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작가 약력 
 

1948년 제네바에서 태어난 존 암레더
는 동시대 가장 영향력 있는 스위스 작
가이다.

50년에 걸친 그의 경력은 그 시기에 
관련된 미학적 발전을 종합한다. 제네
바에서 플럭서스의 학생이자 1960년
대에 에카르트(Ecart) 그룹의 창립자
인 암레더는 플럭서스 정신과 추상화, 
레디메이드와 조각, 퍼포먼스와 방 크
기의 설치미술을 결합한 다양한 작품
으로 알려져 있다. 화가, 조각가, 퍼포
먼스 작가로서 암레더는 예술이란 무
엇인지, 예술이 무엇을 할 수 있는지, 
그리고 예술이 허용되는 것이 무엇인
지에 대해 끊임없이 질문한다. 설치미
술에서 추상화, 기하학적 구성주의 회
화에서 가구 조각, 패턴이 흩어진 벽지
에 이르기까지 그의 예술은 절대주의 
회화, 미니멀리즘 조각, 구체 예술, 다
다 레디메이드 등 여러 운동의 특성을
지니고 있다.

1980년대에 암레더는 그의 가구 조각
을 신 기하학적 개념주의(Neo-
Geometric Conceptualism)와 연관
시켰으며, 예술과 디자인 객체를 혼합
했다. 그는 항상 예술과 건축, 예술과 
디자인, 예술과 기능적 객체 간의 인식
된 구분을 허무는 데 관심을 가진다. 

최근 프로젝트에서 암레더는 보다 개
념적인 접근 방식을 탐구하며, 위임 방
법과 큐레이터적 작업을 통해 저작권
의 개념에 의문을 제기했다. 존 암레더
의 예술은 결코 작가 자신과 같아 보이
지 않으며, 어떤 정의나 레이블에도 얽
매이지 않는다. 그럼에도 불구하고 그
는 독자적인 어휘와 유머 감각을 발전
시켜 그의 작품이 틀림없이 그만의 것
임을 드러낸다.

그의 개인전으로는 MRAC 옥시타니
(Sérignan, 2023); 상하이 Rockbund

미술관(상하이, 2021); 카날 퐁피두 
센터(브뤼셀, 2020); 아스펜 미술관
(아스펜, 2019); 쉬른 미술관(프랑크
푸르트, 2019);  MADRE(나폴리, 
2018); 무세이온(볼차노, 2018, 
2016); 르 콩소르시엄(디종, 2014, 
1996, 1989); 페르낭 레제 국립미술
관(비오, 2014); 스위스 인스티튜트
(뉴욕, 2012); 페기 구겐하임 미술관
(베네치아, 2011); 팔레 드 도쿄(파리, 
2011); 현대미술관(세인트루이스, 
2008); MAMCO(제네바, 2007, 
2006, 1997, 1996); 뉴욕 현대 미술
관 MoMA (뉴욕, 2000); 파리 시립 
현대 미술관(파리, 1987) 등이 있다.

존 암레더는 2011년에 메레 오펜하
임 상, 2007년에는 리나르 재단
(Leenaards Foundation) 상, 1995
년에는 제네바 시 상을 수상했다.   
그는 테살로니키 현대 미술 비엔날
레(2013), 요코하마 국제 현대 미술 
트리엔날레(2008), 프라하 비엔날
레(2008), 제7회 리옹 현대 미술 비
엔날레(2003), 제6회 루가노 조각 
비엔날레(2001), 제42회 베니스 비
엔날레(1986)에서 전시되었다.



Biography
John Armleder

John M Armleder was born in 
Geneva, Switzerland, in 1948 and 
he is one of the most influential 
Swiss artists of his generation. 

His career spans five decades and 
synthesizes many of the competing 
aesthetic developments associated 
with that period. Student of Fluxus 
in Geneva and founder of the Ecart 
group in the 1960s, Armleder is 
known for the variety of his work, 
which combines Fluxus spirit and 
abstract painting, ready-made 
and sculpture, performance and 
room-size installations. As a 
painter, sculptor and performance 
artist, Armleder constantly 
asks the questions about what 
art is, what it can do, and what 
art is allowed. From room-size 
installations to abstract paintings, 
from geometrical constructivist 
paintings to furniture sculptures 
and pattern-strewn wallpaperes, his 
art admittedly takes on attributes of 
Suprematist painting, Minimalist 
sculpture, Concrete Art and 
Dada ready-mades, among other 
movements. 

In the 1980s, Armleder was 
associated with Neo-Geometric 
Conceptualism for his furniture 
sculptures, conflating art and the 
design object, as he has always been 
interested in breaking through 
perceived divisions between art and 

architecture, art and design, and art 
and functional objects. 

Recent projects have seen 
Armleder looking at more 
conceptual approaches, questioning 
the notion of authorship via 
delegation methods and curatorial 
undertaking. John Armleder’s art 
never looks quite like itself, and 
it escapes any possible definition 
and label. Nevertheless he has 
developed a signature vocabulary 
and sense of humor that make his 
work unmistakably his own. 

His solo shows include: MRAC 
Occitanie, Sérignan (2023); 
Rockbund Art Museum, 
Shanghai (2021); Kanal Centre 
Pompidou, Brussels (2020); Aspen 
Art Museum, Aspen (2019); 
Schirn Kunsthalle, Frankfurt 
(2019);  MADRE, Naples (2018); 
Museion, Bolzano (2018, 2016); 
Le Consortium, Dijion (2014, 
1996, 1989); Musèe National 
Fernand Lèger, Biot (2014); Swiss 
Institute, New York (2012); Peggy 
Guggenheim Collection, Venice 
(2011); Palais de Tokyo, Paris 
(2011); Contemporary Art Museum, 
St. Louis (2008); Mamco, Genève 
(2007, 2006, 1997, 1996); Museum 
of Modern Art, New York (2000); 
Musée d’Art Moderne de la Ville de 
Paris, Paris (1987). 

In 2011 he received the Meret 
Oppenheim Prize, in 2007 the 
Leenaards Foundation Prize and in 
1995 the Ville de Genève Prize. 
He was shown at the Thessaloniki 
Biennial of Contemporary 
Art, Thessaloniki (2013); the 
International Triennial of 
Contemporary Art, Yokohama 
(2008); the Prague Biennial, 
Prague (2008); the 7th Biennial 
of Contempoarary Art, Lyon 
(2003); the 6th Sculpture Biennial, 
Lugano (2001) and the 42nd Venice 
Biennial, Venice (1986). 



Selected Artworks



JOHN ARMLEDER
All Over Again, 2023
Mixed media on canvas
165 × 110 × 4 cm / 65 × 43 × 1 2/3 inches



JOHN ARMLEDER
Onosma Fastigiata, 2021
Mixed media on canvas
150 × 300 × 4 cm / 59 1/8 × 118 1/8 × 1 1/3 inches



JOHN ARMLEDER
Ooooze, 2021
Mixed media on canvas
225 × 250 × 4 cm /  88 1/2  × 98 1/3 × 1 1/2 inches



JOHN ARMLEDER
Dust, 2015
Mixed media on canvas
350 × 250 × 4 cm / 138 x 79 x 1 1/2 inches



JOHN ARMLEDER
de M & G H, 2015
Mixed media on canvas, opera sib tubas plated in silver and gold
250 × 230 × 40 cm / 98 1/2 x 90 2/3 x 15 3/4 inches 
Canvas: 250 x 150 cm / 98 1/2 x 59 inches



JOHN ARMLEDER
Mind Breath I, 2015
Specchio Piuma ultra light mirror panel, serigraphy
60 × 40 × 3.5 cm / 23 5/8 x 15 3/4 x 1 3/8 inches



JOHN ARMLEDER
Medium Green, Woodland Scenics, Realistic Trees (FS), 2014
Mixed media on canvas, six chairs
480 × 900 cm / 189 × 354 1/3 inches



JOHN ARMLEDER
On to a Bridge, 2014
Mixed media on canvas
325 × 275 cm / 128 x 108 1/4 inches



JOHN ARMLEDER
FS Richoux/Annabell’s, 2013
3 clocks, pouf, canvas
240 × 186 × 100 cm / 94 1/2 x 73 1/4 x 39 1/2 inches



JOHN ARMLEDER
Richoux/Harry’s, 2013  
Spray paint on canvas
225 × 150 cm / 88 1/2 x 59 inches



JOHN ARMLEDER
FS Richoux/Ikeda, 2013
Cactuses, towels and canvas
249 × 210 × 56 cm / 98 x 82 1/2 x 22 inches



JOHN ARMLEDER
Untitled, 2008
Acrylic on canvas, Christmas trees
242 × 270 × 110 cm / 95 1/3 x 106 1/3 x 43 1/3 inches



JOHN ARMLEDER
Untitled, 2008
Acrylic on canvas
225 × 150 × 4 cm / 88 2/3 x 59 x 1 2/3 inches



JOHN ARMLEDER
Heteropoda venatoria, 2005
Acrylic on canvas
120 × 120 cm / 47 1/4 x 47 1/4 inches



JOHN ARMLEDER
Untitled, 2004
Mixed media on canvas
250 × 170 cm / 98 1/2 x 67 inches



JOHN ARMLEDER
Untitled (Chutes d’eau), 2002
Glass, wood, electrical system, acrylic on canvas
259 × 353 cm / 102 x 139 inches



JOHN ARMLEDER
Untitled (FS), 1998
22 neons (neon tubes, electric connections, cables)
42 x 325 x 160 cm circa / 16 2/3 x 128 x 63 inches



JOHN ARMLEDER
Jingle Bells, 1998
Christmas ornaments on canvas
100 × 100 × 5 cm / 39 1/3 x 39 1/3 x 2 inches



JOHN ARMLEDER
FS 271, 1992
Wood, mirrored plastic laminate, two mirrored disco balls, spotlights
205 × 220 × 80 cm / 80 1/2 × 87 × 31 1/2 inches



JOHN ARMLEDER
Furniture Sculpture 254, 1991
Desks, chairs and acrylic on canvas 
262 × 215 × 80 cm / 103 1/6 × 84 5/8 × 31 1/2



JOHN ARMLEDER
Sans titre, 1991
Acrylic on canvas
250 × 170 cm / 98 1/2 x 67 inches



JOHN ARMLEDER
Furniture Sculpture 45, 1983
Acrilico su tela, toletta /  
Acrylic on canvas, dressing table
170 × 102 × 35 cm / 67 × 40 5/32 × 13 3/4 inches



Selected Installation Views



2024 - On ne fait pas ca, MASSIMODECARLO Milan, I



2024 - On ne fait pas ca, MASSIMODECARLO Milan, I



2024 - On ne fait pas ca, MASSIMODECARLO Milan, I



2023 - Yakety Yak, MRAC Occitanie, Sérignan, F



2023 - Yakety Yak, MRAC Occitanie, Sérignan, F



2023 - Yakety Yak, MRAC Occitanie, Sérignan, F



2023 - Yakety Yak, MRAC Occitanie, Sérignan, F



2023 - Room Service, MASSIMODECARLO, Milan, I



2023 - Room Service, MASSIMODECARLO, Milan, I



2023 - Room Service, MASSIMODECARLO, Milan, I



2021 - Again, Just Again, Rockbund Art Museum, Shanghai, PRC



2021 - Again, Just Again, Rockbund Art Museum, Shanghai, PRC



2021 - Again, Just Again, Rockbund Art Museum, Shanghai, PRC



2020 - It never ends, Kanal Centre Pompidou, Brussels, B



2020 – It never ends, Kanal Centre Pompidou, Brussels, B



2020 – It never ends, Kanal Centre Pompidou, Brussels, B



2019 – Della materia spirituale dell’arte, MAXXI, Roma, I



2019 – Della materia spirituale dell’arte, MAXXI, Roma, I



2019 – Spoons, moons and masks, Aspen Art Museum, Aspen, US



2019 – Spoons, moons and masks, Aspen Art Museum, Aspen, US



2019 – Spoons, moons and masks, Aspen Art Museum, Aspen, US



2019 – Spoons, moons and masks, Aspen Art Museum, Aspen, US



2019 – Spoons, moons and masks, Aspen Art Museum, Aspen, US



2019 – Spoons, moons and masks, Aspen Art Museum, Aspen, US



2019 – John M Armleder, Schirn Kunsthalle, Frankfurt, D



2019 – John M Armleder, Schirn Kunsthalle, Frankfurt, D2019 – John M Armleder, Schirn Kunsthalle, Frankfurt, D



2019 – John M Armleder, Schirn Kunsthalle, Frankfurt, D



2018 – Plus ça change, plus c’est la même chose, Museion, Bolzano, I



2018 – Plus ça change, plus c’est la même chose, Museion, Bolzano, I



2018 – Plus ça change, plus c’est la même chose, Museion, Bolzano, I



2018 – Plus ça change, plus c’est la même chose, Museion, Bolzano, I



2018 – Plus ça change, plus c’est la même chose, Museion, Bolzano, I



2018 – Plus ça change, plus c’est la même chose, Museion, Bolzano, I



2018 – John Armleder, 360°, Madre - Museo d’arte contemporanea Donnaregina, Naples, I



2018 – John Armleder, 360°, Madre - Museo d’arte contemporanea Donnaregina, Naples, I



2018 – John Armleder, 360°, Madre - Museo d’arte contemporanea Donnaregina, Naples, I
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2018 – John Armleder, 360°, Madre - Museo d’arte contemporanea Donnaregina, Naples, I



2018 – John Armleder, 360°, Madre - Museo d’arte contemporanea Donnaregina, Naples, I



2018 – John Armleder, 360°, Madre - Museo d’arte contemporanea Donnaregina, Naples, I



2018 – John Armleder, 360°, Madre - Museo d’arte contemporanea Donnaregina, Naples, I



2017 – Better, Quasi, MASSIMODECARLO, Milan, I



2017 – Better, Quasi, MASSIMODECARLO, Milan, I



2017 – Better, Quasi, MASSIMODECARLO, Milan, I



2017 - RCHX, MASSIMODECARLO, London, UK



2017 - RCHX, MASSIMODECARLO, London, UK



2017 - RCHX, MASSIMODECARLO, London, UK



2017 - RCHX, MASSIMODECARLO, London, UK



2017 - Stockage, Istituto Svizzero, Rome, I



2017 - Stockage, Istituto Svizzero, Rome, I



2017 - Stockage, Istituto Svizzero, Rome, I



2017 - Stockage, Istituto Svizzero, Rome, I



2017 - Stockage, Istituto Svizzero, Rome, I



2017 - Stockage, Istituto Svizzero, Rome, I



2015 - Chiarivari, MASSIMODECARLO, Milan, I



2015 - Chiarivari, MASSIMODECARLO, Milan, I



2015 - Chiarivari, MASSIMODECARLO, Milan, I



2015 - Chiarivari, MASSIMODECARLO, Milan, I



2015 - Chiarivari, MASSIMODECARLO, Milan, I



2015 - Let it Shine, Let it Shine, Let it Shine. It’s Xmas again!, La Rinascente, Milan, I



2015 - Let it Shine, Let it Shine, Let it Shine. It’s Xmas again!, La Rinascente, Milan, I



2015 - Let it Shine, Let it Shine, Let it Shine. It’s Xmas again!, La Rinascente, Milan, I



2014 - Où sont les sauces, Le Consortium, Dijon, F
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2014 - Où sont les sauces, Le Consortium, Dijon, F
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2014 - Où sont les sauces, Le Consortium, Dijon, F



2014 - Ring Bell Twice, Galerie Elac, Renens, CH
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2014 - Ring Bell Twice, Galerie Elac, Renens, CH



2014 - Ring Bell Twice, Galerie Elac, Renens, CH



2014 - Ring Bell Twice, Galerie Elac, Renens, CH



2012 - Selected Furniture Sculptures 1979-2012, Swiss Institute, New York, US



2012 - Selected Furniture Sculptures 1979-2012, Swiss Institute, New York, US



2012 - Selected Furniture Sculptures 1979-2012, Swiss Institute, New York, US



2012 - Selected Furniture Sculptures 1979-2012, Swiss Institute, New York, US



2007 - Too Much Is Not Enough, The Rose Art Museum of Brandeis University, Waltham, US



2006 - Amor Vacui, Horror Vacui, Mamco, Genève, CH



2006 - Amor Vacui, Horror Vacui, Mamco, Genève, CH



2006 - Amor Vacui, Horror Vacui, Mamco, Genève, CH



2006 - Amor Vacui, Horror Vacui, Mamco, Genève, CH



2006 - Amor Vacui, Horror Vacui, Mamco, Genève, CH



2006 - Amor Vacui, Horror Vacui, Mamco, Genève, CH



2004 - Unlmited, Art Basel, Basel, CH



2004 - Unlmited, Art Basel, Basel, CH



2004 - About Nothing. Works On Paper 1964-2004, Kunsthalle Zürich, Zurich, CH



2004 - About Nothing. Works On Paper 1964-2004, Kunsthalle Zürich, Zurich, CH



2000 - Projects 72: John Armleder/Piotr Uklanski, The Museum of Modern Art, New York, US



1995 - John Armleder, MASSIMODECARLO, Milan - Bocconi, I



1995 - John Armleder, MASSIMODECARLO, Milan - Bocconi, I



1995 - John Armleder, MASSIMODECARLO, Milan - Bocconi, I



1995 - John Armleder, MASSIMODECARLO, Milan - Bocconi, I



1992 - John Armleder, MASSIMODECARLO, Milan, I



1992 - John Armleder, MASSIMODECARLO, Milan, I



1991 - John Armleder, Castello di Rivara, Turin, I



1991 - John Armleder, Castello di Rivara, Turin, I



1991 - John Armleder, Castello di Rivara, Turin, I



1991 - John Armleder, Castello di Rivara, Turin, I



1989 - John Armleder, Le Consortium L’Usine, Dijon, F



1989 - John Armleder, Le Consortium L’Usine, Dijon, F



1989 - John Armleder, Le Consortium L’Usine, Dijon, F



2024
On ne fait pas ça, MASSIMODECARLO, Milan, I
ENCORE TROP, Centre d’Édition Contemporaine, Genève, CH

2023
Oculus, Noire Gallery, Turin, Italy
Yakety Yak, MRAC Occitanie, Sérignan, F
Experiences, Kunsthalle Marcel Duchamp, Cully, CH
Pour la planète, Palais Galerie, Neuchâtel, CH

2022
Solid Coated, Mehdi Chouakri, Berlin, D
John Armleder – Furniture Sculptures, Galerie Andrea Caratsch, St. 
Moritz, CH

2021
John Armleder, Vera Munro Gallery, Hamburg, D
John Armleder, Almine Rech Gallery, Shangai, PRC
John Armleder, Rockbund Art Museum, Shanghai, PRC
John Armleder, MASSIMODECARLO Pièce Unique, Paris, F

2020
Clown’s Way, MASSIMODECARLO, Hong Kong, PRC
It Never Ends, Kanal Centre Pompidou, Brussels, B
The John Armleder and Rob Pruitt Show, MASSIMODECARLO, VSpace
White Plate, White Cup, Galerie Jean Brolly, Paris, F
Iso-cèle, in collaboration with Rectangle, Hôtel Manos Premier, 
Brussels, B

2019
John M Armleder, Schirn Kunsthalle, Frankfurt, D
Spoons, moons and masks, Aspen Art Museum, Aspen, US
Quicksand II, Musée d’art moderne et contemporain (MAMCO), 
Geneva, CH
Sh/Ash/Lash/Splash, David Kordansky Gallery, Los Angeles, US
CA.CA., Schirn Kunsthalle, Frankfurt, D

2018
360°, curated by Andrea Viliani, Silvia Salvati, Madre - Museo d’arte 
contemporanea Donnaregina, Naples, I
Plus ça change, plus c’est la même chose, Museion, Bolzano, I
John M Armleder, Almine Rech Gallery, Paris, F
Déjà, Galerie Andrea Caratsch, St. Moritz, CH
Sans Titre, Gare Cornavin - passage Montbrillant, Genève, CH

2017
John M Armleder, curated by Nicolas Trembley, Almine Rech Gallery, 
New York, US
John Armleder, David Kordansky Gallery, Los Angeles, US
Stockage, Istituto Svizzero di Roma, Rome, I
Better, Quasi, MASSIMODECARLO, Milan, I
À rebours, La Salle de Bains, Lyon, F
Split!, curated by Andrea Viliani, Museo e Real Bosco Di Capodimonte, 
Naples, I

2016
John M Armleder, Athens School of Fine Arts, Mykonos, GR
Endless, Museion, Bolzano, I
Fish, Galerie Elisabeth & Klaus Thoman, Wien, A

2015
Charivari, MASSIMODECARLO, Milan, I
John M Armleder, Académie Conti, Vosne Romanée, F
It’s that Time of the Year, Too, Galerie Mehdi Chouakri, Berlin, D
John Armleder – OUT!, Galerie Andrea Caratsch, Zürich, CH
Let it Shine, Let it Shine, Let it Shine. It’s Xmas again!, curated by Cloe 
Piccoli, La Rinascente, Milan, I
Art Basel Unlimited, Basel, CH

2014
John Armleder, Musée National Fernand Léger, Biot, F
Scramble, Galerie Elisabeth & Klaus Thoman, Wien, A
Ring Bell Twice, Galerie l’Elac, Renens, CH
Où sont les sauces?, Le Consortium, Dijion, F

