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1961년 브뤼셀에서 독일인 부모님 아
래에서 태어난 카스텐 휠러는 현재 
스웨덴 스톡홀름과 가나 비리와에서 
거주하며 작업한다. 휠러는 곤충학 
과학자로서의 훈련을 작가로서의 작
업에 활용하며, 특히 인간관계의 본
질에 집중한다.

그의 주요 설치 작품으로 영국 테이
트 모던 터바인 홀의 <테스트 사이트
(Test Site)>(2006), 마이애미아벤
투라 몰(Aventura Mall)의 <아벤투
라 슬라이드 타워(Aventura Slide 
Tower)>(2017), 런던의 <더블클럽
(The Double Club)>(2008/ 09)등
이 있다. ‘더블 클럽’은 바, 레스토랑, 
나이트클럽을 겸하는 형태를취함으
로써 아프리카 콩고와 서양 문화간의 
대화를 독려할 수 있도록 설계됐다. 
또한 휠러는 헤이워드 갤러리
(Hayward Gallery)에서 열린 전시 
《결정(Decision)》(2015)에서 전체 
건물에 두 개의 입구와 네 개의 출구
를 만드는 실험적행보를 취했다. 네 
개의 출구 중 둘은미끄럼틀로 구성됐
다.

휠러의 작품은 지난 20년간 전 세계
에서 전시돼 왔다. 그의 주요 개인전
으로는 밀라노 프라다 재단
(Fondazione Prada)(2000), 마르
세유 현대미술관(Musée d’Art 
Contemporain)(2004), 오스트리아
쿤스트하우스 브레겐츠(Kunsthaus 
Bregenz)(2008), 로테르담 보에이
만스 판 뷔닝언 박물관(Museum 
Boijmans Van Beuningen)(2010),
베를린 함부르거 반호프 현대 미술관
(Hamburger Bahnhof Museum fur

Gegenwart )(2010), 뉴욕 뉴 뮤지
엄(New Museum of 
Contemporary Art)(2011), 빈 티
센-보르네미차 아트 컨템포러리
(Thyssen-Bornemisza Art 
Contemporary) (2014), 밀라노 피
렐리 앙가르비코카(Pirelli 
HangarBicocca)(2016), 노르웨이 
호비코덴 헤니 온스타 예술센터
(Henie Onstad Kunstsenter)
(2017), 멕시코시티 타마요 현대미
술관(Museo Tamayo)(2019), 리스
본 MAAT 예술, 건축,기술 미술관
(MAAT – Museum of Art, 
Architecture and Technology)
(2021)등이 있다.휠러는 2022년에 
스톡홀름에서 최소한의 재료로만 구
성된 미니멀한 요리를 선보이는 브루
탈리즘(Brutalism)3 레스토랑 '브루
탈리스텐(Brutalisten)'을 열기도 했
다. 그 곳에서 재료를 여러 부분으로 
나누어 따로 조리하고, 각각 다른 방
식으로 조리한 후 다시 합치는 요리
를 선보였다.

작가가 참여한 단체전으로는 로테르
담 쿤스탈 로테르담(Kunsthal 
Rotterdam)에서의 《우리는 동물이
다(We Are Animals)》(2021), 베네
치아 조르지오 치니 재단
(Fondazione Giorgio Cini)에서의 
《확대된(Expanded)》(2019), 밀라
노 프라다 재단(Fondazione 
Prada)에서의 《아틀라스(Atlas)》
(2018), 로마 메디치 빌라(Villa 
Medici)에서의 《저를 데려가세요. 
(저는 당신의 것입니다)(Take Me 
(I’m Yours))》(2018), 밀라노 피렐
리 앙가르비코카(Pirelli 

HangarBicocca)에서의 《저를 데
려가세요. (저는 당신의 것입니다)
(Take Me (I’m Yours))》(2017), 
멕시코 아과스칼리엔테스 에스파치
오 미술관(Museo Espacio)에서의 
《위리쿠타(멕시코 타임슬립)
(Wirikuta(Mexican Time-Slip))》
(2016), 모스크바 가라지 현대 문
화 센터(Garage Center for 
Contemporary Culture)에서의 
《재팬콩고
(Japancongo)(카스텐 휠러 기획)》
(2011), 파리 퐁피두 센터(The 
Centre Pompidou)에서의 《과거
의 약속(The Promises of the 
Past/ Les Promesses du Passé)》
(2010) 등이 있다.
휠러는 각종 비엔날레에도 활발히 
참여해 왔다. 제1회 베이징 비엔날
레(2022), 제56회 베네치아비엔날
레 《세계의 모든 미래(All the 
World’s Futures)》(2015), 제 14
회 베네치아 비엔날레 국제건축전 
《루치우스 부르크하르트와 세드릭 
상(Lucius Burckhardt and 
Cedric Price) - 즐거운 궁전 산책
(A stroll through a fun palace)》
(2014), 제53회 베네치아 비엔날레 
《세상을 만들다(Fare Mondi / 
Making Worlds)》(2009), 제8회 
리옹 비엔날레(2005) 등에 참여한 
바 있다.

3. 브루탈리즘(Brutalism)은 20 세기 중
반에 등장한 건축 양식으로, 프랑스어로 ‘생
콘
크리트’를 뜻하는 '베통 부뤼(Béton 
Brut)'에서 유래됐다. 노출 콘크리트 표면을 
특징으로 하여 재료의 자연스러운 질감과 
색상을 보이며, 실용적인 디자인이 주를이
룬다.

작가 약력



Born in Brussels in 1961 to 
German parents, he now lives 
and works between Stockholm, 
Sweden and Biriwa, Ghana.
Carsten Höller uses his training 
as a scientist in his work as an 
artist, concentrating particularly 
on the nature of human 
relationships.

His major installations include
Test Site for Tate Modern’s 
Turbine Hall (2006); Aventura 
Slide Tower at Aventura Mall, 
Miami (2017), and The Double 
Club in London (2008/09), which 
took the form of a bar, restaurant 
and nightclub designed to create 
a dialogue between Congolese 
and Western culture. For his 
exhibition Decision at the 
Hayward Gallery (2015), he 
turned the whole building into an 
experimental parcours with two 
entrances and four exits, two of 
them slides.

Höller’s works have been shown 
internationally over the last 
two decades, including solo 
exhibitions at Fondazione 
Prada, Milan, I (2000); Musée 
d’Art Contemporain, Marseille, 
F (2004); Kunsthaus Bregenz, 
AT (2008); Museum Boijmans 
Van Beuningen, Rotterdam, NL 
(2010); Hamburger Bahnhof 
– Museum für Gegenwart,

Berlin, G (2010); New Museum, 
New York, US (2011); Thyssen-
Bornemisza Art Contemporary, 
Vienna, AT (2014); Pirelli 
HangarBicocca, Milan, I (2016); 
Henie Onstad Kunstsenter, 
Høvikodden,N(2017); Museo 
Tamayo, Mexico City, MX (2019) 
and MAAT – Museum of Art, 
Architecture and Technology, 
Lisbon, PT (2021).
In 2022, he opened Brutalisten, 
a brutalist restaurant with a 
minimal amount of ingredients 
per dish, in Stockholm.

His group shows include: We Are 
Animals, Kunsthal Rotterdam, 
Rotterdam, NL (2021); Expanded, 
Fondazione Giorgio Cini, Venice, 
I (2019); Atlas, Fondazione 
Prada, Milano, I (2018); Take 
Me (I’m Yours), Villa Medici, 
Roma, I (2018); Take Me (I’m 
Yours), Pirelli Hangarbicocca, 
Milano, I (2017); Wirikuta 
(Mexican Time-Slip), Museo 
Espacio, Aguascalientes, MX 
(2016); Japancongo, curated by 
Carsten Höller, Garage Center for 
Contemporary Culture, Moscow, 
RUS (2011); The Promises of the 
Past / Les Promesses du Passé, 
Centre Georges Pompidou, Paris, 
F (2010).

He also partecipated to: The First 
Beijing Biennial (2022); the 56th 

International Art Exhibition, 
La Biennale di Venezia, All 
the World’s Futures (2015); the 
14th International Architecture 
Exhibition, La Biennale di 
Venezia, Lucius Burckhardt and 
Cedric Price - A stroll through 
a fun palace (2014); the 53th 
International Art Exhibition, La 
Biennale di Venezia, Fare Mondi 
/ Making Worlds (2009); the 8th 
Biennal of Lyon (2005).

Carsten Höller
Biography



Selected Artworks



CARSTEN HÖLLER
Divisions Square (Japanise Orange Lines on Vermillion Red 
Background), 2022
Linen canvas, Flashe Vinyl paint
90 × 90 cm / 35 5/6 × 35 5/6 inches



CARSTEN HÖLLER
Pangolin, 2022, Ex. 1/5 + 2 AP
Skin colour-tinted soft polyurethane, cow horns, and blue glass 
eyes
22 × 48 × 52 cm / 8 1/2 × 18 1/1 × 20 1/2 inches



Carsten Höller, Pangolin, 2022 (detail)



CARSTEN HÖLLER
Double Mushroom Vitrine (Threefold), 2021
Cast polyurethane mushroom replicas in various sizes, acrylic 
paint, glass discs, metalpins, vitrine glass, powder-coated metal 
framework
31 × 60 × 26 cm / 12 × 23 5/8 × 10 inches



CARSTEN HÖLLER
The Double Mushroom Vitrine (Tenfold), 2020
Cast polyurethane mushroom replicas in various sizes, acrylic 
paint, glass discs, metal pins, vitrine glass, powder-coated metal 
framework 
146.5 × 25.9 × 98.4 cm / 57 2/3 × 10 1/6 × 38 2/3  inches



Carsten Höller, The Double Mushroom Vitrine (Tenfold), 2020 (detail)



CARSTEN HÖLLER
Giant Triple Mushroom, 2018
Polyester mushroom replicas, polyester paint, synthetic resin, 
acrylic paint, wire, putty, polyurethane, rigid foam, stainless steel
180 × 180 × 156.2 cm / 71 × 71 × 61 1/2 inches



Carsten Höller, Giant Triple Mushroom, 2018 (additional images)



CARSTEN HÖLLER
Divisions Square (Ivory-white Lines on Black Background), 2018
Caravaggio linen canvas, FlashVinyl paint
90 × 90 cm / 35 1 /2 × 35 1/2 inches



