in the
case of a painting, in control of the
material, because I was never in control of
my life growing up,” he says. “For a long
time, I tried to find one place I could call
home, but now I’ve let go of that and I just
embrace the place I am in.” The title of the
show, What If, speaks to this. “Sometimes

you need to let go and just jump.” 

The Is Of It is at François Ghebaly in Los Angeles from 7 October until 11
November. What If is at Maison La Roche in Paris from 17 October until 25
November
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