Solo Exhibitions
John Armleder



Solo Exhibitions
John Armleder

Draws A Crowd, Leaves No One Neutral, Burning Bridges, New York, 
US
John M Armleder, Galerie Richard, New York, USA
La Bruche du Haricot, Almine Rech Gallery, Bruxelles, B
Installation Mit Frühen Arbeiten, Vera Munro Galerie, Hamburg, D
X’mas Show I, Galerie Mehdi Chouakri, Berlin, D
Omega Zone, Galerie Graff Mourgue D’Algue, Genève, CH

2013
John Armleder, Nahmad Contemporary, New York, US
John M Armleder, Dairy Art Centre, London, UK 
Overload, Galerie Andrea Caratsch, Zürich, CH
John Armleder 1987-2012, MASSIMODECARLO, London, UK
John Armleder 2013, MASSIMODECARLO, London, UK
Pantan, Galerie Andrea Caratsch, St. Moritz, CH
John M Armleder. XXV, Galerie Anselm Dreher, Berlin, D
Ailleurs, Galerie Graff Mourgue D’Algue, Genève, CH 

2012
Fungus Emulsion, Galerie Mehdi Chouakri, Berlin, D
Selected Furniture Sculptures 1979–2012, curated by Gianni Jetzer, Swiss 
Institute, New York, US
Away, Galerie Andrea Caratsch, St. Moritz, CH
24 Years Ahead, Galerie van Gelder, Amsterdam, NL
John M Armleder, Mead Gallery, Warwick Arts Centre, Coventry, UK
Late, Galerie Elisabeth & Klaus Thoman, Wien, A
Décor, Fondation Tuck, Château de Verz-Mon, Rueil-Malmaison, Paris, 
F

2011
Three Statement in Painting - Francis Alÿs, John Armleder, Valérie Favre, 
Galerie Peter Kilchmann, Zürich, CH
Away, curated by Sandro Rumney, Peggy Guggenheim Collection, 
Venice, I
John M Armleder - Load, Galerie Andrea Caratsch, Zürich, CH
I’m Late, I’m Late, I’m Running for a Date, Galerie Andrea Caratsch, 
Zürich, CH

Volta, Turnhalle altes Schulhaus, St. Moritz, CH
late, Galerie Elisabeth & Klaus Thoman, Wien, A
John M Armleder, Newlyn Art Gallery, Newlyn, UK
Aztlan, Galerie Collet Park, Paris, F
All of the Above. Carte blanche à John M Armleder, Palais de Tokyo, 
Paris, F
Boule de Feu Volcanique, 18 Sculptures, Galerie Pierre-Alain Challier, 
Paris, F
About Nothing and Early Drawings, Art View, Paris, F

2010
John M Armleder leuchtet ein, Kunstmuseum, Sankt-Gallen, CH

2009
Sunny-side up, over easy and soft boiled, Galerie Elisabebeth & Klaus 
Thomas, Innsbruck, A
Oliver Mosset New Paintings, Galerie Andrea Caratsch, Zürich, CH
Bijoux de Famille, Galerie Chantal Crousel, Paris, F
John M Armleder - EXTRA CONTENT Elad Lassry, 
MASSIMODECARLO, London, UK

2008
Paint Happens, Galerie Andrea Caratsch, Zürich, CH
Scrambled and Poached, Simon Lee Gallery, London, UK
Again, Galerie Andrea Caratsch, Zürich, CH
Over, Galerie Andrea Caratsch, Zürich, CH
 John Armleder, MASSIMODECARLO, Milan, I
Par Ailleurs, Château des Adhémar, Centre d’Art Contemporain, 
Montélimar, F
Kurfürstendam, Mehdi Chouakri Gallery, Berlin, D
Reality Bag, Trois Pommes, Zürich, CH
John M Armleder, Laboratorio Kunsthalle, Lugano, CH
Design: Carte Blanche à John Armleder, Musée d’Art Contemporain, 
Saint Etienne, F
John Armleder, Sarah Cottier Gallery, Sydney, AUS
John Armleder, Institute of Modern Art, Brisbane, AUS
John Armleder, Queensland Art Gallery, Brisbane, AUS



John Armleder (with Michel Aubry), Parvis, Centre d’art contemporain, 
Ibos / Pau, F
Just Next (with Gerwald Rockenschaub), Vera Munro Galerie, Hamburg, 
D
John Armleder/Jaques Garcia, Centre culturel Suisse, Paris, F
John Armleder (with Olivier Mosset), Contemporary Art Museum, St. 
Louis, USA

2007
Onamatterpoetic, Mamco, Genève, CH
Too much is not Enough, curated by Raphaela Platow, The Rose Art 
Museum of Brandeis University, Waltham, US
I’m OK, you are OK - John M Armleder: Recent Paintings, 
Furniture Sculptures and Wallpaintings, Mongin Art Center, Jongno-gu, 
Seoul, ROK
Pourtant, elle tourne!, Galerie Anselm Dreher, Berlin, D
Plain Sideral, Galerie ColletPark, Paris, F
About Nothing. Works on Paper 1962 - 2007, South London Gallery, 
London, UK
John Armleder, Villa Arson, Nice, F

2006
Encore, Musée des Beaux-Arts, Galeries du Cloitre, Ecole des Beaux-
Arts, Galerie Art & Essai, Rennes, F
Amor Vacui, Horror Vacui, curated by John Armleder, MAMCO - 
Musée d’Art Moderne et Contemporain, Genève, CH
Too much is not Enough, curated by Martin Engler, Kunst Verein 
Hannover, Hannover, D
Tate08 Series: John Armleder, Tate Liverpool, Liverpool, UK
About Nothing. Works on paper 1962-2007, Institute of Contemporary 
Art University of Pennsylania, Philadelphia, USA
123456789101112131415161718192021222324252627282930313233343536, Y8, 
Sivananda Yoga Center, Hamburg, D
Furniture Sculptures, Galerie Mehdi Chouakri, Berlin, D
Puddle Paintings, Art & Public, Genève, CH
Match. John Armleder (with Claus Jensen), Kunstmuseum, Esjberg, DK

2005
John M Armleder / Everything, Caratsch de Pury & Luxembourg, 
Zürich, CH
XXX, MASSIMODECARLO, Milan, I
Anything, Galerie Anselm Dreher, Berlin, D
John Armleder. Art & Design, Saint Saphorin, Lavaux, CH
John Armleder, Le Spot, Le Havre, F

2004
Triplo evento, curated by Alessandro Rabottini, GAMeC Galleria d’Arte 
Moderna e Contemporanea, Bergamo, I
Voltes IV, GAMeC Galleria d’Arte Moderna e Contemporanea, 
Bergamo, I
About Nothing. Works On Paper 1964-2004, curated by Parker Williams, 
Kunsthalle Zürich, Zürich, CH. Catalogue
Super Nova, Edition Copenhagen, Copenhagen, DK
John Armleder, Incognito, Paris, F
John Armleder, Kunstverein Ruhr, Essen, D
Riverside Wall, Galerie Medhi Chouakri, Berlin, D
Instant Replay, Kunstraum HBK, Braunschweig, D
Nothing, Galerie Mehdi Chouakri, Berlin, D
John M Armleder, Collaboration Galerie Mehdi Chouakri & Jochum and 
Tissi, Berlin, D
Ace Gallery, New York, USA
John Armleder, Rocket Gallery, London, UK
John Armleder, Gallery 360°, Tokyo, J
John Armleder, Cosmic Galerie, Paris, F

2003
Ion, Galerie Vera Munro, Hamburg, D
Voltes, New Neons and Mirrors, de Pury & Luxembourg, Zürich, CH
John Armleder, Peintures, Serigraphies, Eric Linard Editions Galerie, La 
Garde Adhemar, F
John Armleder, Anselm Dreher Galerie, Berlin, D
John Armleder, Gallery 360º, Tokyo, J
John Armleder, Gallery Javier Lopez, Madrid, E
John M Armleder, Ace Gallery, New York, US
John Armleder (with Sylvie Fleury), Sketch Gallery, London, UK
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2002
John Armleder, MASSIMODECARLO, Milano, I
John Armleder’s Painting Show, Galerie Susanna Kulli, Sankt-Gallen, 
CH
John Armleder, Galerie Sollertis, Toulouse, F
Seven - New Wallpaintings, de Pury & Luxembourg, Zürich, CH
John Armleder, Sollertis, Toulouse, F
No Pain, Just Gain, Galerie Chouakri Brahms, Berlin, D
Recent Works, Galerie Specta, Copenhagen, DK
Waugh! Waugh! Waugh! Waugh! Waugh! Mondo Fantasio, Supplement, 
Pirhana, Galerie Edition Mäderì, Basel, CH 
John Armleder, Gallery 360°, Tokyo, J

2001
John Armleder, Galerie Issert, Saint-Paul-de-Vence, F
John Armleder, Galerie Thaddaeus Ropac, Salzburg, A
John Armleder, Galerie Edition Kunsthandel GMBH, Essen, D
Seven. New Wall Paintings, De Pury & Luxembourg, Zürich, CH
John Armleder, Edition Franz Mäder Galerie, Basel, CH
No Pain, Just Gain, Chouakri Brahms Berlin, Berlin, D
Waugh! Waugh! Waugh! Waugh! Waugh! Mondo Fantasio, Supplement, 
Pirhana, Galerie Edition Mäder, Basel, CH
Peinture Murale, Magasin - CNAC, Grenoble, F
Enter at your own Risk II, Kunstraum Innsbruck, Innsbruck, A
John Armleder, Sarah Cottier Gallery, Sydney, AUS
John Armleder, Gallery 360°, Tokyo, J
Modulor 105624-0, Galerie Anselm Dreher, Berlin, D
John Armleder, Galerie 20.21, Essen, D
John Armleder (with Georg Miller), Galerie Trabant, Wien, A
Disco (with Alicia Larocha), Design Lab, Miami, US

2000
John Armleder, Galerie van Gelder, Amsterdam, NL
Projects 72: John Armleder/Piotr Uklanski, The Museum of Modern Art, 
New York, US
John Armleder, Chateau de Fraissé, Fraissé des Corbières, F
Enter At Your Own Risk I, Galerie Mehdi Couakri, Berlin, D

1999
Mondo Tiki II, Galerie Tanit, München, D
John Armleder, The Box, Turin, I
John Armleder, Anselm Dreher, Berlin, D
John Armleder, Ace Gallery, Los Angeles, USA
Mirror Dome Installations: Part II, Ace Gallery, New York, US
John Armleder, Artspace, Auckland, NZ
Oeuvres 1967/1997, Brownstone, Corréard & Cie, Paris, F
Mondo Tiki, Galerie Tanit, München, D
John Armleder, Atrium UBS, Genève, CH

1998
Arbeiten auf Papier 1967-1995, Galerie Susanna Kulli, Sankt-Gallen, CH
Wall Paintings 1967-1998, Casino Luxembourg - Forum d’Art 
Contemporain, Lussemburgo, LU
John M Armleder, MASSIMODECARLO, Milan, I
John Armleder, Mehdi Chouakri, Berlin, D
At Any Speed, Staatliche Kunsthalle, Baden-Baden, D; “Holderbank”, 
Aargau, CH
Mirror Dome Installations, Ace Gallery, Los Angeles, US
John Armleder, Galerie Erna Hécey, Luxembourg, LU

1997
Peintures Murales 1967-1997, La Box, Bourges - Le Parvis, Centre d’Art 
Contemporain, Ibos, F. Catalogue
John Armleder, Gilbert Brownstone & Cie, Paris, F
Ecart, MAMCO, Genève, CH

1996
John Armleder, curated by Fondazione Ratti, Villa Carlotta, Tremezzo, I
Wall Paintings, Galerie Art & Public, Genève, CH
John Armleder, Galerie Tanit, München, D
John Armleder, Galerie Sollertis, Toulouse, F
John Armleder, Galleria 1991, Joào de Graça, P
John Armleder, Galerie Art & Pubic, Genève, CH
John Armleder, ECAL, Lausanne, CH
John Armleder, Galerie Susanna Kulli, Sankt-Gallen, CH

Solo Exhibitions
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John Armleder, Territorio Italiano, Piacenza, I
John Armleder, Galeria 360 Degrés, Tokyo, J
John Armleder, Jean François Dumont, Bordeaux, FNe dites pas non!, 
MAMCO, Genève, CH
John Armleder, Galerie Nordenhake, Stockholm, S
John Armleder, Le Consortium L’Usine, Dijon, F

1995
John Armleder, MASSIMODECARLO, Milano, I 
Air de Paris, Jean François Dumont, Paris, F 
John Armleder, Maison des Jeunes, Neufchâtel, CH
L’Oeuvre multiplié, Cabinet des Estampes, Genève, CH
Andrée Sfeifer-Semler, Kiel La Maison, Douai, F
John Armleder, Schloss Wolfsberg, Ermatingen, CH

1994
John Armleder, Galerie Art & Pubic, Genève, CH
John Armleder, Centre d’Art Contemporain, Le Capitou, F
John Armleder, Galerie Sollertis, Toulouse, F. Catalogue
Les Assiettes, Daniel Baumann & CPLY, Thônex, CH. Catalogue
John Armleder, Coop Gallery, Sydney, AUS
John Armleder, Abbaye de Saint-André, Meymac, F

1993
Traveaux sur Papier 1966-1993, Galerie Marika Malacorda, Genève, CH. 
Catalogue
John Armleder, Galerie Gilbert Brownstone, Paris, F
John Armleder, Wiener Secession, Wien, A. Catalogue
John Armleder, Villa Arson, Nice, F
John Armleder, Daniel Newburg Gallery, New York, USA
John Armleder, Galerie Catharine Issert, Saint-Paul-de-Vence, F
John Armleder, Galerie Vera Munro, Hamburg, D
John Armleder, Centre Genevois de Gravure Contemporaine, Genève, 
CH

1992
John Armleder, Galerie Sollertis, Toulouse, F

John Armleder, Centre Genevois de Gravure Contemporaine, Genève, 
CH
John Armleder, Genève Centre Culturel, Dax, F
Pour Paintings 1989-1992, Centraal Museum, Utrecht, NL
Works on Paper 1966-1992, Centraal Museum, Utrecht, NL
John Armleder, MASSIMODECARLO, Milano, I

1991
John Armleder, Paolo Vitolo Arte Contemporanea, Rome, I
John Armleder, Galerie Porte-avion, Marseille, F
John Armleder, Galerie Marika Malacorda, Genève, CH. Catalogue
John Armleder, Tda Tresor d’Art Gallery, Gstaad, CH
John Armleder, John Gibson Gallery, New York, USA
John Armleder, Daniel Newburg Gallery, New York, USA
John Armleder, Galerie van Gelder, Amsterdam, NL
John Armleder, curated by Giorgio Verzotti, Castello di Rivara, Turin, I
John Armleder (with Olivier Mosset), Aoyama Gallery, Morita, J

1990
John Armleder, Louis Ferdinand Centre d’Art Contemporain, 
Chateauroux, F
John Armleder, Galerie Sollertis, Tolouse, F
John Armleder, Toulouse Galerie Tanit, Köln, D. Catalogue
John Armleder, Galerie Daniel Buchholz, Köln, D. Catalogue
John Armleder, Galerie George Dezeuze, Montpellier, F
John Armleder, Galerie Vera Munro, Hamburg, D
John Armleder, Galerie Catherina Issert, Saint-Paul-de-Vence, F
John Armleder, Galerie Jean-Francois Dumont, Bordeaux, F
John Armleder, Galerie Susanna Kulli, Sankt-Gallen, CH
John Armleder, Musée Rath, Genève, CH. Catalogue
John Armleder, Galerie Toni Gerber, Bern, CH

1989
John Armleder, MASSIMODECARLO, Milan, I
John Armleder, Le Consortium L’Usine, Dijon, F
Painting & Sculpture, John Gibson Gallery, New York, US
John Armleder, Galerie Marika Malacorda, Genève, CH

Solo Exhibitions
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1988
John Armleder, Hoffman Borman Gallery, Los Angeles, USJohn 
Armleder, Galerie Tanit, München, D 
John Armleder, Daniel Newburg Gallery, New York, USA 
John Armleder, John Gibson Gallery, New York, USA
Peintures, Furniture-Sculptures, Galerie des Beaux-Arts, École des 
Beaux-Arts, Nantes, F
Grammo Fine-Arts, Antwerpen, Grammo Fine-Arts, Antwerpen, B
John Armleder, Galerie van Gelder, Amsterdam, NL
John Armleder, Stichting Nieuwe Muziek, Middelburg, NL
John Armleder, Galerie Anselm Dreher, Berlin, D
Quarante Cercles et Puzzle, Salon Brunschwick, Galerie Malacorda, 
Genève, CH
John Armleder (with Olivier Mosset), Galerie Catherine Issert, Saint Paul 
de Vence, F

1987
John Armleder, Galerie Daniel Buchholz, Köln, D
John Armleder, Kunstverein, Düsseldorf, D
John Armleder, Musée d’Art Moderne de la Ville de Paris, Paris, F
John Armleder, Pat Hearn Gallery, New York, USA. Catalogue
John Armleder, Galerie Tanit, München, D
John Armleder, Piero Cavellini, Milano, I
John Armleder, Galerie Vera Munro, Hamburg, D
John Armleder, Galerie nächst St. Stephan, Wien, A
Peinture & Furniture-Sculpture, Galerie Jean-François Dumont, 
Bordeaux, F
John M Armleder, Kunstmuseum Winterthur, Winterthur, CH
John Armleder, Nationalgalerie Berlin, Berlin, D
Furniture Sculpture, John Gibson Gallery, New York, USA
John Armleder, Musée de Peinture et de Sculpture, Grenoble, F
Arbeiten auf Papier 1967 bis 1987, Galerie Susanna Kulli, Sankt-Gallen, 
CH
Furniture-Sculptures & Paintings, Galerie Leger, Malmö, S
John Armleder, Galerie Joost Declercq, Gent, B
John Armleder, Galerie Marika Malacorda, Genève, CH
John Armleder (with Alberto Garrutti), Galleria ARTRA, Milan, I

1986
42a Esposizione Internazionale d’Arte La Biennale di Venezia - 
Padiglione Svizzero, Venice, I
John Armleder, Lisson Gallery, London, UK. Catalogue
John Armleder, Musée d’Art et d’Histoire, Genève, CH
John Armleder, John Gibson Gallery, New York, US
John Armleder, Galerie Tanit, München, D
John Armleder, Galerie Bama, Paris, F
Neue Arbeiten, Galerie Susanna Kulli, Sankt-Gallen, CH
John Armleder, École Nationale d’Art Décoratif, Limoges, F
Dessins préparatoires et travaux récents, Galerie Rivolta, Lausanne, CH
John Armleder, Galerie Catherine Issert, St. Paul de Vence, F
John Armleder, Galerie Toni Gerber, Bern, CH

1985
John Armleder, Ecart/Malacorda, Genève, CH
John Armleder, John Gibson Gallery, New York, US
John Armleder, Galerie und Lager Rudolf Zwirner, Köln, D
John Armleder, Galerie Media, Neuchâtel, CH

1984
John Armleder, Galerie Marika Malacorda, Genève, CH
John Armleder, Künstlerhaus, Stuttgart, D
John Armleder, John Gibson Gallery, New York, US
John Armleder, Galerie Claudia Knapp, Chur, CH

1983
John Armleder, Kunstmuseum, Solothurn, CH. 
John Armleder, Galerie Grita Insam, Wien, A
John Armleder, Le Coin du Miroir, Dijon, F
Installation et Travaux Récents, Galerie Rivolta, Lausanne, CH
Neue Arbeiten, Galerie Susanna Kulli, Sankt-Gallen, CH

1982
John Armleder, The Corridor Gallery, Reykjavik, IS
John Armleder, Galerie Toni Gerber, Bern, CH 
John Armleder, Musée d’Art et d’Histoire, Fribourg, CH
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John Armleder, Musée d’Art et d’Histoire, Fribourg, CH
John Armleder, Galerie Marika Malacorda, Genève, CH
Nylistasafnik, The Living Arts Museum, Reykjavik, IS

1980
891 und Weitere Stücke, Kunstmuseum Basel, Basel, CH
891, Galerie Marika Malacorda, Genève, CH

1977
Here Comes my Face, Galerie Marika Malacorda, Genève, CH

1976
Six Artistes Genevois Contemporains, Palais de l’Athénée, Genève, CH

1975
Quelques Objets Volants, Galerie Gaëtan, Carouge, CH

1973
Ayacotl, Galerie Ecart, Genève, CH
Rainbows in Heaven et autres dessins, Palais de l’Athénée, Genève, CH

1967
Linéaments 1, with the group Luc Bois, Genève, CH

Solo Exhibitions
John Armleder



AUSTRIA 
Thyssen-Bornemisza Art Contemporary, Wien 
Sammlung Ludwing/Museum Xx. Jahrhundert, Wien 

CHINA
Long Museum, Shanghai

DENMARK 
Kunstmuseum, Aarhus 
Louisiana Museum, Humlebaek

FRANCE
Centre National d’Art et de la Culture Georges Pompidou, Paris 
FNAC - Fond National d’Art Contemporain, Paris
FRAC - Fonds Regional d’Art Contemporain Bourgogne, Dijon 
FRAC - Fonds Regional d’Art Contemporain Bretagne, Châteaugiron 
FRAC - Fonds Regional d’Art Contemporain Pays de Loire, Carquefou 
FRAC - Fonds Regional d’Art Contemporain, Nord-Pas de Calais 
FRAC - Fonds Regional d’Art Contemporain, Alsace 
FRAC - Fonds Regional d’Art Contemporain, Aquitaine 
FRAC - Fonds Regional d’Art Contemporain Grand Large - Hauts-de-
France 
FRAC - Fonds Regional d’Art Contemporain, Artothèque du Limousin
Le Consortium, Dijon 
Les Abattoirs de Toulouse, Toulouse Artothèque de Caen, Caen 
Musée de Peinture et de Sculpture, Grenoble
Musée d’Art Moderne de la Ville de Paris, Paris
Musée des Beaux Arts, Lyon 

GERMANY 
DaimlerChrysler Contemporary, Berlin 
Kunstsammlungen zu Weimar - Neues Museum, Weimar
Städel Museum, Frankfurt 
Staatsgalerie, Stuttgart
Weimar Kupferstichkabinett, Berlin
ZKM Museum für Neue Kunst & Medienmuseum, Karlsruhe
 
ICELAND 
Nýlistasafnið - The Living Art Museum, Reykjavik

ITALY 
Capodimonte Real Bosco Museum, Naples
Museion Foundation - Modern and Contemporary Art Museum, Bolzano 
Trevi Flash Art Museum Of Contemporary Art, Trevi  

LEBANON 
Aishti Foundation, Beirut 

SWEDEN 
Moderna Museet, Stockholm 

SWITZERLAND 
ETH Sammlung, Zürich 
Kunstmuseum St. Gallen, St. Gallen 
Kunstmuseum, Basel 
Kunstmuseum, Zürich 
Kunstmuseum, Lucerne
Kunstmuseum, Solothurn
Mamco, Geneva 
MIGROS Museum für Gegenwartskunst, Zürich 
Musée d’art et d’histoire, Geneva 

THE NETHERLANDS
Museum Voorlinden, Wassenaar

USA 
Albright-Knox Art Gallery, Buffalo, New York 
Getty Research Institue, Los Angeles 
MoMA – Museum of Modern Art, New York 
Museum of Contemporary Art, San Diego , California 
The Marciano Collection, Los Angeles 
Norton Museum of Art, West Palm Beach, Florida
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Armleder come Dalí
L’artista  svizzero  torna  da  Massimo  De  Carlo  sfidando  nuovamente,  e  ironicamente,  le  convenzioni  del
mondo  dell’arte

«Bunnaha  Shan»  (2023)  di  John  Armleder.  Foto  Annik  Wetter.  Cortesia  di  MASSIMODECARLO

ADA  MASOERO    |  19  marzo  2024    | Milano

Era  stato  lui, John Armleder,  il  protagonista  della  mostra  con cui Massimo De Carlo,  ancora
nella  sede di  via  Ventura  a  Lambrate,  nel  2017 festeggiava il  trentennale  della  sua fortunata
galleria,  diventata  da  tempo una potente  e  influentissima multinazionale  dell’arte.  Quella  non
era  la  prima e  non sarebbe certo  stata  l’unica  tappa di  un  viaggio  che ha visto  più  volte  il
gallerista  milanese e  l’artista  svizzero  fianco  a  fianco  nelle  diverse  sedi  della  galleria  nel  mondo,
in  mostre  collettive  e  personali.