CARSTEN HÖLLER
Giant Triple Mushroom, 2018
Polyester mushroom replicas, polyester paint, synthetic resin, 
acrylic paint, wire, putty, polyurethane, rigid foam, stainless steel
120 × 72 × 74 cm / 47 1/4 × 28 1/3 × 29 1/6 inches



Carsten Höller, Giant Triple Mushroom, 2018 (additional images)



CARSTEN HÖLLER
Divisions Circle (Orange Surface), 2018
Linen canvas, Flashe Vinyl paint
Ø 90 cm / Ø 35 1/2 inches



CARSTEN HÖLLER
Giant Triple Mushroom, 2018
Polyester mushroom replicas, polyester paint, synthetic resin, 
acrylic paint, wire, putty, polyurethane, rigid foam, stainless steel
200 × 180 × 189 cm / 79 × 70 5/6 × 74 1/3 inches



Carsten Höller, Giant Triple Mushroom, 2018 (additional images)



CARSTEN HÖLLER
Divisions (River Trout and Surface), 2017
Acrylic glass, paint, stainless steel, screws, fish taxidermy
44.5 × 103.5 × 23.6 cm / 17 1/2 × 40 3/4 × 9 1/3



CARSTEN HÖLLER
Four Birds, 2015, Ex. 2/18 + 4 AP
Photogravure on Somerset 300 gr
60 × 72 × 3 cm / 23 5/8 × 28 × 1 inches framed



CARSTEN HÖLLER
Red Walrus, 2011, Ex. 4/5 + 2 AP
Red Bi-Resin, whiskers and brown glass eyes
35 × 110 × 50 cm / 13 3/4 × 43 1/3 × 19 3/4 inches



CARSTEN HÖLLER
Lignano Extrema Ranger, 2007, Ex. 3/3
C-print mounted on aluminium
117.5 × 149 cm / 46 1/4 × 58 2/3 inches



CARSTEN HÖLLER
Orang-utan, 2001, Ex. 3/4
Rubber, horn, glass eyes
40 × 110 × 63 cm / 15 3/4 × 43 × 24 4/5 inches



Carsten Höller, Orang-utan, 2001 (additional image)



CARSTEN HÖLLER
Aquarium, 1996
PVC glass, polyethylene, filter system, pump, water, stones, sand, 
fish - Leuciscus idus
166 × 240 × 240 cm / 65 1/3 × 94 1/2 × 94 1/2 inches



Selected Installation Views



2023 - Giant Triple Mushroom (Fly Agaric, Bay Bolete, Plums and Custard), MASSIMODECARLO Pièce Unique, Paris, F



2023 - Giant Triple Mushroom (Fly Agaric, Bay Bolete, Plums and Custard), MASSIMODECARLO Pièce Unique, Paris, F



2021 - Day, MAAT - Museum of Art, Architecture and Technology, Lisboa, PT



2021 - Day, MAAT - Museum of Art, Architecture and Technology, Lisboa, PT



2021 - Day, MAAT - Museum of Art, Architecture and Technology, Lisboa, PT



2020 - Nomad Circle, Saint Moritz, CH



2019 - Reproduction, Copenhagen Contemporary, Copenhagen, DK



2019 - Reproduction, Copenhagen Contemporary, Copenhagen, DK



2019 - Sunday, Museo Tamayo, Mexico City, MX



2019 - Sunday, Museo Tamayo, Mexico City, MX



2019 - Sunday, Museo Tamayo, Mexico City, MX



2019 - Mushroom Mathematics, MASSIMODECARLO, Milano, I



2019 - Mushroom Mathematics, MASSIMODECARLO, Milano, I



2019 - Mushroom Mathematics, MASSIMODECARLO, Milano, I



2018 - Atlas, Fondazione Prada, Milano, I



2017 - Double, MASSIMODECARLO, Hong Kong, HK



2017 - Double, MASSIMODECARLO, Hong Kong, HK



2011 - Animal Works, MASSIMODECARLO, Milano, I



2011 - Animal Works, MASSIMODECARLO, Milano, I



2011 - Animal Works, MASSIMODECARLO, Milano, I



Selected Press Clippings
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CARSTEN HÖLLER: DAY
MAAT (MUSEUM OF ART, ARCHITECTURE AND
TECHNOLOGY)

From October 5, 2021 until February 28, 2022

Carsten Höller. Light Wall (Outdoor Version), 2021. 1100 LED bulbs, digital control unit, sound, steel panels, structural
elements, wiring, cables Unique. Photographer © Riyadh Art Courtesy the artist

When it is day then there is light. The exhibition Daybringstogether a large selectionof works producing
light and darkness, from sculptures with lamps to projections and architecturedating from 1987, when
Carsten Höller was still working as a scientist, until today: Light Wall (Outdoor Version), (2021),
erected outside, close to maat's entrance, will greet both museum-goers and passers by with an array
of light bulbs flickering at a mesmerizing frequency of 7,8 hz, which is the global electromagnetic
resonance of the Earth produced by energy discharges such as lightning activity or thunderstorms
within the earth’s surface and the ionosphere. In the large oval spaceat the centre of the museum,the
newly createdLisbon Dots (2021) consists of 20 spotlight projectors which follow people movements
and allow them to play a "social distancing and proximity" game with each other. Dayis arranged as a
parcoursincluding rooms devoid of objects containing only light, corridors full of light or darkness,
sections with (day!)-time measuring neon devices, and a "hotel room" containing Two Roaming Beds
(Grey), (2015). The latter can be rented for a night to be spent inside the museum, where everything
on display can be experienced in privacy. The randomly roaming bedswill leave a trace of the sleepers'
nightly travel in the form of a brightly coloured line on the floor, which will add up over time to a
gigantesque drawing.

For this never-seen-before survey show, no walls or temporary partitions are built nor existing lights
inthe museum will be usedfor illumination – all is lit by the artworks themselves.

A relevant public program will include 7,83Hz Meditationstaking place between November 2021 and
February 2022 and curated by Mariana Pestana.7,83Hz Meditationsis a set of performances and a
vinyl publication that gather contributions of contemporary thinkers and composers in the form of
meditations.7.83 Hzembodies a resonance between Earth and man, as it isalso the human brainwave
frequency in relaxed, daydreaming activity.

Launched in a time marked by a global climate crisis and a state of social isolation with deep
psychological consequences, this performance-publication offers the public a sequence of textual and
sound therapeutic compositions to remind them of their radical, totalizing ecological interdependency.

maat.pt

Carsten Höller. Light Wall (Outdoor Version), 2021. 1100 LED bulbs, digital control unit, sound,

steel panels, structural elements, wiring, cables Unique. Photographer © Riyadh Art Courtesy

the artist

Installation view from, Insomnia, Bonniers, Stockholm, 2016 Photographer: Per Kristiansen

Installation view from, Insomnia, Bonniers, Stockholm, 2016 Photographer: Per Kristiansen

Installation view from Method, Galleria Continua, Beijing, 2018 (solo exhibition). Photo Credit:

Galleria Continua

Netherlands. Cove kitchen by Zaha Hadid Architects for the first time in

Germany.
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Netherlands. Cove kitchen by Zaha Hadid Architects for the first time in

Germany.

Carsten Höller: DAY, DAMN Magazine, October 2021
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Carsten Höller on His New Participatory Work:
‘It Makes the Phone Freak Out’

October 28, 2021 2:43pm

Installation view of Carsten Höller’s Lightwall (Outdoor Version),
2021; MAAP Lisbon.
MASSIMO DE CARLO

Installation view of Ecstasy, 2019; at Kunstmuseum Stuttgart, Germany.
COURTESY CARSTEN HÖLLER

Before Carsten Höller was an artist, he was a scientist. He has a doctorate in agricultural studies
for which he concentrated on the communication strategies of insects. Though he would come to
shed his academic ambitions, his fascination with communication—both its manipulation and its
potential for breakdown—has been a continued source of interest. At Dreamverse, a tech, art
and music festival that opens November 4, Höller is debuting a new participatory art piece. 7.8
(Reduced Reality App), 2021, is an augmented reality (AR) work that can be experienced
through the Acute Art app. The piece hijacks the phone, making it vibrate and flash at the tempo
of 7.8 beats per second. Höller has long been fascinated by this frequency, which has been
postulated to disrupt brain waves and cause slight hallucinations, and has shown up consistently
in his work since the 1990s.

ADVERTISEMENT

This isn’t the first time Höller has played
with the psychedelic. Fly agaric mushrooms
have featured in many of his works. The
storybook red- and white-spotted fungus,
while poisonous, has also been used in
shamanistic settings to induce visions. For
his exhibition “Soma” (2010–11) at Berlin’s
Hamburger Bahnhof he fed a herd of deer
this mushroom, which is found in their
natural diet, and distilled their urine to create
a kind of healing potion. 

For his next experiment, Höller has looked
to the technological to create what he calls
a “social relational” event. Though the work
can be viewed individually, anytime,
anywhere, the piece is first going to be launched at the festival preceding a DJ set from Alesso.
There’s no knowing how these frenetic sonic waves will affect the crowd. ARTnews spoke with
Höller to learn about how he developed his most participatory work to date.

How did you decide to work with AR technology?

Acute Art, a London based company that works with contemporary artists to help produce
augmented reality pieces, reached out to me. I wasn’t interested in working with AR just because
it was a new medium—I prefer that the conditions arise naturally. But I did an exhibition [titled
“Day”] at the MAAT Museum of Lisbon, where I was working with the 7.8 hertz frequency. It
occurred to me that it would be interesting to use the phone as part of an exhibition. So, with
Acute Art, we developed what I call ‘a reduced reality app,’ not augmented. Dreamverse became
interested and now we are planning to launch it in November during the festival.

What did you end up developing?

Basically, what it does is very simple. It makes the phone freak out. The screen starts to flicker at
a frequency of 7.8 hertz, that’s very fast—7.8 times per second. But not just the screen of your
phone, the torch flickers and the phone haptics, meaning the vibration, also starts to pulse at this
rate. Something that was once very stable becomes disrupted, it’s very annoying. But it’s also
very interesting.

How so?

The 7.8 hertz frequency does something to you. It somehow interacts with you and interacts with
probably your brainwaves, which are typically between 4 and 12 Hertz. This was postulated by a
German scientist, Hunberger, in 1924. He was the one who discovered brainwaves and
postulated that these waves could be influenced from the outside. If you hold the flashlight close
to your eyes you start to see color fields and it’s possible to have visions. It’s like a cheap version
of LSD. It will be a social experiment to see what happens when people do that together.