Dal  21 marzo all’11 maggio  prossimo,  il  lavoro  di John Armleder  (nato  nel  1948 a  Ginevra,
dove vive  e  lavora)  occupa con una retrospettiva  gli  spazi  d’autore  della  galleria  di  Milano,  in
Casa Corbellini-Wassermann  (1934-1936,  capolavoro  di  Piero  Portaluppi,  in  viale  Lombardia
17),  con la  personale  «On ne fait  pas ça»,  «questo  non si  fa»,  con la  quale  ancora  una volta
l’artista  sfida  le  convenzioni  del  mondo dell’arte,  seppure con la  consueta  dose d’ironia:  a
conferma,  la  famosa foto  che lo  immortala  vestito  con un completo  formale  ma con piccoli
astici  che fuoriescono dalle  tasche o  gli  si  posano sui  capelli  (lunghi,  scriminatura  centrale  e
coda,  come usava nel  ’68),  come in  un’evocazione irridente  di  Salvador  Dalí  e  del  suo «Lobster
Telephone».

Perché chi,  come lui,  si  è  formato guardando a  quell’insieme eterogeneo di  «guastatori»  che nei
primi  anni  ’60 dava vita  a  «Fluxus»,  per  poi  fondare  a  sua volta  nel  1969 con altri  artisti
dissidenti  il  gruppo ginevrino «Ecart»  (scarto,  deviazione),  non potrebbe muoversi  altrimenti,
fedele  sempre al  convincimento che l’artista  altro  non sia  che «un danno collaterale  dell’arte».
A Milano vanno in  scena suoi  lavori  degli  anni  tra  il  1994 e  il  2023,  molti  dei  quali,  come
«Ciliata  (FS)»,  1994,  in  omaggio  al  «maestro»  Marcel  Duchamp,  è  un readymade vivente:
vivente  perché un copertone da trattore  si  trasforma in  una  fioriera,  abitato  com’è da piccoli,
vivi  fiori  ornamentali.

In  altri  casi  l’«objet  trouvé» è  un sua grande tela  precedente,  come accade in  «Old  Potrero,
2023»,  dove un suo grande dipinto  a  bersaglio  del  1985,  investito  dalle  cascate  di  colori
proprie  dei  suoi  più  recenti  «pour  painting»,  con uno sberleffo  diventa  altro  da  ciò  che era,
mimando queste  opere  a  colata  o  a  pozzanghera  in  cui  sembra voler  riattualizzare  e
reinventare,  con materiali  anche eterodossi,  la  gestualità  dell’Action Painting  americana.  Oltre
agli  schizzi,  non potevano mancare  le  sue sculture  fatte  di  mobili  assemblati,  con cui  «arreda»
le  stanze novecentiste  di  Casa Corbellini-Wassermann,  affidando,  com’è sua abitudine,
all’osservatore  il  ruolo  di  interprete  e  di  co-autore  delle  opere.

©  Riproduzione  riservata

«OLD  POTRERO  (1985)»  (2023)  di  John  Armleder.  Foto  Annik  Wetter.  Cortesia  di  MASSIMODECARLO

«Sans  Titre»  (1996)  di  John  Armleder.  Foto  Andrea  Rossetti.  Cortesia  di  MASSIMODECARLO
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astici  che fuoriescono dalle  tasche o  gli  si  posano sui  capelli  (lunghi,  scriminatura  centrale  e
coda,  come usava nel  ’68),  come in  un’evocazione irridente  di  Salvador  Dalí  e  del  suo «Lobster
Telephone».

Perché chi,  come lui,  si  è  formato guardando a  quell’insieme eterogeneo di  «guastatori»  che nei
primi  anni  ’60 dava vita  a  «Fluxus»,  per  poi  fondare  a  sua volta  nel  1969 con altri  artisti
dissidenti  il  gruppo ginevrino «Ecart»  (scarto,  deviazione),  non potrebbe muoversi  altrimenti,
fedele  sempre al  convincimento che l’artista  altro  non sia  che «un danno collaterale  dell’arte».
A Milano vanno in  scena suoi  lavori  degli  anni  tra  il  1994 e  il  2023,  molti  dei  quali,  come
«Ciliata  (FS)»,  1994,  in  omaggio  al  «maestro»  Marcel  Duchamp,  è  un readymade vivente:
vivente  perché un copertone da trattore  si  trasforma in  una  fioriera,  abitato  com’è da piccoli,
vivi  fiori  ornamentali.

In  altri  casi  l’«objet  trouvé» è  un sua grande tela  precedente,  come accade in  «Old  Potrero,
2023»,  dove un suo grande dipinto  a  bersaglio  del  1985,  investito  dalle  cascate  di  colori
proprie  dei  suoi  più  recenti  «pour  painting»,  con uno sberleffo  diventa  altro  da  ciò  che era,
mimando queste  opere  a  colata  o  a  pozzanghera  in  cui  sembra voler  riattualizzare  e
reinventare,  con materiali  anche eterodossi,  la  gestualità  dell’Action Painting  americana.  Oltre
agli  schizzi,  non potevano mancare  le  sue sculture  fatte  di  mobili  assemblati,  con cui  «arreda»
le  stanze novecentiste  di  Casa Corbellini-Wassermann,  affidando,  com’è sua abitudine,
all’osservatore  il  ruolo  di  interprete  e  di  co-autore  delle  opere.

©  Riproduzione  riservata

«OLD  POTRERO  (1985)»  (2023)  di  John  Armleder.  Foto  Annik  Wetter.  Cortesia  di  MASSIMODECARLO
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Armleder come Dalí
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ADA  MASOERO    |  19  marzo  2024    | Milano
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2023»,  dove un suo grande dipinto  a  bersaglio  del  1985,  investito  dalle  cascate  di  colori
proprie  dei  suoi  più  recenti  «pour  painting»,  con uno sberleffo  diventa  altro  da  ciò  che era,
mimando queste  opere  a  colata  o  a  pozzanghera  in  cui  sembra voler  riattualizzare  e
reinventare,  con materiali  anche eterodossi,  la  gestualità  dell’Action Painting  americana.  Oltre
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©  Riproduzione  riservata

«OLD  POTRERO  (1985)»  (2023)  di  John  Armleder.  Foto  Annik  Wetter.  Cortesia  di  MASSIMODECARLO

«Sans  Titre»  (1996)  di  John  Armleder.  Foto  Andrea  Rossetti.  Cortesia  di  MASSIMODECARLO

IL GIORNALE DELL’ARTE

Masoero, A., 2024, Armleder come Dalì, Il Giornale dell’Arte



Editorial

by Mousse

18.04.2024 READING TIME 2′ ESSAYS

I Come from All of These Places: Nil Yalter

15.04.2024 READING TIME 16′ CONVERSATIONS

LAUREN CORNELL NIL YALTER

“On ne fait pas ça” is a solo exhibition by Swiss artist John

Armleder. The exhibition brings together works from various

strands of Armleder’s lifelong practice. His relentless

fascination and savvy juxtaposition of “high” and “low” art,

decoration and kitsch, as well as geometry and abstraction,

place Armleder’s work on the cusp of humour and reverence.

Armleder challenges conventions of art, its formulation, and

presentation. Influenced by the Fluxus movement of the

1960s and associated with the Geneva-based Groupe Ecart,

Armleder draws inspiration from the ethos of American

composer and artist John Cage. “On ne fait pas ça” presents a

retrospective of his work spanning 1994 to 2023,

encompassing Armleder’s iconic furniture sculptures to his

latest pour and puddle paintings.

The title of the exhibition, “On ne fait pas ça”—“we do not

do this” in French—was serendipitously chosen, in

accordance with Armleder’s profound embrace of chance and

spontaneity in his process. Bits of conversations, snippets

from books, films, songs, or any captivating encounter may

spark Armleder’s inspiration. Chance, risk-taking, and the

willingness to challenge established conventions form

integral aspects of the Swiss artist’s practice. In a 2011

interview with ARTFORUM, Armleder elucidated his

approach, stating, “I decided that it was ok to make works

that looked like things that had been made before: If they

were things that I liked, that was enough reason to make

them. After all, this is an age- old way of making art. You look

at something you like, and you try to do the same thing in

your own, possibly better way.”

In a nod to Marcel Duchamp, Armleder often incorporates

found objects and creates works akin to readymades. Notable

among these is Ciliata (FS), 1994, where a tractor tire is

repurposed as a vessel for a potted plant, echoing influences

from urban gardening. This “living” readymade encapsulates

Armleder’s talent for infusing commonplace objects with

fresh intent.

Similarly, Armleder breathes new life into his own creations,

as seen in OLD POTRERO, 2023 (1985) originally conceived

as a target painting in 1985, now transformed into a vibrant

pour painting. This act of reinvention highlights the artist’s

fluidity of expression and his ongoing dialogue with his

earlier works.

While some of Armleder’s works serve to furnish Casa

Corbellini-Wassermann, including notable pieces like the

sculptural work Sans Titre, 1996, the pet beds with pedestal,

part of the installation Woofly, 2023 (in collaboration with

43Mousse) and one of his famous furniture sculptures Blue

John (Fluorine), FS, 2003, etc., it is his pours and splashes that

take centre stage in the exhibition. Reflecting the dynamism

of 1950’s and 1960’s American action painting, Armleder’s

recent series experiments with diverse materials, resulting in

visually compelling compositions. Through his pour and

puddle paintings, Armleder invites viewers to engage with the

interplay of various mediums and textures, relinquishing

control to the unpredictable reactions of the materials

themselves.

In a statement from 2014, Armleder articulated his belief that

“the artist is a collateral damage to the art.” He emphasises

the viewer’s role as the ultimate interpreter and co-creator of

meaning, positioning the artist merely as a conduit for

artistic expression. This sentiment continues to inform

Armleder’s practice, underscoring his commitment to letting

his work speak for itself.

In “On ne fait pas ça,” Armleder invites us into a world where

art transcends mere narratives, embodying the essence of an

artist who deftly navigates the interplay between chance,

intention, and interpretation.

at Massimo De Carlo, Milan

until May 11, 2024

Subscribe to Mousse newsletter

Sign up

John Armleder “On ne fait pas ça” at Massimo De

Carlo, Milan

John Armleder “On ne fait pas ça” at Massimo De Carlo, Milan, 2024. Courtesy: MASSIMODECARLO. Photo: Roberto Marossi
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John Armleder – On ne fait pas ça da MASSIMODECARLO 
Milano

MASSIMODECARLO Milano presenta “On ne fait pas ça”, mostra personale dell’artista svizzero
John Armleder.

Manipolando i contrasti tra decorazione e kitsch, geometria e astrazione, il lavoro di Armleder si posiziona al confine tra

umorismo e profondo rispetto per il mondo dell’arte.

Armleder sfida le convenzioni dell’arte, della sua formulazione e della sua presentazione.

Influenzato dal movimento Fluxus degli anni Sessanta e associato al Groupe Ecart di Ginevra, Armleder si ispira all’etica

del compositore e artista americano John Cage. On ne fait pas ça presenta una retrospettiva del suo lavoro che va dal

1994 al 2023, dalle iconiche sculture di mobili di Armleder ai suoi più recenti “pour painintgs”.

IL TITOLO

Il titolo della mostra, On ne fait pas ça – “questo non si fà” in francese, è stato scelto in modo serendipico, in accordo con il

solito metodo di Armleder ad accettare la casualità e la spontaneità nel suo lavoro. Frammenti di conversazioni, di libri,

film, canzoni o qualsiasi altro incontro accattivante possono istigare l’ispirazione di

Armleder. Il caso, l’assunzione di rischi e la volontà di sfidare le convenzioni stabilite sono aspetti integrali della pratica

dell’artista.

In un’intervista del 2011 per ARTFORUM, Armleder ha chiarito il suo approccio, affermando:

In omaggio a Marcel Duchamp, Armleder incorpora spesso oggetti trovati e crea opere simili ai readymade. Tra queste,

spicca Ciliata (FS), 1994, in cui un copertone di trattore viene riutilizzato come contenitore per una pianta in vaso,

riecheggiando le influenze del giardinaggio urbano. Questo readymade “vivente” illustra il

talento di Armleder nell’infondere agli oggetti comuni un’intenzione nuova.

Allo stesso modo, Armleder infonde nuova vita alle proprie creazioni, come nel caso di OLD POTRERO, 2023 (1985),

originariamente concepito come un dipinto a bersaglio nel 1985, ora trasformato in uno dei suoi “pour painintgs”.

Questa costante reinvenzione evidenzia la fluidità espressiva dell’artista e il suo continuo dialogo con opere precedenti.

Mentre alcuni lavori di Armleder servono ad arredare Casa Corbellini-Wassermann, tra cui pezzi notevoli come l’opera

scultorea Sans Titre, 1996, il letto per animali domestici con piedistallo Woofly, 2023, e una delle sue famose sculture

d’arredo Blue John (Fluorine), FS, 2003, eccetera, sono i suoi “pour painintgs” e schizzi ad essere al centro della mostra.

Dimostrando il dinamismo dell’action painting americana degli anni Cinquanta e Sessanta, la serie recente di Armleder

sperimenta materiali diversi, dando vita a composizioni avvincenti.

Attraverso i suoi dipinti a colata e a pozzanghera, Armleder invita gli spettatori a confrontarsi con l’interazione di vari

mezzi e texture, lasciando il controllo alle reazioni imprevedibili dei materiali stessi.

In una dichiarazione del 2014, Armleder ha espresso la sua convinzione che “l’artista è un danno collaterale all’arte”.

Sottolinea il ruolo dello spettatore come interprete finale e co-creatore di significato, ponendo l’artista come mero

tramite dell’espressione artistica. Questo sentimento continua a informare la pratica di Armleder,

sottolineando il suo impegno a lasciare che il suo lavoro parli da solo.

In On ne fait pas ça, Armleder ci invita in un mondo in cui l’arte trascende le semplici narrazioni, incarnando l’essenza di

un artista che naviga abilmente nell’interazione tra caso, intenzione e interpretazione.

L’ARTISTA

John Armleder è nato a Ginevra nel 1948, dove attualmente vive e lavora.

Studente di Fluxus a Ginevra negli anni Sessanta e fondatore del gruppo Ecart, il percorso artistico di Armleder si è poi

associato negli anni Ottanta al concettualismo neogeometrico. Rinomato per l’ampiezza della sua produzione artistica,

Armleder fonde senza soluzione di continuità lo spirito di Fluxus con la pittura astratta, le sculture ready-made, le

performance e le installazioni di grandi dimensioni. La carriera di John Armleder,

che abbraccia cinque decenni, è una sintesi dei diversi e talvolta contrastanti movimenti estetici che hanno caratterizzato

quel periodo.

Come pittore, scultore e artista performativo, Armleder si impegna in una continua ricerca sulla natura dell’arte,

esplorandone le possibilità, i limiti e i confini. La sua esplorazione artistica si estende su un ampio spettro, che va da

installazioni di grandi dimensioni a dipinti astratti contemplativi, da composizioni geometriche costruttiviste a sculture di

mobili ornate da carte da parati con motivi. Nel suo variegato corpus di

opere, l’arte di Armleder riflette le influenze di una miriade di movimenti, tra cui la pittura suprematista, la scultura

minimalista, l’arte concreta e la giocosa irriverenza dei readymade dadaisti.

Le sue opere sono presenti nelle collezioni permanenti di molti musei, tra cui il Centre Pompidou di Parigi, il Museum of

Modern Art di New York, il Long Museum di Shanghai, Cina, il Getty Research Institute di Los Angeles, il Kunstmuseum di

Basilea, Svizzera, la Fondazione Museion – Museo d’Arte Moderna e Contemporanea di Bolzano e il Moderna Museet di

Stoccolma, Svezia.

Ho deciso che era giusto fare opere che assomigliassero a

cose già fatte: se erano cose che mi piacevano, era

una ragione suMciente per rifarle. Dopo tutto, questo è un

modo antico di fare arte. Si guarda qualcosa che piace e si

cerca di fare la stessa cosa nel proprio modo, possibilmente

migliore”.
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John Armleder – On ne fait pas ça da MASSIMODECARLO 
Milano

MASSIMODECARLO Milano presenta “On ne fait pas ça”, mostra personale dell’artista svizzero
John Armleder.

Manipolando i contrasti tra decorazione e kitsch, geometria e astrazione, il lavoro di Armleder si posiziona al confine tra

umorismo e profondo rispetto per il mondo dell’arte.

Armleder sfida le convenzioni dell’arte, della sua formulazione e della sua presentazione.

Influenzato dal movimento Fluxus degli anni Sessanta e associato al Groupe Ecart di Ginevra, Armleder si ispira all’etica

del compositore e artista americano John Cage. On ne fait pas ça presenta una retrospettiva del suo lavoro che va dal

1994 al 2023, dalle iconiche sculture di mobili di Armleder ai suoi più recenti “pour painintgs”.

IL TITOLO

Il titolo della mostra, On ne fait pas ça – “questo non si fà” in francese, è stato scelto in modo serendipico, in accordo con il

solito metodo di Armleder ad accettare la casualità e la spontaneità nel suo lavoro. Frammenti di conversazioni, di libri,

film, canzoni o qualsiasi altro incontro accattivante possono istigare l’ispirazione di

Armleder. Il caso, l’assunzione di rischi e la volontà di sfidare le convenzioni stabilite sono aspetti integrali della pratica

dell’artista.

In un’intervista del 2011 per ARTFORUM, Armleder ha chiarito il suo approccio, affermando:

In omaggio a Marcel Duchamp, Armleder incorpora spesso oggetti trovati e crea opere simili ai readymade. Tra queste,

spicca Ciliata (FS), 1994, in cui un copertone di trattore viene riutilizzato come contenitore per una pianta in vaso,

riecheggiando le influenze del giardinaggio urbano. Questo readymade “vivente” illustra il

talento di Armleder nell’infondere agli oggetti comuni un’intenzione nuova.

Allo stesso modo, Armleder infonde nuova vita alle proprie creazioni, come nel caso di OLD POTRERO, 2023 (1985),

originariamente concepito come un dipinto a bersaglio nel 1985, ora trasformato in uno dei suoi “pour painintgs”.

Questa costante reinvenzione evidenzia la fluidità espressiva dell’artista e il suo continuo dialogo con opere precedenti.

Mentre alcuni lavori di Armleder servono ad arredare Casa Corbellini-Wassermann, tra cui pezzi notevoli come l’opera

scultorea Sans Titre, 1996, il letto per animali domestici con piedistallo Woofly, 2023, e una delle sue famose sculture

d’arredo Blue John (Fluorine), FS, 2003, eccetera, sono i suoi “pour painintgs” e schizzi ad essere al centro della mostra.