Right, because there’s going to be a moment where those attending the festival will be
using the app simultaneously. Can you describe what the plan is for the unveiling of this
artwork?

There is a whole evening of events planned. One is that the DJ Alesso, who is related to the
Swedish House Mafia (not really my kind of music but I think it works in this context) will perform.
But before the music starts we will have a screen at the concert venue with a QR code so that
those who have not downloaded the [Acute Art] app can get it quickly. We will then switch off the
lights and sound at the venue and just have people with their phones playing the 7.8 app. Then,
the stage lights will sync to the 7.8 frequency. This will last for a few minutes, and then the
concert will start. It’ll be a live experiment.

Will you be collecting data?

It’s probably a good idea, but not for me. I want this to be a very subjective experience and, as
you know, science and subjectivity are not very good friends. So I’m not collecting any data but if
somebody else wants to do it, I think it would be interesting.

Installation view of Carsten Höller’s Du You, 1994; at Schipper & Krome, Cologne.
COURTESY CARSTEN HÖLLER

It sounds like the phone, for the art piece, goes into this state of extreme glitch. Is that a
sort of commentary on your stance towards technology? 

Of course it is. First of all, it’s a way for you to see things in another way. What is this thing, this
technical device you hold in your hands, was to collapse, to come alive? As I described, the
phone is freaking out, it’s becoming alive, in a sense, it’s producing an effect. And we don’t know
what happens if you [continuously perform the art piece]. These phones may not be suited to it,
and they will all fail collectively, and you can imagine some kind of science fiction scenario.

Is this work a way of playing with the fantasy of this kind of collective failure? 

Yeah, it is playing with this fantasy. But, at the same time, it is also producing some very beautiful
effects. So it has these two sides. It is quite hallucinatory, as I said before, and I think it makes
you high in some way. But it also makes you think, ‘what the fuck is it that I’m holding in my hand
here?’ It’s crazy! It’s like it’s alive. It’s moving. It’s blinking. It’s vibrating. It’s making sounds. 

Your work has consistently been engaged with defamiliarization and hallucination. But
typically, the catalyst for your works that deal with the psychedelic are mushrooms or
using lights to mimic the 7.8 herz frequency. This project, however, is advanced technically
in its use of AR technology. How do you feel about moving to the technological side of this
psychedelic prompt?

I’m very open to exploring different things, I’m very interested in messing things up.

Carsten Höller, 7.8 hz (Reduced Reality App), 2021.
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Before Carsten Höller was an artist, he was a scientist. He has a doctorate in agricultural studies
for which he concentrated on the communication strategies of insects. Though he would come to
shed his academic ambitions, his fascination with communication—both its manipulation and its
potential for breakdown—has been a continued source of interest. At Dreamverse, a tech, art
and music festival that opens November 4, Höller is debuting a new participatory art piece. 7.8
(Reduced Reality App), 2021, is an augmented reality (AR) work that can be experienced
through the Acute Art app. The piece hijacks the phone, making it vibrate and flash at the tempo
of 7.8 beats per second. Höller has long been fascinated by this frequency, which has been
postulated to disrupt brain waves and cause slight hallucinations, and has shown up consistently
in his work since the 1990s.
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Un giorno (e una notte) con Carsten

Höller

Al MAAT di Lisbona una mostra straniante racconta il lato luminoso e quello più dark
dell’artista-scienziato tedesco. Con tanto di letti hi-tech per dormire al museo

Di Francesca Tagliabue 

Dall’alba al tramonto: la personale di Carsten Höller Day al museo MAAT di Lisbona è un viaggioun viaggio

nella luce e nell’ombranella luce e nell’ombra. Tutti gli spazi dell’istituzione, la vecchia centrale elettrica riconvertita e

il nuovo edificio a essa collegato firmato da Amanda Levete Architects, sono oggetto di un

allestimento immersivo e coinvolgenteallestimento immersivo e coinvolgente che tradisce il passato da scienziato dell’artista,

trasformando i visitatori in (consapevoli) protagonisti di un simil-esperimento scientifico.

Spiega Vicente TodolíVicente Todolí, il curatore della mostra e direttore artistico dell’Hangar BicoccaHangar Bicocca di

Milano: «Il percorso serpeggia tra luce e buio attraverso il ventre nudo dell’edificio, creando un

flusso di energia che guida il pubblico in una molteplicità di esperienze sensoriali».

In mostra, lavori prodotti a partire dal 19881988 e che giocano sulla dicotomia luce e buiodicotomia luce e buio. Il

percorso alterna corridoi pieni di oscurità e stanze che si accendono grazie ai neon e alle lampade

che compongono le opere. Due le installazioni esposte per la prima volta al pubblico. Nel cortile, il

Light Wall composto da 1.100 lampadine intermittenti alla frequenza di 7,8 Hz, la stessa delle

onde cerebrali quando si sogna e della risonanza elettromagnetica della terra, invita al relax.

All’interno Lisbon Dots “segue” i visitatori con 20 proiettori tipo occhio di bue policromi

stimolando il gioco e l’interazione tra le persone.

Day ripropone al pubblico Two Roaming Beds, i letti da laboratorio su ruote che si muovono nella

stanza lasciando tracce colorate sul pavimento. Già presentati all’Hangar Bicocca nel 2016,

possono essere prenotati da due persone alla volta per pernottare nel museoprenotati da due persone alla volta per pernottare nel museo vuoto e

silenzioso al costo di 200-300 euro a notte.

Day. Carsten Höller

dove:dove: MAAT Lisbona, Av. Brasília, 1300-598

quando: quando: Fino al 28 Febbraio 2022

GUARDA ANCHE:

Autunno al museo, le mostre da non perdere

Francesco Vezzoli a Firenze tra archeologia e metafisica

Le sculture di Jeff Koons splendono a Palazzo Strozzi
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LA NUOVA MOSTRA DI CARSTEN HÖLLER TRASFORMA IL
MAAT MUSEUM DI LISBONA IN UNA MACCHINA DEL
TEMPO
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È tutto buio. La mano scivola incerta lungo la parete - si fa strada nell'ombra.
I piedi si inseguono. Sarà ancora molto lungo? Il percorso è inodore, ma le
sue angolature labirintiche sembrano non @nire mai. Solitudine. Il corridoio
che lega la prima parte alla seconda parte della nuova mostra DAY di

Carsten Höller al MAAT Museum di Lisbona, in programma dal 5 ottobre

2021 al 28 febbraio 2022, ricorda quello che, in cima alla torre della
Fondazione Prada a Milano, @nisce con l'aprirsi su una stanza delle
meraviglie dove una serie di funghi velenosi col cappuccio all'ingiù girano su
se stessi. Eppure, ci sono delle differenze. Certamente non visibile a occhio
nudo - per forza, è tutto buio - il passaggio del MAAT è più lungo rispetto a
quello della Fondazione Prada e contiene persino una stanza impercettibile
che tenta di isolare i visitatori - anche quelli che, al buio, non ci sanno
proprio stare. Mentre le voci dei primi si fanno più lontane alle orecchie dei
secondi, il tempo ha la capacità di fermarsi e di prepararsi a diventare il deus

ex machina di tutta la mostra. Così, "l'architettura vista Tago si trasforma in
una dichiarata time machine", ha raccontato Beatrice Leanza, Executive

Director del museo. "Volevo realizzare gli orologi più assurdi del mondo", ha

esordito invece Carsten Höller alla speciale apertura di DAY dedicata alla
stampa. L'artista tedesco di origini belghe, corona d'alloro in Agronomia
all'Università di Kiel, ha fatto dei suoi studi scienti@ci un'arte che inizia la sua
riXessione dal dubbio.

DAY, Carsten Höller, MAAT Museum di Lisbona

Attilio Maranzano

DAY, Carsten Höller, MAAT Museum di Lisbona

Galleria Continua

In che modo percepiamo il mondo? L'intero percorso di DAY offre un

tentativo di risposta, lasciando al curatore Vicente Todolì l'opportunità di

giocare di nuovo con la creatività dell'artista tedesco. Di nuovo, sì. Perché la
coppia Todolì - Höller non è una novità per il mondo dell'arte. E se per caso
non lo sapessimo, che il direttore artistico valenciano abbia curato anche la
passata mostra Doubt di Höller, presentata nel 2016 al Pirelli HangarBicocca

di Milano (istituzione culturale che tuttora dirige), lo potremmo comunque
intuire dalla familiarità fra i due. DAY inizia fuori dal museo, con un battito
cardiaco accelerato alla frequenza di 7.8 Hz che si accende e si spegne
impreziosendo l'esterno dell'edi@cio di un quadrato bianco fatto di 1100
bulbi luminosi. L'opera si intitola Light Wall, è del 2021, inXuenza le onde

cerebrali inaugurando lo spaesamento emotivo che caratterizza l'intera
mostra. Superata la porta specchiata della massiccia architettura-conchiglia
@rmata Amanda Levete, Moving Image è il lavoro che proietta l'immagine

di Muhammad Ali sul punto di chiudere il match contro George Foreman.
Questa immagine del 1974 piacerà sicuramente agli adulti di lunga memoria,
mentre l'opera site-speci@c Lisbon Dots sarà il playground preferito dai più

piccoli: 20 spotlight in 4 colori seguono i movimenti dei visitatori,
premiandoli e punendoli in una corsa cromatica fatta di sovrapposizioni e
vittorie.