Dimostrando il dinamismo dell’action painting americana degli anni Cinquanta e Sessanta, la serie recente di Armleder

sperimenta materiali diversi, dando vita a composizioni avvincenti.

Attraverso i suoi dipinti a colata e a pozzanghera, Armleder invita gli spettatori a confrontarsi con l’interazione di vari

mezzi e texture, lasciando il controllo alle reazioni imprevedibili dei materiali stessi.

In una dichiarazione del 2014, Armleder ha espresso la sua convinzione che “l’artista è un danno collaterale all’arte”.

Sottolinea il ruolo dello spettatore come interprete finale e co-creatore di significato, ponendo l’artista come mero

tramite dell’espressione artistica. Questo sentimento continua a informare la pratica di Armleder,

sottolineando il suo impegno a lasciare che il suo lavoro parli da solo.

In On ne fait pas ça, Armleder ci invita in un mondo in cui l’arte trascende le semplici narrazioni, incarnando l’essenza di

un artista che naviga abilmente nell’interazione tra caso, intenzione e interpretazione.

L’ARTISTA

John Armleder è nato a Ginevra nel 1948, dove attualmente vive e lavora.

Studente di Fluxus a Ginevra negli anni Sessanta e fondatore del gruppo Ecart, il percorso artistico di Armleder si è poi

associato negli anni Ottanta al concettualismo neogeometrico. Rinomato per l’ampiezza della sua produzione artistica,

Armleder fonde senza soluzione di continuità lo spirito di Fluxus con la pittura astratta, le sculture ready-made, le

performance e le installazioni di grandi dimensioni. La carriera di John Armleder,

che abbraccia cinque decenni, è una sintesi dei diversi e talvolta contrastanti movimenti estetici che hanno caratterizzato

quel periodo.

Come pittore, scultore e artista performativo, Armleder si impegna in una continua ricerca sulla natura dell’arte,

esplorandone le possibilità, i limiti e i confini. La sua esplorazione artistica si estende su un ampio spettro, che va da

installazioni di grandi dimensioni a dipinti astratti contemplativi, da composizioni geometriche costruttiviste a sculture di

mobili ornate da carte da parati con motivi. Nel suo variegato corpus di

opere, l’arte di Armleder riflette le influenze di una miriade di movimenti, tra cui la pittura suprematista, la scultura

minimalista, l’arte concreta e la giocosa irriverenza dei readymade dadaisti.

Le sue opere sono presenti nelle collezioni permanenti di molti musei, tra cui il Centre Pompidou di Parigi, il Museum of

Modern Art di New York, il Long Museum di Shanghai, Cina, il Getty Research Institute di Los Angeles, il Kunstmuseum di

Basilea, Svizzera, la Fondazione Museion – Museo d’Arte Moderna e Contemporanea di Bolzano e il Moderna Museet di

Stoccolma, Svezia.

Ho deciso che era giusto fare opere che assomigliassero a

cose già fatte: se erano cose che mi piacevano, era

una ragione suMciente per rifarle. Dopo tutto, questo è un

modo antico di fare arte. Si guarda qualcosa che piace e si

cerca di fare la stessa cosa nel proprio modo, possibilmente

migliore”.
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John Armleder – On ne fait pas ça da MASSIMODECARLO 
Milano

MASSIMODECARLO Milano presenta “On ne fait pas ça”, mostra personale dell’artista svizzero
John Armleder.

Manipolando i contrasti tra decorazione e kitsch, geometria e astrazione, il lavoro di Armleder si posiziona al confine tra

umorismo e profondo rispetto per il mondo dell’arte.

Armleder sfida le convenzioni dell’arte, della sua formulazione e della sua presentazione.

Influenzato dal movimento Fluxus degli anni Sessanta e associato al Groupe Ecart di Ginevra, Armleder si ispira all’etica

del compositore e artista americano John Cage. On ne fait pas ça presenta una retrospettiva del suo lavoro che va dal

1994 al 2023, dalle iconiche sculture di mobili di Armleder ai suoi più recenti “pour painintgs”.

IL TITOLO

Il titolo della mostra, On ne fait pas ça – “questo non si fà” in francese, è stato scelto in modo serendipico, in accordo con il

solito metodo di Armleder ad accettare la casualità e la spontaneità nel suo lavoro. Frammenti di conversazioni, di libri,

film, canzoni o qualsiasi altro incontro accattivante possono istigare l’ispirazione di

Armleder. Il caso, l’assunzione di rischi e la volontà di sfidare le convenzioni stabilite sono aspetti integrali della pratica

dell’artista.

In un’intervista del 2011 per ARTFORUM, Armleder ha chiarito il suo approccio, affermando:

In omaggio a Marcel Duchamp, Armleder incorpora spesso oggetti trovati e crea opere simili ai readymade. Tra queste,

spicca Ciliata (FS), 1994, in cui un copertone di trattore viene riutilizzato come contenitore per una pianta in vaso,

riecheggiando le influenze del giardinaggio urbano. Questo readymade “vivente” illustra il

talento di Armleder nell’infondere agli oggetti comuni un’intenzione nuova.

Allo stesso modo, Armleder infonde nuova vita alle proprie creazioni, come nel caso di OLD POTRERO, 2023 (1985),

originariamente concepito come un dipinto a bersaglio nel 1985, ora trasformato in uno dei suoi “pour painintgs”.

Questa costante reinvenzione evidenzia la fluidità espressiva dell’artista e il suo continuo dialogo con opere precedenti.

Mentre alcuni lavori di Armleder servono ad arredare Casa Corbellini-Wassermann, tra cui pezzi notevoli come l’opera

scultorea Sans Titre, 1996, il letto per animali domestici con piedistallo Woofly, 2023, e una delle sue famose sculture

d’arredo Blue John (Fluorine), FS, 2003, eccetera, sono i suoi “pour painintgs” e schizzi ad essere al centro della mostra.

Dimostrando il dinamismo dell’action painting americana degli anni Cinquanta e Sessanta, la serie recente di Armleder

sperimenta materiali diversi, dando vita a composizioni avvincenti.

Attraverso i suoi dipinti a colata e a pozzanghera, Armleder invita gli spettatori a confrontarsi con l’interazione di vari

mezzi e texture, lasciando il controllo alle reazioni imprevedibili dei materiali stessi.

In una dichiarazione del 2014, Armleder ha espresso la sua convinzione che “l’artista è un danno collaterale all’arte”.

Sottolinea il ruolo dello spettatore come interprete finale e co-creatore di significato, ponendo l’artista come mero

tramite dell’espressione artistica. Questo sentimento continua a informare la pratica di Armleder,

sottolineando il suo impegno a lasciare che il suo lavoro parli da solo.

In On ne fait pas ça, Armleder ci invita in un mondo in cui l’arte trascende le semplici narrazioni, incarnando l’essenza di

un artista che naviga abilmente nell’interazione tra caso, intenzione e interpretazione.

L’ARTISTA

John Armleder è nato a Ginevra nel 1948, dove attualmente vive e lavora.

Studente di Fluxus a Ginevra negli anni Sessanta e fondatore del gruppo Ecart, il percorso artistico di Armleder si è poi

associato negli anni Ottanta al concettualismo neogeometrico. Rinomato per l’ampiezza della sua produzione artistica,

Armleder fonde senza soluzione di continuità lo spirito di Fluxus con la pittura astratta, le sculture ready-made, le

performance e le installazioni di grandi dimensioni. La carriera di John Armleder,

che abbraccia cinque decenni, è una sintesi dei diversi e talvolta contrastanti movimenti estetici che hanno caratterizzato

quel periodo.

Come pittore, scultore e artista performativo, Armleder si impegna in una continua ricerca sulla natura dell’arte,

esplorandone le possibilità, i limiti e i confini. La sua esplorazione artistica si estende su un ampio spettro, che va da

installazioni di grandi dimensioni a dipinti astratti contemplativi, da composizioni geometriche costruttiviste a sculture di

mobili ornate da carte da parati con motivi. Nel suo variegato corpus di

opere, l’arte di Armleder riflette le influenze di una miriade di movimenti, tra cui la pittura suprematista, la scultura

minimalista, l’arte concreta e la giocosa irriverenza dei readymade dadaisti.

Le sue opere sono presenti nelle collezioni permanenti di molti musei, tra cui il Centre Pompidou di Parigi, il Museum of

Modern Art di New York, il Long Museum di Shanghai, Cina, il Getty Research Institute di Los Angeles, il Kunstmuseum di

Basilea, Svizzera, la Fondazione Museion – Museo d’Arte Moderna e Contemporanea di Bolzano e il Moderna Museet di

Stoccolma, Svezia.

Ho deciso che era giusto fare opere che assomigliassero a

cose già fatte: se erano cose che mi piacevano, era

una ragione suMciente per rifarle. Dopo tutto, questo è un

modo antico di fare arte. Si guarda qualcosa che piace e si

cerca di fare la stessa cosa nel proprio modo, possibilmente

migliore”.
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John Armleder – On ne fait pas ça da MASSIMODECARLO 
Milano

MASSIMODECARLO Milano presenta “On ne fait pas ça”, mostra personale dell’artista svizzero
John Armleder.

Manipolando i contrasti tra decorazione e kitsch, geometria e astrazione, il lavoro di Armleder si posiziona al confine tra

umorismo e profondo rispetto per il mondo dell’arte.

Armleder sfida le convenzioni dell’arte, della sua formulazione e della sua presentazione.

Influenzato dal movimento Fluxus degli anni Sessanta e associato al Groupe Ecart di Ginevra, Armleder si ispira all’etica

del compositore e artista americano John Cage. On ne fait pas ça presenta una retrospettiva del suo lavoro che va dal

1994 al 2023, dalle iconiche sculture di mobili di Armleder ai suoi più recenti “pour painintgs”.

IL TITOLO

Il titolo della mostra, On ne fait pas ça – “questo non si fà” in francese, è stato scelto in modo serendipico, in accordo con il

solito metodo di Armleder ad accettare la casualità e la spontaneità nel suo lavoro. Frammenti di conversazioni, di libri,

film, canzoni o qualsiasi altro incontro accattivante possono istigare l’ispirazione di

Armleder. Il caso, l’assunzione di rischi e la volontà di sfidare le convenzioni stabilite sono aspetti integrali della pratica

dell’artista.

In un’intervista del 2011 per ARTFORUM, Armleder ha chiarito il suo approccio, affermando:

In omaggio a Marcel Duchamp, Armleder incorpora spesso oggetti trovati e crea opere simili ai readymade. Tra queste,

spicca Ciliata (FS), 1994, in cui un copertone di trattore viene riutilizzato come contenitore per una pianta in vaso,

riecheggiando le influenze del giardinaggio urbano. Questo readymade “vivente” illustra il

talento di Armleder nell’infondere agli oggetti comuni un’intenzione nuova.

Allo stesso modo, Armleder infonde nuova vita alle proprie creazioni, come nel caso di OLD POTRERO, 2023 (1985),

originariamente concepito come un dipinto a bersaglio nel 1985, ora trasformato in uno dei suoi “pour painintgs”.

Questa costante reinvenzione evidenzia la fluidità espressiva dell’artista e il suo continuo dialogo con opere precedenti.

Mentre alcuni lavori di Armleder servono ad arredare Casa Corbellini-Wassermann, tra cui pezzi notevoli come l’opera

scultorea Sans Titre, 1996, il letto per animali domestici con piedistallo Woofly, 2023, e una delle sue famose sculture

d’arredo Blue John (Fluorine), FS, 2003, eccetera, sono i suoi “pour painintgs” e schizzi ad essere al centro della mostra.

Dimostrando il dinamismo dell’action painting americana degli anni Cinquanta e Sessanta, la serie recente di Armleder

sperimenta materiali diversi, dando vita a composizioni avvincenti.

Attraverso i suoi dipinti a colata e a pozzanghera, Armleder invita gli spettatori a confrontarsi con l’interazione di vari

mezzi e texture, lasciando il controllo alle reazioni imprevedibili dei materiali stessi.

In una dichiarazione del 2014, Armleder ha espresso la sua convinzione che “l’artista è un danno collaterale all’arte”.

Sottolinea il ruolo dello spettatore come interprete finale e co-creatore di significato, ponendo l’artista come mero

tramite dell’espressione artistica. Questo sentimento continua a informare la pratica di Armleder,

sottolineando il suo impegno a lasciare che il suo lavoro parli da solo.

In On ne fait pas ça, Armleder ci invita in un mondo in cui l’arte trascende le semplici narrazioni, incarnando l’essenza di

un artista che naviga abilmente nell’interazione tra caso, intenzione e interpretazione.

L’ARTISTA

John Armleder è nato a Ginevra nel 1948, dove attualmente vive e lavora.

Studente di Fluxus a Ginevra negli anni Sessanta e fondatore del gruppo Ecart, il percorso artistico di Armleder si è poi

associato negli anni Ottanta al concettualismo neogeometrico. Rinomato per l’ampiezza della sua produzione artistica,

Armleder fonde senza soluzione di continuità lo spirito di Fluxus con la pittura astratta, le sculture ready-made, le

performance e le installazioni di grandi dimensioni. La carriera di John Armleder,

che abbraccia cinque decenni, è una sintesi dei diversi e talvolta contrastanti movimenti estetici che hanno caratterizzato

quel periodo.

Come pittore, scultore e artista performativo, Armleder si impegna in una continua ricerca sulla natura dell’arte,

esplorandone le possibilità, i limiti e i confini. La sua esplorazione artistica si estende su un ampio spettro, che va da

installazioni di grandi dimensioni a dipinti astratti contemplativi, da composizioni geometriche costruttiviste a sculture di

mobili ornate da carte da parati con motivi. Nel suo variegato corpus di

opere, l’arte di Armleder riflette le influenze di una miriade di movimenti, tra cui la pittura suprematista, la scultura

minimalista, l’arte concreta e la giocosa irriverenza dei readymade dadaisti.

Le sue opere sono presenti nelle collezioni permanenti di molti musei, tra cui il Centre Pompidou di Parigi, il Museum of

Modern Art di New York, il Long Museum di Shanghai, Cina, il Getty Research Institute di Los Angeles, il Kunstmuseum di

Basilea, Svizzera, la Fondazione Museion – Museo d’Arte Moderna e Contemporanea di Bolzano e il Moderna Museet di

Stoccolma, Svezia.

Ho deciso che era giusto fare opere che assomigliassero a

cose già fatte: se erano cose che mi piacevano, era

una ragione suMciente per rifarle. Dopo tutto, questo è un

modo antico di fare arte. Si guarda qualcosa che piace e si

cerca di fare la stessa cosa nel proprio modo, possibilmente

migliore”.
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di Agnese Torres 25/04/2023

TAG MILANO MOSTRE

Il duo scandinavo e l’artista svizzero reinventano gli spazi di Casa Corbellini-
Wassermann instillando un certo disagio nella dimensione domestica e giocando con
la percezione

La mostra allestita negli spazi di MASSIMODECARLO è un viaggio

psichedelico attraverso lo spazio domestico borghese tradizionale

rappresentato dall’elegante appartamento progettato da Piero Portaluppi,

che in occasione di Room Service diventa la tela su cui prendono forma le

audaci sperimentazioni artistiche di Elmgreen & Dragset (Michael

Elmgreen, Copenhagen, 1961; Ingar Dragset, Trondheim, 1969) e John

Armleder (Ginevra, 1948).

Le sette stanze di Casa Corbellini-Wassermann che ospitano la mostra –

ingresso, soggiorno, studio, fumoir, sala da pranzo, cucina e camera da

letto – sono infatti ulteriormente spogliate della loro funzione originale e

trasformate in non-luoghi che sfidano la percezione dello spettatore in

un’atmosfera straniante, in cui arte e quotidianità, immaginazione e realtà

si fondono enigmaticamente. In mostra si trovano in egual misura opere

inedite e lavori incusi nella produzione precedente degli artisti, che

animano la galleria attraverso un serrato dialogo e numerosi rimandi

stilistici e tematici, come l’iperrealismo, l’astrazione geometrica, il ricorso

a ready-made e il rapporto tra spazio e individuo, pubblico e privato. Le

loro affinità sono allegoricamente rappresentate nel “soggiorno”

dell’appartamento, dove si trova la scultura iperrealista del duo svizzero,

The Drawing (2023), in cui un bambino chino su un foglio è intento a

ricopiare a penna un quadro di Armleder (Untitled, 1992).

Elmgreen & Dragset, John Armleder, Room Service, installation view at MASSIMODECARLO, Milano, 2023. Foto
Roberto Marossi. Courtesy MASSIMODECARLO

LA MOSTRA ROOM SERVICE DA
MASSIMODECARLO
Tutto ciò che durante la nostra vita abbiamo imparato sullo spazio

domestico, sulla casa ‒intesa come luogo confortevole e sicuro – e sugli

ambienti borghesi viene abilmente decostruito dagli artisti e restituito allo

spettatore in una nuova veste, a tratti scomoda.

Ci si trova infatti alle prese con sentimenti contrastanti, dal divertimento

allo spaesamento, e con un senso di disagio provocato da opere di grande

impatto come Room Service (2023) di Elmgreen & Dragset, da cui la mostra

prende in prestito il nome. Di fronte a una porta chiusa con il cartello

“PLEASE DO NOT DISTURB” appeso alla maniglia, un neonato in un porte-

enfant innesca una serie di riflessioni su tematiche spinose come la

famiglia, la natalità e l’abbandono. La mostra prende però vita solo quando

abitata e così lo spettatore, vagando per le sale della galleria, si trasforma

in una altrettanto misteriosa figura, forse la versione adulta del bambino di

The Drawing. Tra oggetti abbandonati, bicchieri rotti, porte che non si

possono aprire, scolapasta che diventano lampade e strumenti per l’igiene

domestica che diventano sculture, i tre artisti danno vita a un ambiente

immersivo che culmina nell’ex camera da letto. Un ambiente le cui pareti

sono ricoperte da un motivo optical creato da Armleder nel 2005,

composto da pois bianchi e neri su sfondi viola e bianchi e reso ancora più

alienante da due installazioni cinetiche firmate dal duo scandinavo ‒

Social Media (White Poodle) e Wheel of Fortune (2023) ‒, che distorcono la

percezione dello spazio circostante e del ruolo dello spettatore all’interno

di esso.
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L’ARTE DI ELMGREEN & DRAGSET E
JOHN ARMLEDER
L’idea di Room Service nasce dall’ammirazione e dall’interesse che da anni

Elmgreen & Dragset nutrono nei confronti del lavoro di John Armleder,

inizialmente studioso del movimento artistico Fluxus, poi fondatore del

gruppo Ecart e infine aderente al concettualismo neo-geometrico negli

Anni Ottanta. Affascinati dalla versatilità degli oggetti di uso comune e

sempre impazienti di spingersi oltre i confini dell’arte, Elmgreen &

Dragset e John Armleder sono inoltre accomunati dalla fascinazione per lo

spazio domestico, declinato in modi sempre diversi nel corso degli anni.
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ricopiare a penna un quadro di Armleder (Untitled, 1992).
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LA MOSTRA ROOM SERVICE DA
MASSIMODECARLO
Tutto ciò che durante la nostra vita abbiamo imparato sullo spazio

domestico, sulla casa ‒intesa come luogo confortevole e sicuro – e sugli

ambienti borghesi viene abilmente decostruito dagli artisti e restituito allo

spettatore in una nuova veste, a tratti scomoda.

Ci si trova infatti alle prese con sentimenti contrastanti, dal divertimento

allo spaesamento, e con un senso di disagio provocato da opere di grande

impatto come Room Service (2023) di Elmgreen & Dragset, da cui la mostra

prende in prestito il nome. Di fronte a una porta chiusa con il cartello

“PLEASE DO NOT DISTURB” appeso alla maniglia, un neonato in un porte-

enfant innesca una serie di riflessioni su tematiche spinose come la

famiglia, la natalità e l’abbandono. La mostra prende però vita solo quando

abitata e così lo spettatore, vagando per le sale della galleria, si trasforma

in una altrettanto misteriosa figura, forse la versione adulta del bambino di

The Drawing. Tra oggetti abbandonati, bicchieri rotti, porte che non si

possono aprire, scolapasta che diventano lampade e strumenti per l’igiene

domestica che diventano sculture, i tre artisti danno vita a un ambiente

immersivo che culmina nell’ex camera da letto. Un ambiente le cui pareti

sono ricoperte da un motivo optical creato da Armleder nel 2005,

composto da pois bianchi e neri su sfondi viola e bianchi e reso ancora più

alienante da due installazioni cinetiche firmate dal duo scandinavo ‒

Social Media (White Poodle) e Wheel of Fortune (2023) ‒, che distorcono la

percezione dello spazio circostante e del ruolo dello spettatore all’interno

di esso.
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L’idea di Room Service nasce dall’ammirazione e dall’interesse che da anni

Elmgreen & Dragset nutrono nei confronti del lavoro di John Armleder,

inizialmente studioso del movimento artistico Fluxus, poi fondatore del

gruppo Ecart e infine aderente al concettualismo neo-geometrico negli

Anni Ottanta. Affascinati dalla versatilità degli oggetti di uso comune e

sempre impazienti di spingersi oltre i confini dell’arte, Elmgreen &

Dragset e John Armleder sono inoltre accomunati dalla fascinazione per lo

spazio domestico, declinato in modi sempre diversi nel corso degli anni.
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Il duo scandinavo e l’artista svizzero reinventano gli spazi di Casa Corbellini-
Wassermann instillando un certo disagio nella dimensione domestica e giocando con
la percezione

La mostra allestita negli spazi di MASSIMODECARLO è un viaggio

psichedelico attraverso lo spazio domestico borghese tradizionale

rappresentato dall’elegante appartamento progettato da Piero Portaluppi,

che in occasione di Room Service diventa la tela su cui prendono forma le

audaci sperimentazioni artistiche di Elmgreen & Dragset (Michael

Elmgreen, Copenhagen, 1961; Ingar Dragset, Trondheim, 1969) e John

Armleder (Ginevra, 1948).

Le sette stanze di Casa Corbellini-Wassermann che ospitano la mostra –

ingresso, soggiorno, studio, fumoir, sala da pranzo, cucina e camera da

letto – sono infatti ulteriormente spogliate della loro funzione originale e

trasformate in non-luoghi che sfidano la percezione dello spettatore in

un’atmosfera straniante, in cui arte e quotidianità, immaginazione e realtà

si fondono enigmaticamente. In mostra si trovano in egual misura opere

inedite e lavori incusi nella produzione precedente degli artisti, che

animano la galleria attraverso un serrato dialogo e numerosi rimandi

stilistici e tematici, come l’iperrealismo, l’astrazione geometrica, il ricorso

a ready-made e il rapporto tra spazio e individuo, pubblico e privato. Le

loro affinità sono allegoricamente rappresentate nel “soggiorno”

dell’appartamento, dove si trova la scultura iperrealista del duo svizzero,

The Drawing (2023), in cui un bambino chino su un foglio è intento a

ricopiare a penna un quadro di Armleder (Untitled, 1992).
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LA MOSTRA ROOM SERVICE DA
MASSIMODECARLO
Tutto ciò che durante la nostra vita abbiamo imparato sullo spazio

domestico, sulla casa ‒intesa come luogo confortevole e sicuro – e sugli

ambienti borghesi viene abilmente decostruito dagli artisti e restituito allo

spettatore in una nuova veste, a tratti scomoda.

Ci si trova infatti alle prese con sentimenti contrastanti, dal divertimento

allo spaesamento, e con un senso di disagio provocato da opere di grande

impatto come Room Service (2023) di Elmgreen & Dragset, da cui la mostra

prende in prestito il nome. Di fronte a una porta chiusa con il cartello

“PLEASE DO NOT DISTURB” appeso alla maniglia, un neonato in un porte-

enfant innesca una serie di riflessioni su tematiche spinose come la

famiglia, la natalità e l’abbandono. La mostra prende però vita solo quando

abitata e così lo spettatore, vagando per le sale della galleria, si trasforma

in una altrettanto misteriosa figura, forse la versione adulta del bambino di

The Drawing. Tra oggetti abbandonati, bicchieri rotti, porte che non si

possono aprire, scolapasta che diventano lampade e strumenti per l’igiene

domestica che diventano sculture, i tre artisti danno vita a un ambiente

immersivo che culmina nell’ex camera da letto. Un ambiente le cui pareti

sono ricoperte da un motivo optical creato da Armleder nel 2005,

composto da pois bianchi e neri su sfondi viola e bianchi e reso ancora più

alienante da due installazioni cinetiche firmate dal duo scandinavo ‒

Social Media (White Poodle) e Wheel of Fortune (2023) ‒, che distorcono la

percezione dello spazio circostante e del ruolo dello spettatore all’interno

di esso.
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inizialmente studioso del movimento artistico Fluxus, poi fondatore del

gruppo Ecart e infine aderente al concettualismo neo-geometrico negli

Anni Ottanta. Affascinati dalla versatilità degli oggetti di uso comune e

sempre impazienti di spingersi oltre i confini dell’arte, Elmgreen &

Dragset e John Armleder sono inoltre accomunati dalla fascinazione per lo

spazio domestico, declinato in modi sempre diversi nel corso degli anni.
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Il duo scandinavo e l’artista svizzero reinventano gli spazi di Casa Corbellini-
Wassermann instillando un certo disagio nella dimensione domestica e giocando con
la percezione

La mostra allestita negli spazi di MASSIMODECARLO è un viaggio

psichedelico attraverso lo spazio domestico borghese tradizionale

rappresentato dall’elegante appartamento progettato da Piero Portaluppi,

che in occasione di Room Service diventa la tela su cui prendono forma le

audaci sperimentazioni artistiche di Elmgreen & Dragset (Michael

Elmgreen, Copenhagen, 1961; Ingar Dragset, Trondheim, 1969) e John

Armleder (Ginevra, 1948).

Le sette stanze di Casa Corbellini-Wassermann che ospitano la mostra –

ingresso, soggiorno, studio, fumoir, sala da pranzo, cucina e camera da

letto – sono infatti ulteriormente spogliate della loro funzione originale e

trasformate in non-luoghi che sfidano la percezione dello spettatore in

un’atmosfera straniante, in cui arte e quotidianità, immaginazione e realtà

si fondono enigmaticamente. In mostra si trovano in egual misura opere

inedite e lavori incusi nella produzione precedente degli artisti, che

animano la galleria attraverso un serrato dialogo e numerosi rimandi

stilistici e tematici, come l’iperrealismo, l’astrazione geometrica, il ricorso

a ready-made e il rapporto tra spazio e individuo, pubblico e privato. Le

loro affinità sono allegoricamente rappresentate nel “soggiorno”

dell’appartamento, dove si trova la scultura iperrealista del duo svizzero,

The Drawing (2023), in cui un bambino chino su un foglio è intento a

ricopiare a penna un quadro di Armleder (Untitled, 1992).
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LA MOSTRA ROOM SERVICE DA
MASSIMODECARLO
Tutto ciò che durante la nostra vita abbiamo imparato sullo spazio

domestico, sulla casa ‒intesa come luogo confortevole e sicuro – e sugli

ambienti borghesi viene abilmente decostruito dagli artisti e restituito allo

spettatore in una nuova veste, a tratti scomoda.

Ci si trova infatti alle prese con sentimenti contrastanti, dal divertimento

allo spaesamento, e con un senso di disagio provocato da opere di grande

impatto come Room Service (2023) di Elmgreen & Dragset, da cui la mostra

prende in prestito il nome. Di fronte a una porta chiusa con il cartello

“PLEASE DO NOT DISTURB” appeso alla maniglia, un neonato in un porte-

enfant innesca una serie di riflessioni su tematiche spinose come la

famiglia, la natalità e l’abbandono. La mostra prende però vita solo quando

abitata e così lo spettatore, vagando per le sale della galleria, si trasforma

in una altrettanto misteriosa figura, forse la versione adulta del bambino di

The Drawing. Tra oggetti abbandonati, bicchieri rotti, porte che non si

possono aprire, scolapasta che diventano lampade e strumenti per l’igiene

domestica che diventano sculture, i tre artisti danno vita a un ambiente

immersivo che culmina nell’ex camera da letto. Un ambiente le cui pareti

sono ricoperte da un motivo optical creato da Armleder nel 2005,

composto da pois bianchi e neri su sfondi viola e bianchi e reso ancora più

alienante da due installazioni cinetiche firmate dal duo scandinavo ‒

Social Media (White Poodle) e Wheel of Fortune (2023) ‒, che distorcono la

percezione dello spazio circostante e del ruolo dello spettatore all’interno

di esso.
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La mostra psichedelica di Elmgreen & Dragset
e John Armleder a Milano

di Agnese Torres 25/04/2023

TAG MILANO MOSTRE

Il duo scandinavo e l’artista svizzero reinventano gli spazi di Casa Corbellini-
Wassermann instillando un certo disagio nella dimensione domestica e giocando con
la percezione

La mostra allestita negli spazi di MASSIMODECARLO è un viaggio

psichedelico attraverso lo spazio domestico borghese tradizionale

rappresentato dall’elegante appartamento progettato da Piero Portaluppi,

che in occasione di Room Service diventa la tela su cui prendono forma le

audaci sperimentazioni artistiche di Elmgreen & Dragset (Michael

Elmgreen, Copenhagen, 1961; Ingar Dragset, Trondheim, 1969) e John

Armleder (Ginevra, 1948).

Le sette stanze di Casa Corbellini-Wassermann che ospitano la mostra –

ingresso, soggiorno, studio, fumoir, sala da pranzo, cucina e camera da

letto – sono infatti ulteriormente spogliate della loro funzione originale e

trasformate in non-luoghi che sfidano la percezione dello spettatore in

un’atmosfera straniante, in cui arte e quotidianità, immaginazione e realtà

si fondono enigmaticamente. In mostra si trovano in egual misura opere

inedite e lavori incusi nella produzione precedente degli artisti, che

animano la galleria attraverso un serrato dialogo e numerosi rimandi

stilistici e tematici, come l’iperrealismo, l’astrazione geometrica, il ricorso

a ready-made e il rapporto tra spazio e individuo, pubblico e privato. Le

loro affinità sono allegoricamente rappresentate nel “soggiorno”

dell’appartamento, dove si trova la scultura iperrealista del duo svizzero,

The Drawing (2023), in cui un bambino chino su un foglio è intento a

ricopiare a penna un quadro di Armleder (Untitled, 1992).

Elmgreen & Dragset, John Armleder, Room Service, installation view at MASSIMODECARLO, Milano, 2023. Foto
Roberto Marossi. Courtesy MASSIMODECARLO

LA MOSTRA ROOM SERVICE DA
MASSIMODECARLO
Tutto ciò che durante la nostra vita abbiamo imparato sullo spazio

domestico, sulla casa ‒intesa come luogo confortevole e sicuro – e sugli

ambienti borghesi viene abilmente decostruito dagli artisti e restituito allo

spettatore in una nuova veste, a tratti scomoda.

Ci si trova infatti alle prese con sentimenti contrastanti, dal divertimento

allo spaesamento, e con un senso di disagio provocato da opere di grande

impatto come Room Service (2023) di Elmgreen & Dragset, da cui la mostra

prende in prestito il nome. Di fronte a una porta chiusa con il cartello

“PLEASE DO NOT DISTURB” appeso alla maniglia, un neonato in un porte-

enfant innesca una serie di riflessioni su tematiche spinose come la

famiglia, la natalità e l’abbandono. La mostra prende però vita solo quando

abitata e così lo spettatore, vagando per le sale della galleria, si trasforma

in una altrettanto misteriosa figura, forse la versione adulta del bambino di

The Drawing. Tra oggetti abbandonati, bicchieri rotti, porte che non si

possono aprire, scolapasta che diventano lampade e strumenti per l’igiene

domestica che diventano sculture, i tre artisti danno vita a un ambiente

immersivo che culmina nell’ex camera da letto. Un ambiente le cui pareti

sono ricoperte da un motivo optical creato da Armleder nel 2005,

composto da pois bianchi e neri su sfondi viola e bianchi e reso ancora più

alienante da due installazioni cinetiche firmate dal duo scandinavo ‒

Social Media (White Poodle) e Wheel of Fortune (2023) ‒, che distorcono la

percezione dello spazio circostante e del ruolo dello spettatore all’interno

di esso.
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L’ARTE DI ELMGREEN & DRAGSET E
JOHN ARMLEDER
L’idea di Room Service nasce dall’ammirazione e dall’interesse che da anni

Elmgreen & Dragset nutrono nei confronti del lavoro di John Armleder,

inizialmente studioso del movimento artistico Fluxus, poi fondatore del

gruppo Ecart e infine aderente al concettualismo neo-geometrico negli

Anni Ottanta. Affascinati dalla versatilità degli oggetti di uso comune e

sempre impazienti di spingersi oltre i confini dell’arte, Elmgreen &

Dragset e John Armleder sono inoltre accomunati dalla fascinazione per lo

spazio domestico, declinato in modi sempre diversi nel corso degli anni.

Agnese Torres
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‘I Always Agree With Whatever People Say About

My Work’: Why John Armleder Isn’t Stressed About

All the Shows He’s Opening This Summer

The artist is the subject of major retrospectives in Geneva and Aspen, as well as other 
shows around the globe.

Naomi Rea, July 11, 2019

John Armleder, Brioni Fall Winter 2015 Campaign Photo by Collier Schorr Courtesy of David Kordansky Gallery, Los Angeles.

John Armleder is having a busy summer. Both the Modern and  Contemporary Art Museum in Geneva 

and the Aspen Art Museum are  offering up retrospective looks back on the Swiss artist’s storied 

career.  Meanwhile, despite mounting health concerns, the 71-year-old Armeleder is  still making new 

work, some of which is being shown at David Kordansky  Gallery Los Angeles, and at the Shirn 

Kunsthalle in Frankfurt. Together,  these exhibitions constitute the largest ever reassessment of 

Armleder’s  oeuvre.

Long before Armleder became a founder of the influential Groupe Ecart,  which introduced Andy 

Warhol  to Europe, he spent seven months in prison as a conscientious objector  refusing to take part 

in Switzerland’s mandatory military service. Then, after studying at the Swiss École des Beaux-Arts, he 

joined an enthusiastic group  of young artists and played a pioneering role in the development of the 

Fluxus movement of the late 1960s. 

The Swiss artist represented his country at the Venice Biennale in 1986, and  the following year he partici
pated in documenta 8 in Kassel. The avant-garde musician John Cage and his “chance operations” 

influenced Armleder  in many ways, from his iterative performance work of the 1970s and ‘80s  through his 

iconic furniture sculptures and the pour paintings and puddle  paintings of later decades.

Armleder had a near-fatal brain tumor removed in 2009 and he had just  come out of the hospital after some 

resulting complications when we spoke  recently about his world view, and the big season coming up. 

Jon Armleder, Passion Z (2019). Photo by Annik Wetter, courtesy of David Kordansky  Gallery, Los Angeles.

Welcome back. I know you have been out of commission for a while. How are you feeling?

I am perfectly OK. It’s behind me for now. You never know what’s going to  happen. It was an outcome from 

this thing years ago which was very critical.  I shouldn’t be on this planet anymore but somehow the other 

planets didn’t  want me so they sent me back.

You have a busy summer ahead of you with these four shows, two of which are career retrospectives. What 

do you think about the selection  of works that have been made to represent the trajectory of your 

career  thus far?  

Once you get to my age you have no idea of where the trajectory went and  where it was supposed to go. 

So I always like working with the people who  put up the shows. They have their idea, their reading, and we 

work together  on it, and it’s just one more reading. So I think it’s OK.

What do you hope comes out of this reassessment of your career?  Is  there anything you think 

remains to be said about your work that hasn’t  been said already? 

There is no end to what you can say about anything. I don’t think I’m in a  peculiar position, it’s just what 

happens. It’s somehow bound to be that,  when you’ve been around so long, things come and go and are 

reassessed  in a new context.

Today, compared to when I was younger, there is more of everything, and I think everything is much faster 

and more immediate. So that offers a very  different perspective on what you do, which is interesting. It 

doesn’t mean it  changes much, because as I like to say, the more things change, the more  they are the 

same.

What do you think about the way the world has changed—the world in  general and the art world 

specifically—in your time? 

What is surprising is that it hasn’t changed much, what is also surprising is  that memory loss is extremely 

present. If you think about it, World War II  was yesterday, and we think of it like it was five centuries ago. 

And it  doesn’t stop people becoming more and more so-called “populist.”

This is a big danger of our time, and it must be reflected in our art as well. It  is amazing how people forget 

about the danger of collective society when  they don’t remember the mistakes they made yesterday, and 

they’re ready to  repeat them again. So in that sense I think we live in a very scary time. 

This is perhaps more evident to someone like you, who came out of a  generation of artists that were 

coming from this post-war period where  there was a feeling of liberation and freedom, right? 

Absolutely. Yeah, exactly. I’m a postwar kid, meaning: I’m a semi-hippie,  semi-anarchist, semi-left-wing 

guy, who thought we were making a new  world. And of course it didn’t happen in that sense, although we 

had a few  festive moments, but they were moments. It is amazing how memory  obliterates so many things. 

And now again we are afraid of migrants in  Europe, and we forget that not so long ago we were all 

migrants. 
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Do you think that art still has the same role to play in society as it did  when you first started making 

work?

The first thing is we are not exactly sure of what role it was playing, so it is  difficult to know if it is the 

same or not. There is more of everything. So a  young artist today has a much harder time than we did to 

frame their  decisions, and their past, and all that they care about, because there is so  much of everything, 

and things are so equivalent. In my days there were no  art fairs, and then there were a couple of art fairs; 

there was only ten or so  museums that showed living artists. There was two biennales or three…Today 

there’s a lot of everything.

John Armleder, detail of Quibble (2018). Photo by Annik Wetter, courtesy of David  Kordansky Gallery, Los Angeles.

If there’s one thing that has come to define the yearly cycle of the art  world now, it is this relentless 

onslaught of fairs. I know that you’ve  been coming to Art Basel since 1980 and have observed that 

shift. What  do you think about it?

It is reflective of the whole scene. Art fairs are like the internet: They make  everything available in one go. 

The only thing is that, since people like them,  they tend to reproduce them, and they end up not even 

going to museums  and galleries anymore because they have everything in a sort of a slide  display one 

time, and they don’t even have time for doing the other things.

On the other hand, what’s interesting is that many galleries do all the  activities and art fairs, which leaves 

them extremely free to do whatever they  want in their gallery spaces. Then the galleries are either just 

storages, or  they do shows that they otherwise would have never done because they  don’t think of them in 

a commercial way at all, because that activity has  been displaced to the art fairs. So like everything it 

brought restrictions on  one hand, but also freedom on the other. 

I think one conversation that people are having a lot more about the art  market these days is about 

the escalation of prices and the increasing  consideration of art as an investment. How do you think 

that is going to  play out? 

The truth is I’m not sure it’s so different. If you look at the Renaissance in  Italy, people were fighting to 

get an artist in their compound exactly as they  are today to get an artwork which is credited in the press 

or the news. So, it  is different because these quantities are different, and it’s a wider society  which is 

concerned. Before it was a little group of people, then when I was  young it was a slightly bigger group, 

and now it is a huge group of people.

Installation view, “Ecart at Art Basel” at MAMCO, Geneva. Photo by Julien Gremaud,  courtesy MAMCO.

Whenever you have in the past had a curatorial hand in your own shows  you’ve used that 

opportunity to invite other artists into your exhibitions.  Why do you feel it’s your responsibility to 

share your platform with  artists who might not have made it on their own? 

Certainly the booth we have at the Basel art fair was always about showing  artists which were not, for 

one reason or another, represented in the gallery  scene. A lot of them have turned out to be major 

players in the art world,  whereas we don’t know who others are anymore. And that’s just normal.

But I always liked the position I had at the Basel art fair. I don’t know how  they let me in for so long 

because on top of the fact that I’m not a  commercial gallery, I don’t even have a gallery anymore. We 

used to have a  cooperative gallery in the ‘70s, but now we don’t even have a permanent  space. The 

other thing is of course that when I sell artwork, which strangely  we do quite often, we give the total 

amount of the money to the artist, or  with someone like [the late] Gustav Metzger, to the estate.

Some galleries say “that doesn’t work, it’s going to break our whole system”  because they capitalize 

on sales, but they’re just happy to keep me there as  an exotic figure I guess. They’re happy to have a 

counterpoint which is in a

But still, if you think about society in general, it is a minority. The art market  concerns so few people if 

you think about the whole set of people on this  planet. I mean who on the street knows about an art 

fair?

There have been a lot of questions in the museum world about how to  diversify and expand 

audiences, and some are questioning the museum  format itself. What do you think museums and 

exhibition spaces should  be doing to invite more people in to experience art?

Well, the first thing is that formats which were reserved for so-called kunstvereins or kunsthalles before are 

now available to museums. Of course  a museum is better known for the fact that it offers a collection 

and does  exhibitions of that collection. A kunstverein has no collection usually, so that  makes it 

different. The thing is that the museum has a function of reflecting  its time and the discussions there 

are in that time, meaning others which  were not in the given frame are more in the program today than 

they ever  were, meaning non-white, non-male artists. It is about time. It took so long  for that to 

happen. In my days it was just little groups of people who could  voice their position on that but there 

was no real direct effect. I think today  people in major established museums have discussions about 

that so that’s  one thing I must say that I believe the discussions which are going around  have a real 

effect that hopefully will change their perspectives.

Rea, N., 2019. ‘I always agree with whatever people say about my work’: why John Armleder isn’t stressed about all the shows he’s opening this summer, Artnet



way not so effective because it’s just a table and a few artworks so it  doesn’t count. Many artists just 

hate art fairs, but I never thought it was  better or worse than the other things we attend. 

It’s interesting to hear you say that you don’t think it’s better or worse  because I know that in 

your career you have been seen as a kind of  disruptive force in the art world, with wanting to 

challenge distinctions  between high and low art, for example. Do you still think that way?

Certainly. I mean I come from that John Cage, Fluxus, Happening kind of  thing anyway so that never 

really leaves you. I am as happy today to show  on the sidewalk as in a museum or whatever. I see it 

like that. The thing is,  I’m not obsessive. I mean maybe when you’re younger you’re more  aggressive 

in making your point. I’m old enough, I almost died a couple of  times, so I see things maybe in a 

different kind of perspective. I always  knew that we do art to change the world, but the world 

changes by itself  without art. It’s important as a human being in society to recognize that  people can 

do without you so easily. 

Who are the artists you are enjoying most these days, whether historical  figures or new names? 

It’s difficult to say. There’s so many. Also because I’m older, and because  I’m no longer teaching, 

and I am a bit handicapped by my health situation, I  see fewer of the younger artists than I used to 

maybe 15 years ago. I had  the chance to live with two fantastic artists, Sylvie Fleury and Mai-Thu 

Perret, and that  probably changed my life because they brought me visions that maybe I  would have 

never had if I hadn’t lived with them. Today of course there is a  l imit to the brain and I always say 

that maybe I don’t have a brain anymore.  There’s so much you can record and it’s sort of difficult to 

speak definitively  in the kind of way you would do when you’re in your 20s or 30s. 