DAY, Carsten Höller, MAAT Museum di Lisbona
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Ma dove stiamo correndo? La domanda è lecita, specie quando, superato il
corridoio total black, si raggiunge la stanza del tempo. La seconda parte

della mostra è un lavoro che conta i secondi: "Una metà, un'altra metà. E con
un'altra metà ancora più piccola" - ha raccontato l'artista - "si arriva a
scandire l'in@nito". L'opera Divisions Wall del 2016 sillaba il tempo

attraverso l'utilizzo di tubi luminosi - è un orologio senza lancette che si
serve della luce, dei colori e della distanza per dare vita a un ritmo. Avvia
una passeggiata da fare con il naso all'insù, fra i lavori Decimal Clock (white

and pink), una specie di orologio progettato nel 2018, che prova a

suddividere il tempo in unità decimali proprio come la Rivoluzione Francese
suggeriva, e Yellow / Orange Double Sphere, una giga-sfera lampeggiante

del 2016 che, anche se al MAAT pende solo dal soffitto, è stata realizzata per
essere abitata e per generare energia grazie allo sfregamento di una dynamo
contro il pavimento. Fra le altre opere esposte, la più attrattiva è Two

Roaming Beds and Insensatus - un lavoro del 2015. Due letti gemelli si

trovano in una stanza al livello -1 del museo, ai piedi della vetrata dalla linea
morbida che affaccia sul cielo. Nel loro continuo e leggero roteare, segnano
un percorso de@nendo un tempo che si legge sulle tracce rosse e blu che
lasciano sul pavimento. E sono destinati a cullare il sonno dei visitatori. Per
200 euro a notte in settimana e 300 euro a notte nel week-end, si può

dormire al MAAT - superando la super@ciale impressione che questa opera

sia destinata a un utilizzo da laboratorio, vista l'estetica. A completare

l'esperienza, ci sono i sogni. Carsten Höller @topatologo, che rivela tutto il

suo sapere scienti@co attraverso l'arte, ha realizzato 4 pacchetti differenti di
spazzolini e dentifrici. Tocco di magia: il toothpaste è un intruglio di erbe,
alcune con speciali proprietà visionarie, che promette di modi@care le
immagini nel sonno a seconda che si voglia sognare come un uomo, una
donna o un bambino, e di ricordarle il mattino successivo. Stregoneria?
Natura.

DAY, Carsten Höller, MAAT Museum di Lisbona

Bonniers

Il 5 ottobre, con l'opening ufficiale della mostra DAY, il MAAT - Museu de

Arte, Arquitetura e Tecnologia di Lisbona spegnerà le sue prime cinque

candeline. Beatrice Leanza, tuttora fedele e intuitiva timoniera

dell'istituzione culturale, lo ha diretto per gli ultimi due anni e mezzo
superando le difficoltà dovute alla pandemia e apportando delle modi@che
sostanziali allo spazio: "Ho voluto dare vita a un'organicità che ho trovato
molto più produttiva e d'ispirazione". Fra public program, framework di
lavoro concomitanti alle mostre e un sito web - MAAT Extended - che

arricchisce la programmazione in presenza con contenuti da vivere sul
digitale, il MAAT accoglie sia show dal tono internazionale sia lavori con un
maggiore focus sull'arte locale: "Il museo ha bisogno di molteplicità e
plurivocalità. Trovo che un'istituzione culturale debba saper supportare l'arte
sia localmente sia globalmente. Portare Carsten Höller al MAAT signi@ca
esporre una @gura importante dell'arte contemporanea, che dà vita a una
pratica artistica in cui gli elementi della ricerca scienti@ca e tecnologica, che
appartengono alla nostra quotidianità, si fanno interessante commentario
intellettuale ed esperienziale. Ci sono opere di luce che creano una
narrazione virulenta sulla natura del tempo, che è il materiale del nostro
vivere", ha raccontato Beatrice Leanza. E proprio riXettendo sulla natura del
tempo, la direttrice ha aggiunto che "il futuro del MAAT è già oggi".

www.maat.pt

Attilio Maranzano
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È tutto buio. La mano scivola incerta lungo la parete - si fa strada nell'ombra.
I piedi si inseguono. Sarà ancora molto lungo? Il percorso è inodore, ma le
sue angolature labirintiche sembrano non @nire mai. Solitudine. Il corridoio
che lega la prima parte alla seconda parte della nuova mostra DAY di

Carsten Höller al MAAT Museum di Lisbona, in programma dal 5 ottobre

2021 al 28 febbraio 2022, ricorda quello che, in cima alla torre della
Fondazione Prada a Milano, @nisce con l'aprirsi su una stanza delle
meraviglie dove una serie di funghi velenosi col cappuccio all'ingiù girano su
se stessi. Eppure, ci sono delle differenze. Certamente non visibile a occhio
nudo - per forza, è tutto buio - il passaggio del MAAT è più lungo rispetto a
quello della Fondazione Prada e contiene persino una stanza impercettibile
che tenta di isolare i visitatori - anche quelli che, al buio, non ci sanno
proprio stare. Mentre le voci dei primi si fanno più lontane alle orecchie dei
secondi, il tempo ha la capacità di fermarsi e di prepararsi a diventare il deus

ex machina di tutta la mostra. Così, "l'architettura vista Tago si trasforma in
una dichiarata time machine", ha raccontato Beatrice Leanza, Executive

Director del museo. "Volevo realizzare gli orologi più assurdi del mondo", ha

esordito invece Carsten Höller alla speciale apertura di DAY dedicata alla
stampa. L'artista tedesco di origini belghe, corona d'alloro in Agronomia
all'Università di Kiel, ha fatto dei suoi studi scienti@ci un'arte che inizia la sua
riXessione dal dubbio.
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Galleria Continua

In che modo percepiamo il mondo? L'intero percorso di DAY offre un

tentativo di risposta, lasciando al curatore Vicente Todolì l'opportunità di

giocare di nuovo con la creatività dell'artista tedesco. Di nuovo, sì. Perché la
coppia Todolì - Höller non è una novità per il mondo dell'arte. E se per caso
non lo sapessimo, che il direttore artistico valenciano abbia curato anche la
passata mostra Doubt di Höller, presentata nel 2016 al Pirelli HangarBicocca

di Milano (istituzione culturale che tuttora dirige), lo potremmo comunque
intuire dalla familiarità fra i due. DAY inizia fuori dal museo, con un battito
cardiaco accelerato alla frequenza di 7.8 Hz che si accende e si spegne
impreziosendo l'esterno dell'edi@cio di un quadrato bianco fatto di 1100
bulbi luminosi. L'opera si intitola Light Wall, è del 2021, inXuenza le onde

cerebrali inaugurando lo spaesamento emotivo che caratterizza l'intera
mostra. Superata la porta specchiata della massiccia architettura-conchiglia
@rmata Amanda Levete, Moving Image è il lavoro che proietta l'immagine

di Muhammad Ali sul punto di chiudere il match contro George Foreman.
Questa immagine del 1974 piacerà sicuramente agli adulti di lunga memoria,
mentre l'opera site-speci@c Lisbon Dots sarà il playground preferito dai più

piccoli: 20 spotlight in 4 colori seguono i movimenti dei visitatori,
premiandoli e punendoli in una corsa cromatica fatta di sovrapposizioni e
vittorie.
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Ma dove stiamo correndo? La domanda è lecita, specie quando, superato il
corridoio total black, si raggiunge la stanza del tempo. La seconda parte

della mostra è un lavoro che conta i secondi: "Una metà, un'altra metà. E con
un'altra metà ancora più piccola" - ha raccontato l'artista - "si arriva a
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trovano in una stanza al livello -1 del museo, ai piedi della vetrata dalla linea
morbida che affaccia sul cielo. Nel loro continuo e leggero roteare, segnano
un percorso de@nendo un tempo che si legge sulle tracce rosse e blu che
lasciano sul pavimento. E sono destinati a cullare il sonno dei visitatori. Per
200 euro a notte in settimana e 300 euro a notte nel week-end, si può

dormire al MAAT - superando la super@ciale impressione che questa opera

sia destinata a un utilizzo da laboratorio, vista l'estetica. A completare

l'esperienza, ci sono i sogni. Carsten Höller @topatologo, che rivela tutto il

suo sapere scienti@co attraverso l'arte, ha realizzato 4 pacchetti differenti di
spazzolini e dentifrici. Tocco di magia: il toothpaste è un intruglio di erbe,
alcune con speciali proprietà visionarie, che promette di modi@care le
immagini nel sonno a seconda che si voglia sognare come un uomo, una
donna o un bambino, e di ricordarle il mattino successivo. Stregoneria?
Natura.

DAY, Carsten Höller, MAAT Museum di Lisbona

Bonniers

Il 5 ottobre, con l'opening ufficiale della mostra DAY, il MAAT - Museu de

Arte, Arquitetura e Tecnologia di Lisbona spegnerà le sue prime cinque

candeline. Beatrice Leanza, tuttora fedele e intuitiva timoniera

dell'istituzione culturale, lo ha diretto per gli ultimi due anni e mezzo
superando le difficoltà dovute alla pandemia e apportando delle modi@che
sostanziali allo spazio: "Ho voluto dare vita a un'organicità che ho trovato
molto più produttiva e d'ispirazione". Fra public program, framework di
lavoro concomitanti alle mostre e un sito web - MAAT Extended - che

arricchisce la programmazione in presenza con contenuti da vivere sul
digitale, il MAAT accoglie sia show dal tono internazionale sia lavori con un
maggiore focus sull'arte locale: "Il museo ha bisogno di molteplicità e
plurivocalità. Trovo che un'istituzione culturale debba saper supportare l'arte
sia localmente sia globalmente. Portare Carsten Höller al MAAT signi@ca
esporre una @gura importante dell'arte contemporanea, che dà vita a una
pratica artistica in cui gli elementi della ricerca scienti@ca e tecnologica, che
appartengono alla nostra quotidianità, si fanno interessante commentario
intellettuale ed esperienziale. Ci sono opere di luce che creano una
narrazione virulenta sulla natura del tempo, che è il materiale del nostro
vivere", ha raccontato Beatrice Leanza. E proprio riXettendo sulla natura del
tempo, la direttrice ha aggiunto che "il futuro del MAAT è già oggi".

www.maat.pt
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È tutto buio. La mano scivola incerta lungo la parete - si fa strada nell'ombra.
I piedi si inseguono. Sarà ancora molto lungo? Il percorso è inodore, ma le
sue angolature labirintiche sembrano non @nire mai. Solitudine. Il corridoio
che lega la prima parte alla seconda parte della nuova mostra DAY di

Carsten Höller al MAAT Museum di Lisbona, in programma dal 5 ottobre

2021 al 28 febbraio 2022, ricorda quello che, in cima alla torre della
Fondazione Prada a Milano, @nisce con l'aprirsi su una stanza delle
meraviglie dove una serie di funghi velenosi col cappuccio all'ingiù girano su
se stessi. Eppure, ci sono delle differenze. Certamente non visibile a occhio
nudo - per forza, è tutto buio - il passaggio del MAAT è più lungo rispetto a
quello della Fondazione Prada e contiene persino una stanza impercettibile
che tenta di isolare i visitatori - anche quelli che, al buio, non ci sanno
proprio stare. Mentre le voci dei primi si fanno più lontane alle orecchie dei
secondi, il tempo ha la capacità di fermarsi e di prepararsi a diventare il deus

ex machina di tutta la mostra. Così, "l'architettura vista Tago si trasforma in
una dichiarata time machine", ha raccontato Beatrice Leanza, Executive

Director del museo. "Volevo realizzare gli orologi più assurdi del mondo", ha

esordito invece Carsten Höller alla speciale apertura di DAY dedicata alla
stampa. L'artista tedesco di origini belghe, corona d'alloro in Agronomia
all'Università di Kiel, ha fatto dei suoi studi scienti@ci un'arte che inizia la sua
riXessione dal dubbio.

DAY, Carsten Höller, MAAT Museum di Lisbona

Attilio Maranzano

DAY, Carsten Höller, MAAT Museum di Lisbona

Galleria Continua

In che modo percepiamo il mondo? L'intero percorso di DAY offre un

tentativo di risposta, lasciando al curatore Vicente Todolì l'opportunità di

giocare di nuovo con la creatività dell'artista tedesco. Di nuovo, sì. Perché la
coppia Todolì - Höller non è una novità per il mondo dell'arte. E se per caso
non lo sapessimo, che il direttore artistico valenciano abbia curato anche la
passata mostra Doubt di Höller, presentata nel 2016 al Pirelli HangarBicocca

di Milano (istituzione culturale che tuttora dirige), lo potremmo comunque
intuire dalla familiarità fra i due. DAY inizia fuori dal museo, con un battito
cardiaco accelerato alla frequenza di 7.8 Hz che si accende e si spegne
impreziosendo l'esterno dell'edi@cio di un quadrato bianco fatto di 1100
bulbi luminosi. L'opera si intitola Light Wall, è del 2021, inXuenza le onde

cerebrali inaugurando lo spaesamento emotivo che caratterizza l'intera
mostra. Superata la porta specchiata della massiccia architettura-conchiglia
@rmata Amanda Levete, Moving Image è il lavoro che proietta l'immagine

di Muhammad Ali sul punto di chiudere il match contro George Foreman.
Questa immagine del 1974 piacerà sicuramente agli adulti di lunga memoria,
mentre l'opera site-speci@c Lisbon Dots sarà il playground preferito dai più

piccoli: 20 spotlight in 4 colori seguono i movimenti dei visitatori,
premiandoli e punendoli in una corsa cromatica fatta di sovrapposizioni e
vittorie.
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Ma dove stiamo correndo? La domanda è lecita, specie quando, superato il
corridoio total black, si raggiunge la stanza del tempo. La seconda parte

della mostra è un lavoro che conta i secondi: "Una metà, un'altra metà. E con
un'altra metà ancora più piccola" - ha raccontato l'artista - "si arriva a
scandire l'in@nito". L'opera Divisions Wall del 2016 sillaba il tempo

attraverso l'utilizzo di tubi luminosi - è un orologio senza lancette che si
serve della luce, dei colori e della distanza per dare vita a un ritmo. Avvia
una passeggiata da fare con il naso all'insù, fra i lavori Decimal Clock (white

and pink), una specie di orologio progettato nel 2018, che prova a

suddividere il tempo in unità decimali proprio come la Rivoluzione Francese
suggeriva, e Yellow / Orange Double Sphere, una giga-sfera lampeggiante

del 2016 che, anche se al MAAT pende solo dal soffitto, è stata realizzata per
essere abitata e per generare energia grazie allo sfregamento di una dynamo
contro il pavimento. Fra le altre opere esposte, la più attrattiva è Two

Roaming Beds and Insensatus - un lavoro del 2015. Due letti gemelli si

trovano in una stanza al livello -1 del museo, ai piedi della vetrata dalla linea
morbida che affaccia sul cielo. Nel loro continuo e leggero roteare, segnano
un percorso de@nendo un tempo che si legge sulle tracce rosse e blu che
lasciano sul pavimento. E sono destinati a cullare il sonno dei visitatori. Per
200 euro a notte in settimana e 300 euro a notte nel week-end, si può

dormire al MAAT - superando la super@ciale impressione che questa opera

sia destinata a un utilizzo da laboratorio, vista l'estetica. A completare

l'esperienza, ci sono i sogni. Carsten Höller @topatologo, che rivela tutto il

suo sapere scienti@co attraverso l'arte, ha realizzato 4 pacchetti differenti di
spazzolini e dentifrici. Tocco di magia: il toothpaste è un intruglio di erbe,
alcune con speciali proprietà visionarie, che promette di modi@care le
immagini nel sonno a seconda che si voglia sognare come un uomo, una
donna o un bambino, e di ricordarle il mattino successivo. Stregoneria?
Natura.
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Bonniers

Il 5 ottobre, con l'opening ufficiale della mostra DAY, il MAAT - Museu de

Arte, Arquitetura e Tecnologia di Lisbona spegnerà le sue prime cinque

candeline. Beatrice Leanza, tuttora fedele e intuitiva timoniera

dell'istituzione culturale, lo ha diretto per gli ultimi due anni e mezzo
superando le difficoltà dovute alla pandemia e apportando delle modi@che
sostanziali allo spazio: "Ho voluto dare vita a un'organicità che ho trovato
molto più produttiva e d'ispirazione". Fra public program, framework di
lavoro concomitanti alle mostre e un sito web - MAAT Extended - che

arricchisce la programmazione in presenza con contenuti da vivere sul
digitale, il MAAT accoglie sia show dal tono internazionale sia lavori con un
maggiore focus sull'arte locale: "Il museo ha bisogno di molteplicità e
plurivocalità. Trovo che un'istituzione culturale debba saper supportare l'arte
sia localmente sia globalmente. Portare Carsten Höller al MAAT signi@ca
esporre una @gura importante dell'arte contemporanea, che dà vita a una
pratica artistica in cui gli elementi della ricerca scienti@ca e tecnologica, che
appartengono alla nostra quotidianità, si fanno interessante commentario
intellettuale ed esperienziale. Ci sono opere di luce che creano una
narrazione virulenta sulla natura del tempo, che è il materiale del nostro
vivere", ha raccontato Beatrice Leanza. E proprio riXettendo sulla natura del
tempo, la direttrice ha aggiunto che "il futuro del MAAT è già oggi".
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sia destinata a un utilizzo da laboratorio, vista l'estetica. A completare

l'esperienza, ci sono i sogni. Carsten Höller @topatologo, che rivela tutto il

suo sapere scienti@co attraverso l'arte, ha realizzato 4 pacchetti differenti di
spazzolini e dentifrici. Tocco di magia: il toothpaste è un intruglio di erbe,
alcune con speciali proprietà visionarie, che promette di modi@care le
immagini nel sonno a seconda che si voglia sognare come un uomo, una
donna o un bambino, e di ricordarle il mattino successivo. Stregoneria?
Natura.

DAY, Carsten Höller, MAAT Museum di Lisbona

Bonniers

Il 5 ottobre, con l'opening ufficiale della mostra DAY, il MAAT - Museu de

Arte, Arquitetura e Tecnologia di Lisbona spegnerà le sue prime cinque

candeline. Beatrice Leanza, tuttora fedele e intuitiva timoniera

dell'istituzione culturale, lo ha diretto per gli ultimi due anni e mezzo
superando le difficoltà dovute alla pandemia e apportando delle modi@che
sostanziali allo spazio: "Ho voluto dare vita a un'organicità che ho trovato
molto più produttiva e d'ispirazione". Fra public program, framework di
lavoro concomitanti alle mostre e un sito web - MAAT Extended - che

arricchisce la programmazione in presenza con contenuti da vivere sul
digitale, il MAAT accoglie sia show dal tono internazionale sia lavori con un
maggiore focus sull'arte locale: "Il museo ha bisogno di molteplicità e
plurivocalità. Trovo che un'istituzione culturale debba saper supportare l'arte
sia localmente sia globalmente. Portare Carsten Höller al MAAT signi@ca
esporre una @gura importante dell'arte contemporanea, che dà vita a una
pratica artistica in cui gli elementi della ricerca scienti@ca e tecnologica, che
appartengono alla nostra quotidianità, si fanno interessante commentario
intellettuale ed esperienziale. Ci sono opere di luce che creano una
narrazione virulenta sulla natura del tempo, che è il materiale del nostro
vivere", ha raccontato Beatrice Leanza. E proprio riXettendo sulla natura del
tempo, la direttrice ha aggiunto che "il futuro del MAAT è già oggi".

www.maat.pt

Attilio Maranzano
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Carsten Höller advocates the
virtues of confusion in two
major Denmark exhibitions
The German artist (and erstwhile scientist) is staging complementary surveys
at Copenhagen Contemporary and the Kunsten Museum of Modern Art
Aalborg

JESSICA KLINGELFUSS

Double Mushroom Circle, 2010; and Revolving Doors, 2004/2019, by Carsten Höller, installation view at
Kunsten Museum of Modern Art Aalborg. Photography: Attilio Maranzano. Courtesy of the artist and
Gagosian

N aturalist and geographer Stepan Krasheninnikov first observed a
bewildering phenomenon in 1755: Russian soldiers in Siberia ingesting
Amanita muscaria mushrooms (also known as the fly agaric) were
gripped by hallucinations, heightened senses, and other strange and

violent impulses. According to Siberian folklore, the red-and-white mushrooms
were used for recreational as well as shamanic purposes.

Some two centuries later in 1977, Danish chemist Povl Krogsard-Larsen began
synthesising dozens of muscimol derivatives, eventually identifying a potent
psychoactive molecule in the fly agarics. The resulting compound, gaboxadol,
has been produced in permanently mind-altering quantity by artist and
mushroom maestro  for his solo exhibition at Kunsten Museum
of Modern Art Aalborg – one of two major surveys currently open in .

The Kunsten exhibition, titled ‘Behaviour’, is a joint endeavour with
Copenhagen Contemporary, where the art centre in the Danish capital’s
industrial neighbourhood Refshaleøen is staging its own Höller exhibition:
‘Reproduction’. The shows span Höller’s entire career, ranging from his earliest
works (including his infamous Killing Children series from the 1990s) to new,
site-specific installations. It’s the Belgian-born artist’s first foray onto Danish
soil – and it’s as perception-bending, befuddling, and ultimately amusing as
we’ve come to expect from the former scientist.