John Armleder, installation view of ***TBC Untit led (2019) . Photo by Lee Thompson,  courtesy of David Kordansky 

Gallery, Los Angeles.

Is there anything that you your own work might spark in someone else,  perhaps a call to action 

or a vision? And with the new work that you  have been making, do you see it as a response to 

these worrisome new  currents in society? 

I comment very badly on my own work. It’s difficult because as soon as you  say things like that you 

end up being sort of a priest, which would disturb  me. But I think that whatever you do helps your 

awareness, and if it helps  your awareness you share it, and sharing is the basic reason for why you 

put  your work into a public situation. People who own your work give it  whatever meaning it has for 

them, and I have no idea what that meaning  might be in their case. And after all we’re here for a 

brief time on this planet  and for better or worse your work hangs around longer and it will be read in 

a different way with a vocabulary you just don’t have. But I try to make my  work as open as 

possible, and I always agree with whatever people say  about the work, whether it’s my text not. As a 

matter of fact, you may know  that I have written a lot about my work under other names, or even 

have had  conversations with people who were in fact me, so I can say two different  things about the 

same thing or contradictory things about the same thing.

Naomi Rea
Associate Editor, London

Rea, N., 2019. ‘I always agree with whatever people say about my work’: why John Armleder isn’t stressed about all the shows he’s opening this summer, Artnet
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“You can really see the influences in those works, from modernism to Russian avant-garde,” Trembley said. “His practice is… Much 
more avant-garde than what people think.”

The L.A. Show, meanwhile, manages to show entirely separate facets of Armleder’s work, with the same whimsical variety.

“Interior decorator run amok,” is the feeling Kurt Mueller, a director at David Kordansky, would say best sums up the Armleder show 
there. “‘Grand inclusivity.’ ‘Too much is not enough.’ …I think that captures the spirit of our show.”

From a diptych of two dog beds, to an assemblage of Pierre Cardin lamps, to an installation of plants, to the wall painting of an almost 
cartoon-like octopus (which appears almost like an accident, as its cut off at the side), the Kordansky show is as playful as Armleder’s 
career has been, heaping together his utterly disparate milieux seamlessly.

“David has followed John’s work for a very long time,” Mueller said. “He’s someone we’ve always respected and admired and he hasn’t 
had a show in Los Angeles in 20 years.”

***

The son of a prominent Genevan hotelier, Armleder is the first to point out that he’s been lucky, and not just in his recent scrape (to put it 
lightly) with mortality. He said it was fortuitous that his brother was willing to take on the responsibility of running the family 
business when they were younger, so he could pursue his craft. At the time, that choice felt firmly Bohemian; Armleder is as surprised 
(and pleased, and grateful) as anyone at his successes. 

One figure who had an exacting influence on the artist was the avant-garde musician John Cage. His use of so-called chance 
operations—the emphasis on randomness in life and in art, as taught in Eastern thought—has recurred in Armleder’s work. But Cage’s 
influence was also personal, an inspiration that had nothing to do with what would eventually develop into a shared aesthetic.

Installation view of John Armleder at Almine Rech. Matt Kroening, Courtesy Almine Rech Gallery and the artist
“I met him when I was 12 years old,” Armleder said. “Geneva was a small city, with a fantastic music scene.” As such, he was able to 
attend a workshop with Cage around that age and converse with him. Six years later, in Cologne, Armleder was attending a performance 
by the Merce Cunningham Dance Company, with whom Cage frequently performed, when Cage spotted Armleder on the street and 
reintroduced himself, identifying him completely out of context.

Installation view of John Armleder at Almine Rech. Matt Kroening, Courtesy Almine Rech 
Gallery and the artist

Detail on a recent abstract work on view at 
Almine Rech. Guelda Voien

Voien, Guelda, “Grand Inclusivity: Two Surveys of Swiss Avant-Garde Master,” Observer.com, February 21, 2017

In May 2009, the artist John Armleder had a brain tumor removed.

“I said ‘maybe I should stay at the hospital,’” he recalls, though he can’t remember why he had that impulse, after he’d been patched up. 
Had he not, he wouldn’t have been at the hospital when the hematoma, which became infected and left him in the ICU for 14 months, 
became engorged, and he would have died.

“It’s better not to have these things happen, obviously,” he said recently, surrounded by large canvases of his work. “But when they do, 
they’re fruitful—they teach you something about life you could not otherwise experience.”

In the intervening years, the performance artist, painter and sculptor—who has dabbled as curator and publisher and spends his time 
between New York City and Geneva—has made pieces wildly divergent from the furniture sculptures for which he became well-known 
and critically acclaimed in the 1990s. But if you’ve followed his work, you’ll know that’s not because of his near-death experience. He’s 
been switching gears in as dramatic a fashion since the 1969, when he founded his influential publishing house, Groupe Ecart, which was 
later credited with introducing Europe to Andy Warhol.

If you hurry, you can catch Armleder’s recent canvases—joyful splashes of neon colors and glitter—adorning the walls of the Almine 
Rech Gallery on New York’s Upper East Side and interspersed with his drawings and select found object works. Or, you could check out 
the sprawling space appointed by David Kordansky Gallery in Hollywood, where another survey of the pioneering artist also happens to 
be on view more than two thousand miles away.

“The inspiration for the show at Almine Rech was to propose a sort of survey,” said Nicolas Trembley, the curator. “The gallery was the 
right format to show [Armleder’s] historical drawings, shown for the first time in New York City.”

The exhibit, with works spanning the last half century, somehow manages to convey the avant-garde spirit of Armleder, even as only one 
or two examples of many of his phases are on display. There is a drawing the artist made at age 15, not far from the abstract, bright 
paintings that seem to celebrate his victory over ill health.

Grand Inclusivity: 
Two Surveys of Swiss Avant-Garde Master

Shows up now in New York and LA showcase the life’s work—before and after his near-fatal 
tumor—of John Armleder

Installation view of John Armleder at David Kordansky Gallery. Fredrik Nilsen, 
Courtesy David Kordansky Gallery

Voien, G., 2017. Grand Inclusivity: Two Surveys of Swiss Avant-Garde Master, Observer.com
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“I had gone from being 12 years old, to nearly a grown man, and he recognized me by the back of my head,” Armleder said. The two 
became acquaintances over the years, although Armleder hesitates to call it a friendship. Nonetheless, the impact was lasting. In his 
performance works, for which he became well-known in the 1970s and 80’s, a flavor of Cage’s emphasis on chance was often apparent.  
Armleder’s authorship, emphasizing the performative aspects of his practice, was more in play in setting up the Kordansky show, Muel-
ler said, while the New York exhibit was practically erected without his input. 

“Working with Armleder is really easy,” said Trembley. “He gives a lot of freedom and anyway keeps saying that he loves to discover 
his shows at openings. He had not much to do so was very happy!”

The result is two aligning shows that in no way overlap but that serve as a sort of cooperative exploration of both Armleder’s work and 
the sensation of avant-garde art production through time. Luckily, you can experience one without the other, depending upon on which 
coast you reside.

The works of John Armleder are at Almine Rech until February 23 and at David Kordansky in Los Angeles until February 25.

Voien, G., 2017. Grand Inclusivity: Two Surveys of Swiss Avant-Garde Master, Observer.com
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John Armleder, January 13 - February 25, 2017, David Kordansky Gallery, Los Angeles, CA, Installa-
tion view. Photography: Fredrik Nilsen. Courtesy of David Kordansky Gallery, Los Angeles, CA

John Armleder, Jena, 2016. Mixed media, 225 x 280 cm. Photo courtesy of Almine Rech Gal-
lery and John Armleder

“If you’re a composer of music and write a script, and then if someone plays it -- whether the composer him-
self or someone else -- it becomes a totally different event,” he said, glancing at the large, abstract paintings 
that adorn the walls of the Almine Rech Gallery’s main room. “The filter is always language or culture. So 
whatever you do, when you do it two minutes later, it’s already changed. The world, the context has changed.”

Now 68, Armleder was a pioneering and highly influential member of the Fluxus movement that arose dur-
ing the 1960s and ‘70s. Defined precisely by its lack of definition, Fluxus was initially comprised of a loosely 
affiliated group of interdisciplinary artists such as Joseph Beuys, Yoko Ono and Nam June Paik, and took much 

Alm, David, “‘As Conceptual As It Gets’: Fluxus Pioneer John Armleder Discusses His Bi-Coastal Retrospective,” 
Forbes.com, January 18, 2017

“Intentions -- I never have any, and if I had one, I’d be inclined to forget about it,” said the artist John Armleder 
Tuesday afternoon as he was putting the finishing touches on a retrospective of his work dating back to the 
early 1960s, opening Wednesday, January 18th at the Almine Rech Gallery on Manhattan’s Upper East Side. 
Rather, the Swiss-born painter, sculptor and performance artist added, each person who experiences his work 
will experience it in his or her own way, based on who the viewer is, where they live, whatever “baggage” they 
may bring -- and, of course, wherever the exhibition itself may be.

The New York show, which was curated by Nicolas Trembley, an art critic and expert on Armleder’s work, 
complements another Armleder retrospective that opened last week at the David Kordansky Gallery in Los 
Angeles, whose soaring ceilings and spacious galleries stand in contrast to the far more intimate Almine Rech 
Gallery. Both provide an ideal setting to experience Armleder’s work, but in vastly different ways. Armleder 
wouldn’t want it any other way.

John Armleder stands between two of his “dot” paintings, at the Almine Rech 
Gallery in New York City. Photo: David Alm

‘As Conceptual As It Gets’: Fluxus Pioneer John Armleder 
Discusses His Bi-Coastal Retrospective

Alm, D., 2017. ‘As Conceptual As It Gets’: Fluxus Pioneer John Armleder Discusses His Bi-Coastal Retrospective, Forbes.com
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Installation view, Almine Rech Gallery, 2017. Photo: David Alm

Armleder said. “I walked along and saw what you call a ‘bodega,’ and saw the flowers, and saw it as a sculp-
ture that I could do.” When a reporter asked him what it would look like when it was finished being installed, 
he replied, “Oh, it’s done. This is it.”

Also on display in both the New York and Los Angeles shows are several of Armleder’s “furniture sculpture” 
works that combine paintings with found domestic objects -- sofas, chairs, even a set of Venetian blinds. “The 
painting is very often discussed as being a window,” Armleder said. “So you have a blind, which is a closed 
window in a way, but there’s no window, no view behind, which is exactly like a painting as a window because 
you never look behind the canvas. You have this idea that the view of the world is on the surface of the paint-
ing, not through the painting.”

Surfaces have long interested Armleder. Turning from the set of blinds, he pointed to a blank white wall in 
the back of the gallery. “Here again you have a wall painting,” he said, describing it as one of his earliest such 
works, from the early 1970s. “It’s just clear varnish, which is shiny.”

Indeed, the wall did have a slight sheen, unlike another of his original wall paintings from the same era: “You 
just paint the wall the color that was originally used to paint the wall, just one more coat,” Armleder said of the 
latter work, clearly amused by its anti-aesthetic implications. He chuckled, adding: “That’s as conceptual as it 
gets.”

Alm, David, “‘As Conceptual As It Gets’: Fluxus Pioneer John Armleder Discusses His Bi-Coastal Retrospective,” 
Forbes.com, January 18, 2017

Installation view, Almine Rech Gallery, 2017. Photo: David Alm

Armleder said. “I walked along and saw what you call a ‘bodega,’ and saw the flowers, and saw it as a sculp-
ture that I could do.” When a reporter asked him what it would look like when it was finished being installed, 
he replied, “Oh, it’s done. This is it.”

Also on display in both the New York and Los Angeles shows are several of Armleder’s “furniture sculpture” 
works that combine paintings with found domestic objects -- sofas, chairs, even a set of Venetian blinds. “The 
painting is very often discussed as being a window,” Armleder said. “So you have a blind, which is a closed 
window in a way, but there’s no window, no view behind, which is exactly like a painting as a window because 
you never look behind the canvas. You have this idea that the view of the world is on the surface of the paint-
ing, not through the painting.”

Surfaces have long interested Armleder. Turning from the set of blinds, he pointed to a blank white wall in 
the back of the gallery. “Here again you have a wall painting,” he said, describing it as one of his earliest such 
works, from the early 1970s. “It’s just clear varnish, which is shiny.”

Indeed, the wall did have a slight sheen, unlike another of his original wall paintings from the same era: “You 
just paint the wall the color that was originally used to paint the wall, just one more coat,” Armleder said of the 
latter work, clearly amused by its anti-aesthetic implications. He chuckled, adding: “That’s as conceptual as it 
gets.”
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of its inspiration from the creative ethos of Dadaists, like Marcel Duchamp, and the experimental composer 
John Cage. While Armleder upholds the Fluxus philosophy that a given work is never fixed, either during its 
creation or after it’s “done,” however, even that label is insufficient to describe the entirety of his career, which 
privileges viewer subjectivity and eschews authorial control over anyone else’s experience of his work.

On display at both galleries are several of Armleder’s “dot” and “pour” paintings -- works that, taken together, 
juxtapose maximum control with controlled chaos -- as well as his “puddle” paintings, which all but eliminate 
control altogether. “I combine different strategies of making paintings,” he said of the former two groups, 
which he often combines as diptychs that contrast their aesthetics, and ultimately undermine their ability to, as 
Armleder puts it, “make sense.” “By putting them together I obliterate, or void, them of their rightful mean-
ings,” he said.

To create a puddle painting, Armleder buys whatever paints he can find at a paint store, whether their colors 
match or not, and whether or not their chemical properties are compatible, and literally pours them together 
into puddles on a canvas. There, the puddles start to dry into bubbles, and the chemicals interact until the 
bubbles explode. The results surprise, and delight, Armleder as much as anyone else. 

The largest, and likely the most whimsical, piece in the New York show will be familiar to anyone who has 
walked that city’s streets: a pair of three-step platforms erratically populated with bunches of flowers, still 
wrapped in plastic, as if waiting for a buyer to take them home along with a carton of milk. “It just happened,” 

John Armleder, While, 2016. Mixed media on canvas, 215 x 150 x 6 cm, at 
the Almine Rech Gallery. Photo: David Alm

Alm, D., 2017. ‘As Conceptual As It Gets’: Fluxus Pioneer John Armleder Discusses His Bi-Coastal Retrospective, Forbes.com
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John Armleder While (2016). Photo: Annik Wetter, 
courtesy of the Artist and Almine Rech Gallery © John M 

You emerged from the fluxus movement of the 1960s. Can you describe your early days as an-
artist?

It’s difficult to describe, it seems like a century ago, but it also seems like yesterday. I had contact with 
the fluxus artists, but of course I’m a generation or two after those guys. I met them because of my 
interest for John Cage, the composer, who gave a course with some of the fluxus guys, which I fol-
lowed in New York in the late 50s. That’s how I got interested in what they were doing and met some of 
them very early. In the late 60s I decided with friends that we’re not artists, and that we should open a 
gallery, which was called Ecart. We opened the gallery in ’72, and we showed quite a few of the fluxus 
artists in the gallery, and also performed with quite a few of the fluxus people; but we also performed 
the scripts of the fluxus people for many years and I still do that as a matter of fact.

How has your work developed since then?

The worst person to listen to about the work is the artist. I think the art should work on its own, the peo-
ple who look at the works invent the works again, and the artist is just a side effect. So it’s very difficult 
for me to say this or that, and I don’t think it’s really my style to try to control the understanding or the 
focus of the work and say that it’s about this rather than about that. The one thing I could say, maybe, 
is that I’m an artist who comes up with new things or new forms, or new strategies for producing the 
work. I just go on doing different types of strategies, rather than an artist who evolves from one genre 
to another or from one period to another. If you want to take references of another oeuvre like mine; I’m 
not at at all a Picasso kind of style, who went from one type of work to another, I’m more like a Picabia 
kind of person, who did one different thing after another and never stopped doing different things.

You once said, “I have no genre.” So how would you define yourself as an artist?

Well, that’s already some kind of a definition isn’t it? Obviously I believe that I’m a visual artist, I’ve 
been interested in painting and doing three dimensional objects since I was a kid. My interest in art 
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John Armleder on Why Art is More Important Than Artists
The artist has concurrent shows in New York and Los Angeles.

Known for an aesthetic that is distinguished by the absence of a characteristic style, John Armleder’s 
work spans several different mediums, ranging from painting and sculpture to design, performance, 
and installation, and is loosely connected by a non-hierarchical and democratic understanding of art 
based on the themes of appropriation, humor, and chance.

Leaning on the fluxus movement of the 1960s, Armleder was an influential member of the Geneva-
based Groupe Ecart, which emerged from the eponymous Galerie Ecart performance venue in the 
1970s and 1980s. He was greatly influenced by the radical American composer, artist, and philoso-
pher John Cage, who is best known for his unorthodox conceptual songs, works that Armleder has 
sought to translate into the visual arts over the course of his five decade career.

Armleder has two concurrent US exhibitions on view right now at the David Kordansky Gallery in Los 
Angeles (through February 25), which just announced its representation of the artist, and the Almine 
Rech gallery in New York (through February 23). The Los Angeles show focuses on recent works, 
whilst the New York exhibition presents a survey of his work. The two concurrent bi-coastal shows are 
indicative of the recognition that Armleder is finally receiving in the US, something that he has long 
enjoyed in his native Europe.

Ahead of the opening of his New York exhibition, which is curated by Nicolas Trembley, the leading 
scholar of Armleder’s work, the 68-year-old artist sat down with artnet News at the Almine Rech Gal-
lery on the Upper East Side to talk about his work, his beginnings, and why art is more important than 
artists.

John Armleder at Almine Rech gallery, New York. Photo: Henri Neuendorf.

Neuendorf, H., 2017. John Armleder on Why Art is More Important Than Artists, Artnet.com
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tive understanding of his own work because he’s so close to it, and he remembers the moments when 
he was making it, and the anecdotes, which are just episodes. It’s not at all a universal understanding. 
So what binds it all together? It’s obviously time, space—areas. And all that would be wiped out by 
new time, new spaces.

Like I often say, if you look at works under the spotlight today, they may have been painted at a time 
when people had no electric lights. It’s a totally different context. But on the other hand you could say 
that things have not changed that much at all.

Who are some of the artists that have influenced you?

All artists have influenced me. And when I walk on the street a building or a tree influences me as 
much as any other artist. If you want to find closer linkages, the composer John Cage and the people 
around him. When I was young I was extremely impressed by the constructivists, Russian abstraction 
and Dutch abstraction, so that is very strongly present too.

Installation view John Armleder at Aline Rech, New York. Photo: Matt Kroening, courtesy 
of the artist and Almine Rech Gallery © John M. Armleder.

Your New York survey exhibition looks back at work from the past, whilst the Los Angeles ex-
hibition featuring current works looks more ahead. Which do you prefer? To look at your work 
from the past or to look to the future?

I tend to equalize things. I wouldn’t say that I prefer one thing to another. A show is done with other 
people, and they are collaborations and so the intentions are always different. New York is not Los An-
geles and vice versa, and the spaces are extremely different. The show I did at Kordansky was the first 
one person show I did with this gallery, I had a show with Almine Rech in Brussels (in 2014), with new 
work, only painting, which was produced in Brussels. Circumstances influence a lot; you don’t really 
know what it will be about and you don’t control everything—although I’m certainly not a control freak 
in any way. I wouldn’t say one is more important than the other. It’s an opportunity to see the different 
things that I’ve done. The LA exhibition gives a different image than the show in New York, but both 
make sense. I’m the kind of person who wouldn’t want to impose things on people, and it was the wish 
of the different operations who had ideas about what they wanted to do. If they’re not comfortable with 
it then I’m not comfortable either.

Neuendorf, Henri, “John Armleder on Why Art is More Important Than Artists,” Artnet.com, People, January 19, 2017

was also about painting, whether it’s classical art or modernist art. As a kid I was very quickly im-
pressed by abstraction, early abstraction of the 20th century, and that has never left me, and you can 
see here in the show in New York. Some pieces here are direct references to that.

Installation view John Armleder at Aline Rech, New 
York. Photo: Matt Kroening, courtesy of the artist and 
Almine Rech Gallery © John M. Armleder.

Do you think that other artists restrict themselves by occupying a narrow niche and visual lan-
guage?

No, it’s a different way. I know some artists that I respect a lot who basically follow the same strategy 
for doing their work all their life, like Robert Ryman doing the white paintings again and again: that’s 
one path; it’s just a different one than mine. But I don’t think one is more narrow than another. On the 
contrary, for an onlooker who follows the history of an artist, if the line is very visible [and] it’s easier to 
follow, there’s more hints about what the work is about, if it’s about something. In my case it’s probably 
much more difficult. But it’s also very enjoyable because people know you for this and for that.

Art being a product which is taken over by society, there’s fashions; for a time people thought I was 
only about dot paintings, or pour paintings, or furniture sculptures—they may only know one part of 
what I have done, and I like that a lot.

What’s the common theme that ties together the different parts of your practice? Is there a com-
mon conceptual framework that links your work?

I would hope not. Again, it’s a Duchampian way of seeing it. I think the onlooker is the one who builds 
the relationship, who understands how things fit together, and if they don’t fit at all and they completely 
escape my perception, all the better.