Above, Revolving Hotel Room, 2008; Revolving Doors, 2004/2019; Double Mushroom Circle, 2010; Decimal
Clock (White and Pink), 2018; Pill Clock (red and white pills), 2015; Divisions Square (Black Lines on White
Background), 2018; and Smell of My Mother, 2017, by Carsten Höller. Below, installation view of ‘Behaviour’ at
Kunsten Museum of Modern Art Aalborg. Photography: Attilio Maranzano. Courtesy of the artist; Gagosian;
Galleria Continua; Air de Paris; and Château La Coste

The serene architecture of the Kunsten – the only art museum ever designed by
Finnish icon  – provides the perfect folly for Höller’s artistic
experiments. Here, Höller has drawn more than 110 artworks from the
museum’s collection, all dated between 1935-1956 and by artists hailing from the
abstract expressionism and CoBrA movements, two benches, each emitting the
scent of his mother and father respectively that have been reconstructed using
samples of their clothing. It’s a testament to the triggering power of smell – his
mother’s heady perfume could easily feel like it belong to yours.

Mushrooms are a mainstay of Höller’s practice, and here his sculptures are
dotted around amongst other signature works, such as Upside-Down Goggles
(1994-ongoing) and Expedition Rucksack (1995/2019). In one corner of the
museum, red and white pills are dutifully spat out every three seconds. from an
unseen mechanism attached to the ceiling. Höller has provided a water cooler
and paper cups nearby for daring visitors, though quite provocatively won’t
reveal the contents of the pills. And for a truly immersive experience, visitors
can  in Höller’s Revolving Hotel Room (2008) on
Airbnb.

The Copenhagen Contemporary exhibition injects slightly more fun into the
proceedings than its Aalborg counterpart, albeit with a dystopian slant.
Wooden hoardings initially make the show seem entirely inaccessible; after
being funnelled down the sides, we eventually end up in a sort of fairground for
the end of the world. A pair of carousels revolve with an impossible
sluggishness next to a mushroom  perched on a rounded bottom – an
invitation for visitors to try, unsuccessfully, to topple it over. (Höllers scented
benches, too, are on view in Copenhagen).

Killing Children, 1990-2019, by Carsten Höller, installation view at Copenhagen Contemporary. Photography:
Attilio Maranzano. Courtesy of the artist and Copenhagen Contemporary

Still, one can’t help feeling like the oblivious subject of an experiment. And it
was a challenge to reconcile the shows as two halves of one whole. But, as
Kunsten chief curator noted, ‘A common thread in both exhibitions is a
universe located somewhere between cool analysis and engaging, immediate
sensory experience.’ Not that Höller offers any answers, instead proposing
possibilities.

‘My objects are tools or devices with a specified use, which is to create moment
of slight confusion or to induce hallucinations in the widest sense. That is why
I call them “confusion machines”,’ the artist told Hans Ulrich Obrist in a 2001
interview. Confused we are, but according to recent findings by researchers, the
uncanny feeling of being confronted by something that doesn’t make sense can
be a good thing. We’ll defer to the scientific experts. §

Carsten Höller
Denmark

Alvar Aalto

book an overnight stay

sculpture

Double Mushroom Circle, 2010; Smell of My Father, 2017, by Carsten Höller, installation view at Kunsten
Museum of Modern Art Aalborg. Photography: Attilio Maranzano

Gartenkinder, 2014/2019, by Carsten Höller, installation view at Copenhagen Contemporary. Photography:
Attilio Maranzano. Courtesy the artist and Gagosian

What Is Love, Art, Money?, 2011, by Carsten Höller, installation view at Copenhagen Contemporary.
Photography: Attilio Maranzano. Courtesy the artist and Gagosian

Gartenkinder, 2014/2019, by Carsten Höller, installation view at Copenhagen Contemporary. Photography:
Attilio Maranzano. Courtesy the artist and Gagosian

Killing Children, 1990-2019, by Carsten Höller, installation view at Copenhagen Contemporary. Photography:
Attilio Maranzano. Courtesy of the artist and Copenhagen Contemporary

INFORMATION
‘Behaviour’, until 23 February 2020, Kunsten Museum of Modern Art Aalborg. ‘Reproduction’, until 13 April 2020,
Copenhagen Contemporary. ; kunsten.dk copenhagencontemporary.org
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Double Mushroom Circle, 2010; and Revolving Doors, 2004/2019, by Carsten Höller, installation view at
Kunsten Museum of Modern Art Aalborg. Photography: Attilio Maranzano. Courtesy of the artist and
Gagosian

N aturalist and geographer Stepan Krasheninnikov first observed a
bewildering phenomenon in 1755: Russian soldiers in Siberia ingesting
Amanita muscaria mushrooms (also known as the fly agaric) were
gripped by hallucinations, heightened senses, and other strange and

violent impulses. According to Siberian folklore, the red-and-white mushrooms
were used for recreational as well as shamanic purposes.

Some two centuries later in 1977, Danish chemist Povl Krogsard-Larsen began
synthesising dozens of muscimol derivatives, eventually identifying a potent
psychoactive molecule in the fly agarics. The resulting compound, gaboxadol,
has been produced in permanently mind-altering quantity by artist and
mushroom maestro  for his solo exhibition at Kunsten Museum
of Modern Art Aalborg – one of two major surveys currently open in .

The Kunsten exhibition, titled ‘Behaviour’, is a joint endeavour with
Copenhagen Contemporary, where the art centre in the Danish capital’s
industrial neighbourhood Refshaleøen is staging its own Höller exhibition:
‘Reproduction’. The shows span Höller’s entire career, ranging from his earliest
works (including his infamous Killing Children series from the 1990s) to new,
site-specific installations. It’s the Belgian-born artist’s first foray onto Danish
soil – and it’s as perception-bending, befuddling, and ultimately amusing as
we’ve come to expect from the former scientist.

Above, Revolving Hotel Room, 2008; Revolving Doors, 2004/2019; Double Mushroom Circle, 2010; Decimal
Clock (White and Pink), 2018; Pill Clock (red and white pills), 2015; Divisions Square (Black Lines on White
Background), 2018; and Smell of My Mother, 2017, by Carsten Höller. Below, installation view of ‘Behaviour’ at
Kunsten Museum of Modern Art Aalborg. Photography: Attilio Maranzano. Courtesy of the artist; Gagosian;
Galleria Continua; Air de Paris; and Château La Coste

The serene architecture of the Kunsten – the only art museum ever designed by
Finnish icon  – provides the perfect folly for Höller’s artistic
experiments. Here, Höller has drawn more than 110 artworks from the
museum’s collection, all dated between 1935-1956 and by artists hailing from the
abstract expressionism and CoBrA movements, two benches, each emitting the
scent of his mother and father respectively that have been reconstructed using
samples of their clothing. It’s a testament to the triggering power of smell – his
mother’s heady perfume could easily feel like it belong to yours.

Mushrooms are a mainstay of Höller’s practice, and here his sculptures are
dotted around amongst other signature works, such as Upside-Down Goggles
(1994-ongoing) and Expedition Rucksack (1995/2019). In one corner of the
museum, red and white pills are dutifully spat out every three seconds. from an
unseen mechanism attached to the ceiling. Höller has provided a water cooler
and paper cups nearby for daring visitors, though quite provocatively won’t
reveal the contents of the pills. And for a truly immersive experience, visitors
can  in Höller’s Revolving Hotel Room (2008) on
Airbnb.

The Copenhagen Contemporary exhibition injects slightly more fun into the
proceedings than its Aalborg counterpart, albeit with a dystopian slant.
Wooden hoardings initially make the show seem entirely inaccessible; after
being funnelled down the sides, we eventually end up in a sort of fairground for
the end of the world. A pair of carousels revolve with an impossible
sluggishness next to a mushroom  perched on a rounded bottom – an
invitation for visitors to try, unsuccessfully, to topple it over. (Höllers scented
benches, too, are on view in Copenhagen).

Killing Children, 1990-2019, by Carsten Höller, installation view at Copenhagen Contemporary. Photography:
Attilio Maranzano. Courtesy of the artist and Copenhagen Contemporary

Still, one can’t help feeling like the oblivious subject of an experiment. And it
was a challenge to reconcile the shows as two halves of one whole. But, as
Kunsten chief curator noted, ‘A common thread in both exhibitions is a
universe located somewhere between cool analysis and engaging, immediate
sensory experience.’ Not that Höller offers any answers, instead proposing
possibilities.

‘My objects are tools or devices with a specified use, which is to create moment
of slight confusion or to induce hallucinations in the widest sense. That is why
I call them “confusion machines”,’ the artist told Hans Ulrich Obrist in a 2001
interview. Confused we are, but according to recent findings by researchers, the
uncanny feeling of being confronted by something that doesn’t make sense can
be a good thing. We’ll defer to the scientific experts. §
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Carsten Höller’s Reasonable Doubt
By Cedar Pasori

April 11, 2016

Upon entering Carsten Höller’s latest exhibition, “Doubt,” in the dim, cavernous Pirelli HangarBicocca
art space in Milan, visitors are confronted with two brightly lit pieces, Y and Division Walls, and a choice:
to go through an opening on the right or the left. One then emerges within an immersive installation
titled Decision Corridors—a dark, metal tunnel that leads to two separate sides of the former industrial
factory. The viewer’s initial choice signals the forthcoming interactivity and disorientation, which could
include a slow, dizzying carousel (Double Carousel), goggles that turn views of the surrounding
environment upside-down (Upside-Down Goggles), an anti-climactic flying simulation (Two Flying
Machines), and two slow-moving beds that are available to sleep in each night (Two Roaming Beds (Grey)).
Despite the appearance of these pieces in his previous exhibitions (including a significant solo show at the
New Museum in New York from 2011-2012), Höller has uniquely organized the space at Pirelli
HangarBiccoca. Visitors must rely on memory to piece together the two sections of the exhibition, which
begins with the division of Decision Corridors and then transitions into the multiplication of reflective
pieces like Aquarium and Revolving Doors. Viewers are meant to question the way they perceive reality,
and thus, experience the uncertainty and doubt for which the exhibition was named.

Beginning his career as a scientist in the field of phytopathology (the study of plant diseases), Höller
started creating art in the late ’80s and often applies scientific principles and language to his works. We
sat down with the Brussels-born, Stockholm-based artist before the opening of “Doubt” to discuss how he
structured the exhibition and the effects of the duality he proposes in the experience.

CEDAR PASORI: On first impression, “Doubt,” like your previous exhibitions, seems to emphasize one’s
individual experience—witnessing your own and others’ reactions to the work—sometimes through
literally mirrored surfaces. Yet in pieces like Twins and Fara Fara, you introduce the faces of twins and
Congolese musicians. How do these fit into the exhibition as a whole?

CARSTEN HÖLLER: The twins are really about faces. It’s a bit hard to figure out in the space, because
the works are very far away from each other. Whenever I show this work, I do a new version, so if you
count how many twins there are—that’s the number of versions we’ve done. The first ones were Japanese.
There’s one twin saying, “I always say the same of what you say,” and then the other one says, “I always
say the opposite of what you say,” so they’re caught in a loop of repetition and contradiction.

Many of the works in the show, you only really see from one side. You’re supposed to be on the side that
you chose in the beginning, when you had to decide which entrance to take. I wanted to split the works
up, so that you have to see one side of the work, and then you go around and see the other side, and put
them both together in your head.

The Twins are tricky, because when you go to the other side, they have been saying what they say a
number of times. If you speak more than one of the languages they’re speaking, for instance, if you
understand English and French, it’s like a conversation between them. It’s quite cacophonic. You don’t
necessarily have to connect them.

PASORI: Many watched Fara Fara for the first time at last year’s Venice Biennale. How did you become
familiar with Congolese rhumba music, and why did you position the two parts of the film across from
each other? In a way, it also represents the soundclash.

HÖLLER: All the works had to somehow “bend” over this rigid logic, which is the division between two
sides. In Venice, you could probably see Fara Fara more easily, because there were two screens next to
each other. Here, it’s difficult to see the other screen, but that’s intentional, of course. “Fara fara” means
vis-à-vis, face-to-face. If you stand at a certain point, you can see both films simultaneously.

Congolese rhumba started in the ’30s based on traditional rhythms that transformed under the influence
of Cuban music. There’s been a lot of back and forth between Congolese music, so it sounds quite Cuban, in
a way, but then Cuban music also sounds quite Congolese. I heard this music for the first time in a
discotheque in Benin. It was actually the music of Koffi Olomide, who is one of the two protagonists in the
film. I love the structure of it, the way they compose a song. Very often they start with a long introduction
—it can be really awkward in the beginning—but then it turns and turns again, until the end, which is
what they call “sebene” in the film, the improvisation part. The musicians play together, and it very
much becomes dance music.

PASORI: In many ways, the music is happy and uplifting, but then Paba Wemba describes the competitive
aspect and calls music “the most powerful weapon.” How does Fara Fara fit into the rest of the works in
“Doubt” that have more of an amusement park allure and aesthetic?

HÖLLER: I think Fara Fara has more of an amusement quality than the other works. They may look like
they have amusement park qualities, but as you’ve seen, they very often don’t have them. The carousels
look like fun from afar, but when you come close, you see that they’re really slow and don’t move very
much. Often when children come to my shows with their parents, they’re very excited at first, but then
they become disappointed. The bodily part of the entertainment side is gone.

The music comes through massively at parts. I still want to make a bigger, feature-length Fara Fara film
about this incredible Congolese music that I’m totally in love with. It’s the only music I listen to at home.
I’ve become a real aficionado. It’s music we never hear anywhere in the West; it doesn’t make it into our
ears. You don’t hear it on the radio, it’s not something people talk about. It feels segregated from our
world, but it’s very interesting and very contemporary. It’s not traditionally African. It’s developed into
being more sophisticated and danceable. There are twists in the music that are absolutely not based on
repetition. It’s very often based on the evolution of one song that lasts 15 or 20 minutes. There are
sometimes 25-50 people on stage playing at the same time.

PASORI: You’ve previously divided your works and exhibitions, for instance, “Divided Divided” in
Rotterdam in 2010, but what was the concept behind doing so here at HangarBicocca with what you have
called a “control group”?

HÖLLER: It just occurred to me that it is like a scientific experiment, but there’s really no different
variable to test here between the right and left sides. It’s more about comparing your memory and
experiences from one side to the other. It’s very subjective. It’s not really scientific, but it is a scientific
setup.

PASORI: Why is this exhibition called “Doubt”? You’ve done other retrospective-style exhibitions before,
but how does this arrangement of division and multiplication and memory versus reality play into the
idea of doubt, in particular?

HÖLLER: I always like to choose topics so that it seems like the exhibition is about one thing. Another
exhibition was called “Glück,” which means “happiness, fortune, and luck” in German. I also did
“Wrong” in Berlin and “Decision” in London, so many of the exhibitions have one-word titles. They make
you think that the exhibition is about something very specific, but then you realize that it’s actually more
open or dissolves into something else. Even the title itself has poignancy, because it asks itself if it is
really the title of the show. I get this question often, but I like it, because it means that the title works—
you’re doubting why it’s called “Doubt.”

PASORI: Similar to the two parts of the show, you’ve referred to yourself as having a separate “alien
body” inside you that leads the creation of your work, as if you are the “host of a parasite.” When did you
recognize this, or decide to see it this way, and how does this idea help you continue to be an artist?

HÖLLER: It’s really just an empiric effect. Whenever I would do an exhibition like this one, I used to find
the end of it quite disturbing. Once it’s done, I would just wake up and say, “What is this? What have we
done? Why did you do this?” Suddenly it, was me again. Before, there was some internal logic, a force that
was directing not just me, but the thought process of everyone else who works on the show. I really like
the idea of introducing a logic into an exhibition, which then governs or even decides where and how the
works should be placed, and how they interact as a whole.

I don’t believe in the idea of a retrospective with a work, another work, and another work. I don’t want
these works to be closed entities. I want them to belong to a larger common denominator, which is the
exhibition. This makes the exhibition about more than just looking at objects, but also seeing it as a
whole, like a park or a public space. It’s a social environment. People go to see it together, apart from the
people who may rent Two Roaming Beds (Grey) at night, which is the opposite, because then it’s just for
your partner, or for you if you stay alone.

PASORI: Though you aren’t following a typical retrospective format, you’ve repeatedly had this
experience of arranging decades of your past work together. Do you find that this process helps you
update existing works and create new works—looking back to move forward? Is it a pleasant process?

HÖLLER: In some ways, when all artists look back at their work, you realize that you started
somewhere, you got recognized for something, then mostly likely, you developed that aesthetic. It’s like
economics, between demand and supply. It controls your artistic output, yet you’re also not doing it
alone.

There is an old idea of how this works, one that I think we should get rid of—the artist sitting in the
studio, painting, and then deciding to show his or her art to the outside world. We don’t work like this
anymore, it doesn’t make sense. It’s a succession, like a natural, biological system. Some works are
predatory, some are just friendly herbivores, some are bacterial in nature, some are big, some are small.

PASORI: You often describe your work in these scientific and also mathematical terms. Are there
parallels between being an artist and a scientist?

HÖLLER: Well, I speak about it in this way, because it’s the only way I can speak about it. It doesn’t mean
that I think about it in these terms or work in these terms. This is just the way I communicate. Right now
you understand what I’m saying to you, but in the show, I’m not really saying anything to you, I’m
proposing something. I have to insist that it’s beyond language. It’s all about experience.

“DOUBT” WILL BE ON VIEW AT THE PIRELLI HANGERBICOCCA UNTIL JULY 31, 2016.

VIEW FULL IMAGES
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art space in Milan, visitors are confronted with two brightly lit pieces, Y and Division Walls, and a choice:
to go through an opening on the right or the left. One then emerges within an immersive installation
titled Decision Corridors—a dark, metal tunnel that leads to two separate sides of the former industrial
factory. The viewer’s initial choice signals the forthcoming interactivity and disorientation, which could
include a slow, dizzying carousel (Double Carousel), goggles that turn views of the surrounding
environment upside-down (Upside-Down Goggles), an anti-climactic flying simulation (Two Flying
Machines), and two slow-moving beds that are available to sleep in each night (Two Roaming Beds (Grey)).
Despite the appearance of these pieces in his previous exhibitions (including a significant solo show at the
New Museum in New York from 2011-2012), Höller has uniquely organized the space at Pirelli
HangarBiccoca. Visitors must rely on memory to piece together the two sections of the exhibition, which
begins with the division of Decision Corridors and then transitions into the multiplication of reflective
pieces like Aquarium and Revolving Doors. Viewers are meant to question the way they perceive reality,
and thus, experience the uncertainty and doubt for which the exhibition was named.

Beginning his career as a scientist in the field of phytopathology (the study of plant diseases), Höller
started creating art in the late ’80s and often applies scientific principles and language to his works. We
sat down with the Brussels-born, Stockholm-based artist before the opening of “Doubt” to discuss how he
structured the exhibition and the effects of the duality he proposes in the experience.

CEDAR PASORI: On first impression, “Doubt,” like your previous exhibitions, seems to emphasize one’s
individual experience—witnessing your own and others’ reactions to the work—sometimes through
literally mirrored surfaces. Yet in pieces like Twins and Fara Fara, you introduce the faces of twins and
Congolese musicians. How do these fit into the exhibition as a whole?

CARSTEN HÖLLER: The twins are really about faces. It’s a bit hard to figure out in the space, because
the works are very far away from each other. Whenever I show this work, I do a new version, so if you
count how many twins there are—that’s the number of versions we’ve done. The first ones were Japanese.
There’s one twin saying, “I always say the same of what you say,” and then the other one says, “I always
say the opposite of what you say,” so they’re caught in a loop of repetition and contradiction.

Many of the works in the show, you only really see from one side. You’re supposed to be on the side that
you chose in the beginning, when you had to decide which entrance to take. I wanted to split the works
up, so that you have to see one side of the work, and then you go around and see the other side, and put
them both together in your head.

The Twins are tricky, because when you go to the other side, they have been saying what they say a
number of times. If you speak more than one of the languages they’re speaking, for instance, if you
understand English and French, it’s like a conversation between them. It’s quite cacophonic. You don’t
necessarily have to connect them.

PASORI: Many watched Fara Fara for the first time at last year’s Venice Biennale. How did you become
familiar with Congolese rhumba music, and why did you position the two parts of the film across from
each other? In a way, it also represents the soundclash.