One always believes that the artist knows more, or understands the work he is doing better than the 
onlooker, or the people who take care of the work, and I think it’s not true. The artist has a very restric-

Neuendorf, H., 2017. John Armleder on Why Art is More Important Than Artists, Artnet.com
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You often mention that the artist should step back and let the work speak for itself. What’s be-
hind this reasoning?

I think we are passersby. In my case, I escaped death not so long ago, against all odds. The art, 
whether you want it to or not, remains, it sticks around. It’s one of the things that scared me the most 
when I was in my bed and was supposed to be leaving. I thought “all that mess I produced and now 
my kid”—I have a son—”or my friends would have to take care of it, it’s not fair.” Like if I knew better 
how to take care of it myself.

If you read the papers there are hundreds of things happening at the same time, and it’s only a fraction 
of what is really happening. As an artist you get so involved in what you’re doing that for a moment you 
think that it’s the only thing in the world—and it’s nothing—it’s just a hiccup. One amongst a thousand 
hiccups. So I would never tell people this or that about myself, or about others, or say that this is more 
important than something else. I’m unable to do that.

Installation view, John Armleder at David Kordansky Gallery, Los Angeles. Photo: 
Fredrik Nilsen, Courtesy of David Kordansky Gallery, Los Angeles, CA.

If you weren’t an artist, what would you be?

Probably an artist! When I was a kid I had a brother who was much more artistically minded than I was, 
although he was into writing and so on. My family was raised in a hotelier tradition, for five generations 
they owned a hotel. So my brother when we were fairly young said, “You want to be an artist? Okay go 
ahead and be an artist. I’ll take care of the hotel and you can be an artist.” He was very protective and 
fatherly in a way. So if I hadn’t been an artist, and if my brother was not so nice to make way for me, I’d 
possibly be doing what my family is doing. And when you do what your family is doing, do you know 
why you do it? No. You do it because you are framed in that tradition, and you have a perception about 
that. So maybe it would have happened that way, or perhaps totally different, who knows?

“John M. Armleder” runs through February 23, 2017 at Almine Rech, New York.

“John Armleder” runs through February 25, 2017 at David Kordansky Gallery, Los Angeles.
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interv iew by andrea bellini   Ecart is a group 
of artists, an independent space and a publishing 
company you founded in Geneva with Patrick 
Lucchini and Claude Rychner in 1969. But your 
activity and your friendship with the Ecart found-
ers started some years before, when you were active 
under the name “Bois” or “Max Bolli” group. 

 john armleder  We were essentially a group of 
friends, all teenagers, and we were studying draw-
ing with Luc Bois and doing sports with Pierre 
Laurent, a rowing instructor. These two teachers 
were our mentors. 

 ab In a certain sense the Max Bolli Prize can be 
considered as your very first curatorial project: a 
trophy awarded to boats that sank or came last in 
official regattas.

 ja We hadn’t any manifesto, we did not share any 
theoretical position … We were just teenagers and 
we were marginal in the traditional community of 
Geneva’s old clubs. At the end of the year, there 
was always a general meeting where prizes were 
awarded to those who rowed for the longest, those 
who won regattas, etc. In a rowing club, the boat  
is a fetish. There is a respect for the material; there 

Since debuting in the late sixties as the member  
of a now-legendary art collective in Switzerland,  
John Armleder doesn’t believe in the notion of 
the author, nor in the distinction between artist 
and curator, instead pursuing an organic practice  
based on collaboration, participation, exchange and  
a “permanent creation” attitude towards life.

is a distinct lifestyle. We were against the hierarchy 
of sports success, which seemed almost similar to 
military success. We thus created an anti-prize, 
which rewarded those who did wrong, those who 
were breaking boats. 

 ab You were developing a strong collective identity 
and at the same time you were working on the 
possibility of a group artistic practice. In French, 
écart means “deviation” —  your art works were 
conceived as so many deviations from the group’s 
everyday life and activity. For example, if we con-
sider the Max Bolli prize, it seems that from the 
very beginning you were interested in the Fluxus 
principle of the equivalence of life and art.  

 ja Exactly. We had in mind Robert Filliou’s “perma-
nent creation” attitude towards life. 

 ab You were very young, fourteen or fifteen years old 
at the time — how did you learn about contempo-
rary art and the Fluxus movement?

 ja I had a particular interest in music, and when I was 
very young I went to a festival in Donaueschingen, 
where I met John Cage who was giving a confer-
ence. During the conference I asked him some-
thing and after the speech he came and asked me 
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what I wanted to become, and I said “a painter.”   
I immediately wondered why I had said that. Eight 
years later, while I was walking in a small pedestrian 
street, a person behind me called me. It was Cage. 
He recognized me although I had quite changed, 
and asked me if I had become a painter.

 ab Indeed, Cage has had a great influence on your 
early curatorial and artistic practice.

 ja Yes, when we founded Ecart in 1969, we organ-
ized a series of happenings, some of them based on 
Cage scripts. I think I had three shocks in my life. 
The first was when I was very young; my mother 
used to take us to museums when we were trave-
ling. She would always lose me, perhaps because  
I was already fascinated with visual arts. I was about 
four years old when we visited Fra Angelico’s The 
Annunciation (1438 – 45) in a small monastery in 
Florence; I cried in front of the angel’s polychrome 
wing. Later we also visited Giotto, which I loved, 
probably because for a child it looked like comics. 

    My mother was American but always lived in 
Europe. She wanted us to see the promised land, 
because America was extraordinary in her eyes. 
I was eight years old when we traveled there. We 
visited the Museum of Modern Art in New York 
where she lost me again; when she found me,  
I was in front of Kazimir Malevich’s Suprematist 
Composition: White on White (1918), mesmerized 
at only eight. At that moment I told her: “Look, 
Mom, this is modern art, this is what I want to do 
when I grow up.” 

 ab And the third shock?
 ja … was John Cage.
 ab These really are your roots.
 ja Yes, I think so. Early on, I read Allan Kaprow’s 

Assemblages, Environments and Happenings (1966), 
in which he talks about Fluxus and the projects  
he did around 1957 at the Reuben Gallery in  
New York; it caught my attention then. I do not 
remember if Cage came this way or vice versa. 
This is also how I found myself in contact with the 
Fluxus people.

 ab From the very beginning, it seems, for Ecart group 
there was no difference between the collective prac-
tice of art and the organization of an exhibition.

 ja This is totally true. For us, everything was really 
coherent and organic.

 ab And talking about your curatorial activity, 
“Linéaments 1” in 1967 should be considered as 
your very first show, still as Bois.

 ja It was a call for a public participation. It was a sort 
of a statement: “a few young artists invite visitors 
to share an experience for a month.”

 ab While you were working on collective installa-
tions, you asked the audience to participate in the 
project. You were already developing the Ecart 
group’s main principles, like the disappearence of 
individual signatures and an active relation with 
the public.

 ja Yes, I remember, for example, I made a big instal-
lation, a collective sculpture, with Bois, Rychner, 
Tiéche and Wachmuth. It was a sort of total installa-
tion of sound, light and movement. The idea was to 
put spectators in the middle of an entire enviroment.

 ab The second show you organized with Ecart was the 
“Ecart happening festival” in 1969. 

 ja We practically lived in the basement of my fam-
ily’s hotel, the Richemond, for fifteen days and 
organized a festival. We gathered every night with 
people who came and we explained the next day’s 
theme, but we were also telling them that anyone 
could come with any project that we would help  
to implement. 

 ab Then in 1972 you opened a gallery space on Rue 
Plantamour and you started organizing solo shows 
around the group members, right?

 ja At first we, Patrick Lucchini, Claude Richner and 
myself, mostly showed works of artists working 
with the Ecart group, then we started to invite 
other people. We had very few resources, and we 
quickly realized that we needed to print to dis-
seminate our activities. But at the time, printing 
was complicated, expensive, and a pain to produce. 
We decided that the only possible way was to open 
a print shop ourselves. To finance this project,  
we printed commercially for other people, notably 
my family’s hotel, galleries in Geneva, restaurants, 
etc., which funded our own business. It has always 
been this way —  a self-sufficient system. 

 ab How did you learn about the printing process? 
 ja We had a workshop outside of the gallery only in 

1972, when we set up our first print shop. But we 
first started printing in the same basement where 
we had our happenings. We learned how to print 
on the job. There was a print shop next door where 
we asked for their advice, about what to do and not 
to do. Then we would go back to the basement and 
do exactly what we should not do; we thought that 
it would work anyway. So we developed that kind 
of printing very instinctively. It was attractive for 
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Voids: A Retrospective 
2002

Put together by a unique curatorial team com-
posed of John Armleder, Gustav Metzger, 
Mai-Thu Perret, Mathieu Copeland and Clive 
Phillpot, “Voids: A Retrospective” took place 
at the Kunsthalle Bern in 2008 and at the 
Centre Pompidou in Paris in 2009, bringing 
together nine examples of empty exhibitions 
by Yves Klein, Art & Language, Robert Barry, 

Robert Irwin, Stanley Brouwn, Bethan Huws, 
Maria Eichhorn and Roman Ondák. These art-
ists have attempted the extreme gesture to 
exhibit without showing an object or making 
any intervention, contemplating emptiness as 
a means to confront nothingness and absence, 
the invisible and the ineffable, destruction  
and negation.

Ne Dites Pas Non
1997–2006

Created for an exhibition at the Mamco —  
Musée d’art moderne et contemporain in 
Geneva in 1997, Armleder’s Ne Dites Pas Non 
was an installation occupying three adjacent 
rooms, where large wall paintings were com-
bined with an arrangement of borrowed fur-
niture pieces and works selected from the 
museum’s collection. On other occasions, such 

as the exhibition “Too Much is Not Enough” 
held at the Kunstverein Hannover (2006) and 
The Rose Art Museum of Brandeis University, 
Waltham, Massachusetts (2007), Armleder 
invited the curators to recreate this piece, 
amused by the surprises resulting from giving 
up some artistic control: “I am a chance freak: 
paradise through randomness.”
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the artists we exhibited, as we were not only able 
to produce publications, but it was also a meeting 
place where we spent time drinking tea. It gave 
artists the opportunity to suddenly create a small 
book, which at the time was not an easy thing to do.

 ab When you were at Rue Plantamour, you also 
started a sort of cooperation and mutual assistance 
with Adelina Von Füstenberg, who created the 
Centre d’Art Contemporain Genève in 1974.

 ja We were neighbors, and saw each other constantly. 
We then did several projects together. In 1977 we 
did a project with the Ecart performance group 
and some other guests like Carlos Garcia. Later,  
I did a solo show at the Centre d’Art Contemporain 
with Martin Disler and Helmut Federle. 

 ab And then in 1981 you curated for the “Teu-Gum 
Show” for the Centre. It was a curious show, one that 
put togheter Jean Fautrier, Olivier Mosset, Genesis 
P. Orridge, Max Bolli and Walter Robinson.

 ja “Teu-gum” is the word “muguet” lily of the valley  
written backwards; muguet is the flower we give on 
1 May in Switzerland. Half of the exhibition was 
a rerun of the “Times Square Show” curated by 
Walter Robinson in New York, which took place 
in a house in ruins. I knew Walter and I asked him 
if it was possible to do something similar. Almost 
everything had disappeared, but he offered to send 
me some of the works which he had kept. For the 
other half of the show, I then added some works by 
chance. For instance, Fautrier’s work was included 
because I bought a work at a flea market and did 
a kind of composition with it. I met Gustave 
Mescher some time before in Frankfurt —  he was 
not making art any more, and suddenly he decided 
to start again. 

 ab How did you feel about being artist and curator?
 ja I never really saw the difference; for me it was 

completely equivalent, and it still is. I never really 
believed in the “author.” I think that we are col-
lective beings; our intelligence is the result of an 
exchange, a conversation or a negotiation, which 
is of course defined by the time or place in which 
we live. Nowadays, I think that we can escape  
the place where we live, much more so than when  
I was young. 

 ab How did you choose artists for your shows?
 ja We chose artists that we were interested in and our 

friends. I did an exhibition with unsigned paint-
ings that I found in resales. They were, therefore, 
anonymous paintings, which is funny because 

when people asked us who made them, we would 
answer that we had no idea; but they thought that 
we did not want to tell them. It was an issue related 
to the market that started to take a new form. 

 ab Tell me about the show “Peintures Abstraites” 
(Abstract Paintings) you curated in 1986. Was this 
a response to the success of figurative paintings in 
the ’80s?  

 ja It is again about opportunities. I think that in the 
early 1980s, there was a renewed interest in paint-
ings on canvas. Then began “bad painting” and 
Neo-expressionism, notably in Italy, Germany 
and the US. In the 1970s, they were considered to 
be commodities, and so it was looked down upon 
somehow. But all of a sudden it came back, and as  
I was very good friends with painters such as 
Olivier Mosset and Helmut Federle, I thought 
that looking at painting again was great, but that 
abstraction was a genre of painting that we still 
did not look at enough. Between the three of us, 
Olivier, Helmut, and I, we discussed and decided 
on the paintings. In the end, I was more responsi-
ble for finding the paintings here and there among 
collectors, and I chose to invite emerging artists 
like Gerwald Rockenschaub, who at the time was 
not known at all. 

 ab Can you tell me something about the two shows 
Marc-Olivier Wahler asked you to curate in New 
York and in Paris?

 ja I consider it a sort of double exhibition, first at the 
Swiss Institute in New York, then at the Palais de 
Tokyo, titled “None of the Above” (2004) and “All 
of the Above” (2011), respectively, which are each 
a line to be checked while filling out a form; it is 
the same idea on principles of equivalence. When 
Marc-Olivier asked me to do this exhibition in 
New York, I told myself that we could gather a few 
things, with the idea that it is not necessary to be 
able to see in order to see things. So we invited 
people and asked them to make miniature works, 
no bigger than, let’s say, a cell phone. Today, the 
artist list is quite impressive, because in the mean-
time the world has changed, and artists become 
famous instantly.

 ab I saw the show; I remember the space was empty 
and there was a little Maurizio Cattelan sculpture 
climbing a window.

 ja Cattelan’s piece has a long story. It was a figure 
of me that was originally made with my students 
in Braunschweig. My work there was to organize 
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Yellow Pages
2004

John Armleder has undertaken several projects 
in collaboration with Team 404, his class at the 
Hochschule für Bildende Künste Braunschweig, 
Germany, including the inaugural exhibition of 
Basel’s art space New Jerseyy, “Clinch/Cross/
Cut” (2008). One of these collaborative projects 
was “Yellow Pages,” an exhibition hosted at the 
Mamco in Geneva in 2004 as well as a book co- 

published by JRP | Ringier and Ecart Publications. 
The book was conceived as an improbable 
Yellow Pages directory containing original con-
tributions of over 500 artists, including Corrie 
Colbert, Sylvie Fleury, Thomas Hirschhorn, Odili 
Donald Odita and Michael Snow. The drawings 
from the book were exhibited at the Mamco 
onto a mural by John Armleder.

Ecart
1969–1980

In the late 1960s, John Armleder founded 
an art collective in Geneva called Ecart, with 
Patrick Lucchini and Claude Rychner. The Ecart 
Group published artists’ books, presented 
exhibitions and performances and opened 
a bookstore/gallery that is considered to  
be “one of the most important alternative 
spaces in Europe in the 1970s” (Ken Friedman). 

Ecart worked with many artists including Dick 
Higgins, Lawrence Weiner, Annette Messager, 
Daniel Spoerri, Giuseppe Chiari and Maurizio 
Nannucci. An exhibition dedicated to Ecart was 
curated by Lionel Bovier at the Charles H. Scott 
Gallery in Vancouver in 2012, followed by the 
publication Ecart (1969–1980) published by 
JRP | Ringier in 2013. 
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projects around the world. With the students, 
especially foreign students, we would gather our 
networks to find a space to organize an exhibi-
tion and invite artists. Then we would manage to 
find money, to fund the trips, and so, each time, 
it was self-produced. The exhibition in which the 
Cattelan was shown happened when I started work-
ing in Braunschweig, in a large hall on the ground 
floor that does not exist today. It was a little town 
and so we asked every garage to let us borrow some 
of their cars; four or five garages each lent us about 
ten cars for the duration of the show. I then asked 
students to do projects themselves or with invited 
artists such as Maurizio, but also Ugo Rondinone 
and Olivier Mosset. They each sent a project 
to realize; some of them came in person to make 
them. Maurizio asked that we make a figurine like 
a Garfield glued to the back of a car, but that looked 
like me. So, one of the students made a figurine but 
it did not look like me at all. He then came with 
Sylvie Fleury, whose aunt used to make figurines 
for Caran d’Arche in train station windows around 
Switzerland, and she made the figurine. We first 
showed it in Braunschweig, and as I kept it, we also 
showed it at the Swiss Institute where you saw it.

 ab “None of the above” was kind of funny.
 ja Because you could not see a thing and a lot of peo-

ple did not get it. In 2011, Marc-Olivier asked me 
to do another exhibition at the Palais de Tokyo; 
there, I remember an opposite situation: the works 
are present but no one can see them because they 
are present. It was inspired by two things. I went 
to Egypt as a child and I remember the Egyptian 
Museum in Cairo that had a room with sarcophagi 
standing in front of one another, so that I could 
not see those in the back. But it was not easy to 
see those at front either; the presence of the ones 
behind was just as effective as the ones at front. 
Another experience happened in temples in Asia, 
where after you pass a first door, you pass by reli-
gious figurines on the sides, which filter you but 
that again you cannot see. When Marc-Olivier 
asked me to do a project, I wanted to do something 
in that direction. So I used this strategy and asked 
to build platforms on different levels for the pieces. 
I invited many artists and again, the exhibition’s 
economy was really simple: no need to look for 
impossible pieces, they had to choose what was 
available. Again, an exhibition that was built on 
availability rather than a list of names.

 ab The exhibition system was interesting and sur-
prising, mostly because there did not seem to be a 
hierarchy between the works; they did not contra-
dict one another. 

 ja There are several possible interpretations. But 
the structure that I chose is the opposite of being 
formatted and limited —  it opens all possibilities. 
Years before, I had hung works for Pierre Huber at 
Art Basel, where the entire booth was covered in 
mural paintings; I chose a lot of works to hang on 
the wall the way I wanted to, and it created a general 
confusion. It was interesting because the invited art-
ists were enthusiastic to exhibit their works under 
these conditions, which they could have rejected in 
another context. I do not know why, but I am very 
happy when I am pushed to make a mistake.

 ab As you were saying, you have more freedom as an 
artist-curator than a professional curator. Artists 
seem to have a positive attitude towards your dis-
tinct curatorial practice.

 ja Absolutely, I may provide some opportunities that 
other people do not. However, some artists work as 
traditional curators. When I do a show, like when I 
make a painting, I want to forget everything I think 
I know —  create space, rather than closing it. How 
does an artist have more agency to make mistakes 
than a professional curator? As if someone who has 
an art history background does something wrong, 
the mistake is more noticed; but if the artist does it 
wrong, we say it is a signature, a conscious choice. 

 ab What kind of exhibition do you really not like? 
 ja Well there are many things I have prejudices 

against, like everyone else. It happens when I see a 
show that I’ll consider it a bad one, but afterwards 
I realize that there must be something interesting 
that I have missed. Unfortunately I did not see 
Vittorio Sgarbi’s exhibition at the 2011 Venice 
Biennale that no one liked, so I cannot say any-
thing bad about it. 

 ab Essentially you are saying that is impossible to fail 
at an exhibition.

 ja Fundamentally yes, it’s impossible. I do not think 
one can fail in anything; a complete failure is too 
ambitious. Curatorial practices contribute to 
knowledge, provide evidences for knowledge. We 
say that the world is an artist and that art is life. 
I think that it is the same for curators; we are all 
curators from the start. The curator’s advantage is 
that he or she enters a system of knowledge that is 
inherently collective.
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“None of the Above” was an exhibition curated 
by John Armleder at the Swiss Institute in New 
York in 2004. Here, Armleder asked forty-seven  
artists for works that were either extremely  
small or immaterial. In 2011, as part of the 
“Carte Blanche” series at the Palais de Tokyo 
in Paris, Armleder curated “All of the Above,” 
inviting around 20 artists, including Sylvie 

Fleury, Robert Longo, Mathieu Mercier and 
Jim Shaw, to present a work on a stage plat-
form. Whatever the nature of the works, placed 
on this stage they became subject to a frontal 
viewpoint and a visual superimposition mak-
ing the whole effect oscillate between chaotic 
entanglements, groundbreaking meetings, and 
mixtures of genres.

None of the Above
2004

All of the Above
2011

Villa Magica
  2002–

A Geneva-based record label founded in 
2002 by John Armleder with his son Stephane 
Armleder (aka The Genevan Heathen) and art-
ist Sylvie Fleury, Villa Magica Records has since 
released music by, among others, Christian 
Marclay, Genesis P-Orridge and Thee Majesty, 
Gerwald Rockenschaub, Jordan Wolfson, Steven 
Parrino and Olivier Mosset and, since 2007, has 
partnered with art historian and contemporary art 

editor Lionel Bovier to curate, in conjunction with 
artists Stéphane Kropf and Benjamin Valenza, the 
Artists Records sector of Art Basel. In addition, 
Villa Magica has been responsible for an annual, 
now traditional XMas Party in Geneva —  con-
tinuing a thematic thread that the artists holds 
dear, as he’s used Christmas trees and deco-
rations in several projects, including “Mr. I” at 
Graff Mourgue d’Algue (2014, image above).
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                                                            some sort of w ings        by jeanne gr aff  

As a student in 1962, John Armleder owns a herbarium and decides to take a lily and 
crush it —  it is too big —  between two pieces of wood. A bit later, he gives a presenta-
tion on hummingbirds, whose remarkable feature is their capacity to hover in mid-air and 
f ly backwards. At that time he also trains regularly, rowing on Lake Léman with Patrick 
Lucchini and Claude Rychner. The group, first known as Max Bolli, then as Bois, later 
becoming Ecart, walk around town observing rooftops and leading unofficial and ephem-
eral happenings in the snow. In 1969, Ecart launches an exhibition, screening and publica-
tion program in the basement of Geneva’s Richemond Hotel, with a happening titled White 
Flights of the Imagination. Different activities based on the color white are carried out by ten 
or so participants behind a transparent plastic drape. 
 Since then, John Armleder sets up his exhibition for the Ecart booth at Art Basel 
every June. Just like at Chez Quartier, he is a regular —  sitting at a table, looking at the 
passersby and talking with clients.
 
One afternoon at the gallery, the neighboring storefront has just changed their window 
display, and the competition looks fierce. On view are samples of their electric heaters, 
which, the day before, they hung up using metal wire and a blind as background. After 
putting away the Christmas trees, we go to get what’s left of the last Hawaiian Christmas 
party decorations for the following part of the exhibition: bamboo boards and the braided 
leaves of eleven nipa palms. 
 We bring everything back to the gallery, put it in a pile in the middle of the space 
and go to pick up John Armleder at the Chez Quartier tea room, which we also call  
le bureau (the office). Sitting on the bench in the gallery, he decides to set up four nipa 
palms high up on the left wall, the bamboo board on the center wall, and the rest of the 
nipa palms on the right wall. The balancing board at the center falls off the wall, so we 
nail it to the wall halfway, as the other half sinks to the floor. The seven remaining nipa 
palms are hung on the wall just like the others, with nails, starting from the bottom, in 
a to-and-fro movement from right to left. Armleder plays a Hawaiian music compila-
tion that he made to go with the exhibition. Afterwards, we go drink a coffee at Ailleurs,  
a bistro across the street, to think of a title; ailleurs (elsewhere) would be perfect.
 The series of exhibitions “Mr. I” at Graff Mourgue d’Algue in Geneva has been 
going on for almost a year now. The next step involves the nails used for the previous 
exhibition: they’ve been hammered every which way to hold the nipa palms and look a bit 
tangled. The constellation on the right wall turns out particularly well. With the artist 
group Bois, John Armleder made the first version of this work in 1967, so its caption will 
read: Untitled, 1967–2014.

A few months prior, John Armleder made an installation of paintings hung in a row at 
Galerie Andrea Caratsch in Zürich, some of which have motors of various movements 
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About Nothing
2007

An installation of hundreds of works on paper 
produced by the Swiss artist John Armleder 
over three decades, “About Nothing” was 
an exhibition held at the Kunsthalle Zurich in 
2004 and at the South London Gallery and 
the ICA in Philadelphia in 2007. Co-curated 
by the artist and Beatrix Ruf, the exhibition 
presents an expansive and experimental view 

of drawing itself, with works hung wall-to-wall 
and floor-to-ceiling to create a temporary, 
site specific work in its own right. The exhibi-
tion was accompanied by a massive catalogue 
bringing together nearly 600 drawings, fea-
turing essays by John Armleder, Beatrix Ruf 
and Parker Williams, the long-term alter ego 
of the artist.

John Amleder: 
Jacques Garcia 

2008

Questioning the notion of appropriation using 
ornamentation as a conceptual medium, for this 
bold project at the Centre Culturel Suisse in 
Paris, John Armleder has given the production 
entirely over to the renowned French interior 
decorator Jacques Garcia, following the princi-
ples of delegation which he holds dear. In the 

Centre’s main exhibition space, the designer 
created a meticulously detailed neo-bourgeois 
apartment, containing an entrance hall, dining 
room, lounge and bedroom, with chinoiserie 
and assorted ornamentation set beside work 
by Armleder as well as George Condo and 
Helmut Newton.
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and speeds, covering the entirety of the walls vertically and horizontally. The composi-
tion alternated between puddle paintings, drip paintings, drippings and mirror panels. 

Domenico Battista arrives at Chez Quartier; he has recently started painting again, and 
presented a painting at the Ecart booth last year. 

For his performance titled From Here to There (the 2004 a bit different than the 1967 
one), John Armleder inverted two drum kits, from right to left. Last month in Lausanne, 
with Christian Marclay, he did a performance program that opened with John Cage’s 
4:33 (1952). Each with a mop in hand, they performed George Brecht’s Three Broom 
Events (1961). Throughout the program, Armleder and Marclay interpreted a new ver-
sion of From Here to There, moving drum kits and a number of musical instruments from 
one side of the room to the other.  

In the 1970s, John Armleder creates Leathern Wings Scribble Press, a publishing house 
dedicated to his work. Among other publications, a book titled Le premier livre de la méduse 
(1973) —  of which there is only one copy —  gathers portraits of Pierre Laurent (also 
known as la méduse), one of the members of Max Bolli with whom Armleder rowed all the 
way to Lausanne in 1964 for the Swiss National Exhibition to see Max Bill’s golden sculp-
tures, Jean Tinguely’s installation and visit Piccard’s bathyscaphe for an underwater tour. 
Auguste Picard is the inventor of the first bathyscaphe, a free-diving self-propelled deep-
sea submersible. He is also know as having inspired Hergé for the character of Professor 
Cuthbert Calculus (Professeur Tournesol) in Tintin. 

At the end of last summer, we are on the terrace of the cafe Ailleurs watching a plump bird 
coming and going between the tables, before stopping, counting the clients and starting 
over again. He has a gimpy leg that goes off to the side. John Armleder points out that the 
bird is the one keeping the cafe, so naturally he goes around to every client. The owner 
confirms that the bird has been coming every day for years now —  his name is Johnny. 

John Armleder has thrown a Christmas party in Geneva every year for the past fif-
teen years, inviting friends and colleagues from the international art scene to join him  
in celebration. In 2013, like every year, he welcomes visitors from behind his record 
booth. There, he sells Christmas music compilations —  some interpreted by a Hawaiian  
orchestra —  and other records produced by Villa Magica Records. Sylvie Fleury, 
John Armleder and Stéphane Armleder created this label in response to a popular  
standard in the English-speaking musical industry, which requires its artists to put out a  
Christmas album, alongside their own albums, as a commercial stunt. Villa Magica 
offers artists an alternative, aiming to produce only Christmas albums, allowing, for  
example, Steven Parrino to make an album of devilish music as, John Armleder explains, 
both the devil and Santa Claus share the same dress code. Villa Magica’s name comes 

from the house in which John Armleder and Sylvie Fleury lived, previously the home to 
a magician named Professor Magicus. This year, the holiday decorations incorporate the 
Christmas trees that appeared in the “Change de couleurs devant vos yeux” exhibition in 
Geneva a few months earlier. The trees are then hung from the ceiling in a bunch; some 
are piled up to look like a bush onto which thin silver Mylar strings are then knotted.  

For the first edition of the “Art Môtiers — Art en plein air” in 1985, which occurred all 
over the picturesque Swiss town and its surroundings, John Armleder decided to decorate  
a pine tree in the local forest with the residents’ decorations, a task that was carried out by 
the organizers, as he was unable to travel to the site; to this day, has never seen the tree.

As someone who is very sensitive to the beauty of B-movies, John Armleder has also 
organized numerous film programs, my favorite being probably the one showing Nude 
on the Moon, the 1961 film by Doris Wishman and Raymond Phelan. It was shown on a 
television set placed on a sculpture made of, among other things, scaffolding elements and 
plants, in the context of Armleder’s retrospective at the Mamco (Museum for Modern and 
Contemporary art of Geneva) in 2007.

Last week, John Armleder was in Paris to visit the studio of Jean Carzou, one of the most 
prolific and celebrated artists of the 1960s in France. For two exhibitions at Galerie Richard 
in New York in June and in Paris in October, John Armleder has decided to show a set of his 
own “puddle paintings” in combination with a selection of Carzou’s abstract works from 
the 1940s, a lesser-known period, as well as a sculpted metal relief. 

On last year’s agenda was also a discussion with Mai-Thu Perret on abstract painting at 
the Musée d’art contemporain de Montréal. Armleder wore his clown tie for the occasion. 

Armleder has also been a writer, sometimes under the alias Parker Williams. In  
addition to his prolific writings on art, he has also published concert reviews for Migros  
Magazine —  a weekly popular magazine founded and distributed by the socially ori-
ented Swiss supermarket chain. Among these reviews, I recall one he wrote about John 
Cage’s concert at the Fondation Maeght in Saint-Paul-de-Vence, France, in 1970.  

Currently, Armleder is continuing his series of works on the brain, replicating a collection 
of 19th-century anatomical models of animal brains, in metal, silver, gold and clear glass. 
The arrangements are preferably in piles —  at times odd, absurd, and moving. 

It’s 2014, and John Armleder and I are sitting at a hotel terrace in Los Angeles, 
looking at the f lat wheel of a lawn chair while rain of pollen glistens before our eyes. 
The hum of a deafening helicopter is getting close, then a finger points to the sky:  
a hummingbird.

john armleder

Graff, J. & Bellini, A., 2014. Curated by John Armleder, Kaleidoscope
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JOHN ARMLEDER (b. 1948; lives and works in 
Geneva and New York) is one of the most important 
and influential Swiss artists of his generation. He has 
had solo exhibitions at prestigious public institutions 
such as Dairy Art Centre, London; Tate Liverpool; 
Kunstverein Hannover; Mamco, Geneva; Kunsthalle 
Zürich; Casino Luxembourg; Le Consortium, Dijon; 
Secession, Vienna; Villa Arson, Nice; Kunstverein 
Düsseldorf; Musée d’Art Moderne de la Ville de 
Paris; Kunstmuseum Basel; and GAMeC, Bergamo. 
In addition to representing Switzerland at the 1986 
Venice Biennale, the artist participated in Documenta 
8 the following year. His works have been shown in 
group exhibitions at MoMA New York; Le Centre 
Pompidou, Paris; Punta della Dogana/Palazzo Grassi, 
Venice; Kunstmuseum St. Gallen; CAPC, Bordeaux; 
Kunsthalle Wien; Museum Ludwig, Cologne; Museum 
für Gegenwartskunst, Basel.

Current and Forthcoming

Galerie Richard in New York is currently hosting 
“John M Armleder —  Jean Carzou,” a duo exhibition 
from 5 June through 23 August, 2014, due to have 
a part two at Galerie Richard in Paris in the fall. In 
addition, John Armleder’s work is currently on view 
in the group exhibition “Conceptual and Applied 
III: Surfaces and Pattern” at Daimler Contemporary, 
Berlin, until 2 November.

Authors

Former editor-in-chief of Flash Art International, 
curatorial advisor to MoMA PS1, director of 
Artissima and co-director of the Castello di 
Rivoli, ANDREA BELLINI is the director of the 
Centre d’Art Contemporain Genève, where he has 
organized exhibitions of Pablo Bronstein, Marina 
Abramovic, Gianni Piacentino and Robert Overby.

JEANNE GRAFF is a Swiss curator. She is the 
co-founder of 1m3 in Lausanne, Graff Morgue 
d’Algue in Geneva, Clifton Palace in New York, 
as well as a member of the band Solar Lice. After 
having organized a series of four shows with John 
Armleder at Graff Morgue d’Algue, she is currently 
working on an exhibition of his work due to take 
place in Basel.

Graff, J. & Bellini, A., 2014. Curated by John Armleder, Kaleidoscope
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show of your works on paper covering over 40 years of work, you choose to call the 
exhibition «About Nothing»…

John M Armleder: Yes, that’s about it!

PW: As a matter of fact, many people are not aware that your very first personal museum 
show, initiated by Dieter Koepplin, was an exhibition of works on paper («981 and other 
pieces») at the Kunstmuseum in Basel in 1980.. Some of the exhibits are back on view 
here at the Kunsthalle in Zurich, including early pen and ink drawings that have a definite 
Wols or Klee touch, some Picabia style gouaches and colour pencil works that recall your 
para-suprematist and para-constructivist paintings that will end up defining you, after 
being a Neo-Dadaist and Fluxus linked artist, as a postmodernist deconstructionist, an 
appropriationist and a neo-geo leader. Your full body of work though, as revealed by the 
comprehensive display of all these "work-stains" that somehow tell a hidden story and 
write a subtext to your art, we might say does not live up to such identifications. It rather 
spreads a range of strategies that exclude only exclusion. Some will see this as some 
kind of encyclopaedia, especially in this paper format, but with a scrambled lexicon. You 
do relish in going on with things, as opposed to a progressive stylistic continuum. You 
might as well tomorrow do your first drawing again. It’s like if it has passed the birth-test, 
it will never stop coming back to life again. You add layers of the various and the same. 
It’s a club sandwich!

JMA: I might as well be a pop artist after all.

PW: Well, you smear it all up then, the coats above coats, in this overload theory you 
developed ad nauseam after a Larry Poons quote. But then you end up with cleaning up 
and keeping psychotronic effects…

JMA: …and an op artist too …

PW: …and then going the Zen way and making formal plastic displays…

JMA: …and a minimal… oops !

PW: Oh! Forget it! You're just a B-movies addict and probably an UFO believer.

JMA: Now don’t start, because we might still be here in 500 hundred years.

PW: I wont ask why. My point is that this show is about everything.

JMA: As long that it is “about”. Now, this must be understood both ways: just about, 
almost, and à propos. It’s also the kind of thing you find on the spine of a book. Now, how 
far the spine and the collated trims are related is always questionable. There are different 
processes leading to different events. Spine reading is very enriching. I recommend such 
use of libraries; second best being back page lure-texts. And this is what this present 
interview is about to become, I guess.

PW: So let me say this. I believe this show, beyond your permanent reliance on John 
Cage’s open-end gateways, might give a chance to enjoy some magic you seem to 
tumble around in whatever you do, and, although you don’t seem to give any thoughts 
into or weight on this, will confirm you, through the manuscripts, and the notations, as a 
major player in the art world of the last forty years. These works could seem esoteric, or 
simply too knowledgeable, and less breathtaking than your recent neon bravados, or 
your blends of artificial and living nature, but they tell an essential story about your 
unique position, and how it has turned out to be a possible way, as you would state. And 
somehow, a drawing of yours of 1964 performs as one of 1978, or 2004.

JMA: Well, it’s all paper, after all.

Parker Williams, Shanghai, October 2004

Dadachat

John Armleder talks to Parker Williams

Parker Williams, the long-term alter ego of the artist, interviews John M Armleder.

Parker Williams: John M Armleder, your work has in these past couple of years been 
staged extensively again, giving it a renewed visibility and above all describing a critical 
platform where your art seems extremely influential on today's scene according to many 
younger artists and critics. Your exhibits appear in venues of different types, all over the 
world, and in many forms. Just to name a few, your disco-ball installations (Global 
Domes, Liberty Domes) have been seen at the MoMA in New York, in the opening show 
of the Contemporary Arts Centre designed by Zaha Hadid in Cincinnati, and the «ein-
leuchten», the inaugural exhibition of the Museum der Moderne in Salzburg. Your wall 
sweeping kinetic neon pieces where first at Caratsch de Pury & Luxembourg in Zurich, 
before being at the last Lyon Biennale, also at the Museum der Moderne in Salzburg and 
at the GAMeC in Bergamo, your most recent wall-paintings have as well gathered critical 
attention as they cover the premises of many galleries and museums such as the ICA in 
Boston, the Mamac in Nice, the ICA in Sydney, the Palais de Tokyo in Paris, Le Magasin 
de Grenoble, or again the MoMA in New York – all announcing the publication by Lionel 
Bovier of the catalogue raisonné of these works (1966 – 2005). Then there are those 
huge walk-in diorama-gardens like the ones you did in the «Flower Power» exhibition in 
Lille or condensed at «Art Unlimited» in Basel, or the scaffolding towers one has seen at 
the Centre Pompidou in Paris, the Kunsthalle Baden-Baden and so on, including your 
new videos, new Furniture-Sculptures, some incorporating classic original design by 
Prouvé, Aalto, Jacobsen, Niemeyer and the such (also for those work is a catalogue 
raisonné, 1979 – 2005, in preparation) new dot-paintings and other abstract paintings, 
the continuing series of Pour-Paintings which have lately gained wide appraisal… 
Now this turns out to be a full cornucopia stuffing enabling all of us to re-evaluate what 
we believed to know about your art. Then, as we are about to set up the largest ever

Williams, P., 2004. John Armleder talks to Parker Williams, Magazine
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JOHN ARMLEDER talks to BOB NICKAS

BOB NICKAS: e  been coming to the Basel artfair since the early *70s, using your little corner spotto promote artists you like. And you do this throughEcart, which is more of a publishing activity than agallery. So it's a certain philosophy that's led you toparticipate in something so commercial?JOHN ARMLEDER: When Ecart started back in the.7os„ we had a gallery space in Geneva and an offset printshop,. and we would publish books, whk-h we brought tothe book fair in Frankfurt. One day I thought, "Maybewe should go to the art fair in Basel," and I asked for atable to show our books_ In the beginning, a booth5A as beyond our budget. Rut we were also slightlyreluctant to be pm of this kind of art-market event.BN: As the '70s passed Into the '80s, did you noticean increased buzz around the fair?JA: C3i c4 ourse. The audience radically clanged at somepoint in the early Us. That transformation corre-sponded to the explosion of interest in 'wild" paint-ing, ma be around 19Si, and to a period of rapideconomic expansion_ Before, the audienor had beenart lovers, people who knew the artists and galleries.There was a club of people who followed what washappening on a daily basis. There were only five bigshows a year, so it was easy to do. Then, the coverageof art changed completely. Art became available tomore pet ople bei...--tuse that kind of money was soddenly
314 AlitTr014104

available to them. Art was not
iust in a few t n a g -
;miles, but in fashii in maga-
/inc., sports MAgatilieN—And
the people who read them
did whatever those magazines
suggested. And they came to
the fair to Nay things.BN: Around this time youbegan to get more attentionas an artist. and although youdidn't hang your own workon the wall in Basel, it wasall about your endorsement.JA: People would pay atten-
tion fist because, as you say.I was sitting there. It's true,
and we alwa!,s ended up sell-ing works even though I cer-tainly made no effort to sellanything. What happened in the 'Sos is that peoplepresumed that 11.1 had an eye on someone they wouldbecome the next hot artist,BN: This is where people saw Sylvie Fleury for thefirst time.JA: That's probably nght—at the Basel art fair cer.tautly, (She was showing at Philomene Mager% inGertnany and Postmasters in New 14 rk around thattime.) We showed Karen Kilininik probably for thefirst time in Basel, Christian Marclay, Thom Merrick,_14 ihn Tremblay, and !Viotti Rist early OD, and Herbert

I larnak. crvthing if his was sold before the opening_BN: Even if you're thought of as an '80s artist, yourhistory goes back to collaborative Fluxus-orientedevents in the late '60s and early'70s and to completely noncom-mercial situations mostly in andaround Swit2ertand. Then you enterpeople's consciousness in themid-̀80s, showing in galleries InNew York, London, Paris, Munich.You showed at Barbara GladstoneIn '86 alongside the paintersHelmut Feder* and Olivier Mosset.also Swiss. and Gerwald Rocker)-schaub from Vienna. Neo-geoseemed to be in alt the galleries

'90s AGAIN
•  r  •

at the time, but I knew when I saw something atGladstone that it was in fashion and had been con-firmed. So what was it like to already be In thestream, so to speak. to have a history, but only thenhave people take notice?JA: ‘‘' hat happened in my case is that, of 4:i ourse, I hadEwell working before my 'disco% ery"—and would goon working. I've always made different types of workin different formats. But in the mid-stos, because of
this neo.geo thing, that aspect of my work was pickedup as a label for the period. So it has very littk to dowith me. h has to do with the times. Also this side ofmy work—abstract paintings and furniture sculpture—entered the market at that moment.BN: Did collectors change?JA: A lot of collectors like to enter the artist's privateworld, purchasing their notebooks and on; they feelthat much closer to something unique. To them, hav-ing that kind of work gives them entry into the private4: 4 InieSStOn% of the artist, There are people who have
this relationship, which is cute in a way. Rut in the losthere was a more "open door" situation where collec-tors would say, "Look, I bought the work of so.and.so,and I have the biggest, or the one 6.4 Documenta."I'm not being critical about this attitude. It's a veryhuman way' to react. It's always the case that the earliercollectors think that whatever is coming up is trivial,while the new ones don't have any idea what hap-pened before, or they don't care. Critics and curators
aren't so JarrowBN: I imagine that having come out of Films andbeen around a bit, you didn't see this time as your bigchance, but rather as a moment in which chanceplayed a big part.

T1RAVANUAThe '80s were a funny time to havegone through as a young artist Ifartists in the '90s were trying torethink what art could do in a biggerway, in the '80s they were trying to
rethink how art could continue On
Itself. After Conceptual art and areturn to expressionism, the questionwas. What can you do next? Maybeanother big question was, What cwyou do after the read)made? •
—AS TOLD TO /11/X CAMGLIA

JA: Certainly I have a differentperspective from artists whoemerged as instant success sto-nes, Nk hich in my time didn'treally exist, or not on the samescale. And I was never ambitiousin the sense of canng about thesethings. In a way, whatever hap.pened happened, !Hans peoplethought about career strategies inthose days, but I didn't try to getinto major colleemons or shows—it just happened. On the other

John Armleder talks to Bob Nickas, Artforum, March 2003.
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