HÖLLER: All the works had to somehow “bend” over this rigid logic, which is the division between two
sides. In Venice, you could probably see Fara Fara more easily, because there were two screens next to
each other. Here, it’s difficult to see the other screen, but that’s intentional, of course. “Fara fara” means
vis-à-vis, face-to-face. If you stand at a certain point, you can see both films simultaneously.

Congolese rhumba started in the ’30s based on traditional rhythms that transformed under the influence
of Cuban music. There’s been a lot of back and forth between Congolese music, so it sounds quite Cuban, in
a way, but then Cuban music also sounds quite Congolese. I heard this music for the first time in a
discotheque in Benin. It was actually the music of Koffi Olomide, who is one of the two protagonists in the
film. I love the structure of it, the way they compose a song. Very often they start with a long introduction
—it can be really awkward in the beginning—but then it turns and turns again, until the end, which is
what they call “sebene” in the film, the improvisation part. The musicians play together, and it very
much becomes dance music.

PASORI: In many ways, the music is happy and uplifting, but then Paba Wemba describes the competitive
aspect and calls music “the most powerful weapon.” How does Fara Fara fit into the rest of the works in
“Doubt” that have more of an amusement park allure and aesthetic?

HÖLLER: I think Fara Fara has more of an amusement quality than the other works. They may look like
they have amusement park qualities, but as you’ve seen, they very often don’t have them. The carousels
look like fun from afar, but when you come close, you see that they’re really slow and don’t move very
much. Often when children come to my shows with their parents, they’re very excited at first, but then
they become disappointed. The bodily part of the entertainment side is gone.

The music comes through massively at parts. I still want to make a bigger, feature-length Fara Fara film
about this incredible Congolese music that I’m totally in love with. It’s the only music I listen to at home.
I’ve become a real aficionado. It’s music we never hear anywhere in the West; it doesn’t make it into our
ears. You don’t hear it on the radio, it’s not something people talk about. It feels segregated from our
world, but it’s very interesting and very contemporary. It’s not traditionally African. It’s developed into
being more sophisticated and danceable. There are twists in the music that are absolutely not based on
repetition. It’s very often based on the evolution of one song that lasts 15 or 20 minutes. There are
sometimes 25-50 people on stage playing at the same time.

PASORI: You’ve previously divided your works and exhibitions, for instance, “Divided Divided” in
Rotterdam in 2010, but what was the concept behind doing so here at HangarBicocca with what you have
called a “control group”?

HÖLLER: It just occurred to me that it is like a scientific experiment, but there’s really no different
variable to test here between the right and left sides. It’s more about comparing your memory and
experiences from one side to the other. It’s very subjective. It’s not really scientific, but it is a scientific
setup.

PASORI: Why is this exhibition called “Doubt”? You’ve done other retrospective-style exhibitions before,
but how does this arrangement of division and multiplication and memory versus reality play into the
idea of doubt, in particular?

HÖLLER: I always like to choose topics so that it seems like the exhibition is about one thing. Another
exhibition was called “Glück,” which means “happiness, fortune, and luck” in German. I also did
“Wrong” in Berlin and “Decision” in London, so many of the exhibitions have one-word titles. They make
you think that the exhibition is about something very specific, but then you realize that it’s actually more
open or dissolves into something else. Even the title itself has poignancy, because it asks itself if it is
really the title of the show. I get this question often, but I like it, because it means that the title works—
you’re doubting why it’s called “Doubt.”

PASORI: Similar to the two parts of the show, you’ve referred to yourself as having a separate “alien
body” inside you that leads the creation of your work, as if you are the “host of a parasite.” When did you
recognize this, or decide to see it this way, and how does this idea help you continue to be an artist?

HÖLLER: It’s really just an empiric effect. Whenever I would do an exhibition like this one, I used to find
the end of it quite disturbing. Once it’s done, I would just wake up and say, “What is this? What have we
done? Why did you do this?” Suddenly it, was me again. Before, there was some internal logic, a force that
was directing not just me, but the thought process of everyone else who works on the show. I really like
the idea of introducing a logic into an exhibition, which then governs or even decides where and how the
works should be placed, and how they interact as a whole.

I don’t believe in the idea of a retrospective with a work, another work, and another work. I don’t want
these works to be closed entities. I want them to belong to a larger common denominator, which is the
exhibition. This makes the exhibition about more than just looking at objects, but also seeing it as a
whole, like a park or a public space. It’s a social environment. People go to see it together, apart from the
people who may rent Two Roaming Beds (Grey) at night, which is the opposite, because then it’s just for
your partner, or for you if you stay alone.

PASORI: Though you aren’t following a typical retrospective format, you’ve repeatedly had this
experience of arranging decades of your past work together. Do you find that this process helps you
update existing works and create new works—looking back to move forward? Is it a pleasant process?

HÖLLER: In some ways, when all artists look back at their work, you realize that you started
somewhere, you got recognized for something, then mostly likely, you developed that aesthetic. It’s like
economics, between demand and supply. It controls your artistic output, yet you’re also not doing it
alone.

There is an old idea of how this works, one that I think we should get rid of—the artist sitting in the
studio, painting, and then deciding to show his or her art to the outside world. We don’t work like this
anymore, it doesn’t make sense. It’s a succession, like a natural, biological system. Some works are
predatory, some are just friendly herbivores, some are bacterial in nature, some are big, some are small.

PASORI: You often describe your work in these scientific and also mathematical terms. Are there
parallels between being an artist and a scientist?

HÖLLER: Well, I speak about it in this way, because it’s the only way I can speak about it. It doesn’t mean
that I think about it in these terms or work in these terms. This is just the way I communicate. Right now
you understand what I’m saying to you, but in the show, I’m not really saying anything to you, I’m
proposing something. I have to insist that it’s beyond language. It’s all about experience.

“DOUBT” WILL BE ON VIEW AT THE PIRELLI HANGERBICOCCA UNTIL JULY 31, 2016.
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Upon entering Carsten Höller’s latest exhibition, “Doubt,” in the dim, cavernous Pirelli HangarBicocca
art space in Milan, visitors are confronted with two brightly lit pieces, Y and Division Walls, and a choice:
to go through an opening on the right or the left. One then emerges within an immersive installation
titled Decision Corridors—a dark, metal tunnel that leads to two separate sides of the former industrial
factory. The viewer’s initial choice signals the forthcoming interactivity and disorientation, which could
include a slow, dizzying carousel (Double Carousel), goggles that turn views of the surrounding
environment upside-down (Upside-Down Goggles), an anti-climactic flying simulation (Two Flying
Machines), and two slow-moving beds that are available to sleep in each night (Two Roaming Beds (Grey)).
Despite the appearance of these pieces in his previous exhibitions (including a significant solo show at the
New Museum in New York from 2011-2012), Höller has uniquely organized the space at Pirelli
HangarBiccoca. Visitors must rely on memory to piece together the two sections of the exhibition, which
begins with the division of Decision Corridors and then transitions into the multiplication of reflective
pieces like Aquarium and Revolving Doors. Viewers are meant to question the way they perceive reality,
and thus, experience the uncertainty and doubt for which the exhibition was named.

Beginning his career as a scientist in the field of phytopathology (the study of plant diseases), Höller
started creating art in the late ’80s and often applies scientific principles and language to his works. We
sat down with the Brussels-born, Stockholm-based artist before the opening of “Doubt” to discuss how he
structured the exhibition and the effects of the duality he proposes in the experience.

CEDAR PASORI: On first impression, “Doubt,” like your previous exhibitions, seems to emphasize one’s
individual experience—witnessing your own and others’ reactions to the work—sometimes through
literally mirrored surfaces. Yet in pieces like Twins and Fara Fara, you introduce the faces of twins and
Congolese musicians. How do these fit into the exhibition as a whole?

CARSTEN HÖLLER: The twins are really about faces. It’s a bit hard to figure out in the space, because
the works are very far away from each other. Whenever I show this work, I do a new version, so if you
count how many twins there are—that’s the number of versions we’ve done. The first ones were Japanese.
There’s one twin saying, “I always say the same of what you say,” and then the other one says, “I always
say the opposite of what you say,” so they’re caught in a loop of repetition and contradiction.

Many of the works in the show, you only really see from one side. You’re supposed to be on the side that
you chose in the beginning, when you had to decide which entrance to take. I wanted to split the works
up, so that you have to see one side of the work, and then you go around and see the other side, and put
them both together in your head.

The Twins are tricky, because when you go to the other side, they have been saying what they say a
number of times. If you speak more than one of the languages they’re speaking, for instance, if you
understand English and French, it’s like a conversation between them. It’s quite cacophonic. You don’t
necessarily have to connect them.

PASORI: Many watched Fara Fara for the first time at last year’s Venice Biennale. How did you become
familiar with Congolese rhumba music, and why did you position the two parts of the film across from
each other? In a way, it also represents the soundclash.

HÖLLER: All the works had to somehow “bend” over this rigid logic, which is the division between two
sides. In Venice, you could probably see Fara Fara more easily, because there were two screens next to
each other. Here, it’s difficult to see the other screen, but that’s intentional, of course. “Fara fara” means
vis-à-vis, face-to-face. If you stand at a certain point, you can see both films simultaneously.

Congolese rhumba started in the ’30s based on traditional rhythms that transformed under the influence
of Cuban music. There’s been a lot of back and forth between Congolese music, so it sounds quite Cuban, in
a way, but then Cuban music also sounds quite Congolese. I heard this music for the first time in a
discotheque in Benin. It was actually the music of Koffi Olomide, who is one of the two protagonists in the
film. I love the structure of it, the way they compose a song. Very often they start with a long introduction
—it can be really awkward in the beginning—but then it turns and turns again, until the end, which is
what they call “sebene” in the film, the improvisation part. The musicians play together, and it very
much becomes dance music.

PASORI: In many ways, the music is happy and uplifting, but then Paba Wemba describes the competitive
aspect and calls music “the most powerful weapon.” How does Fara Fara fit into the rest of the works in
“Doubt” that have more of an amusement park allure and aesthetic?

HÖLLER: I think Fara Fara has more of an amusement quality than the other works. They may look like
they have amusement park qualities, but as you’ve seen, they very often don’t have them. The carousels
look like fun from afar, but when you come close, you see that they’re really slow and don’t move very
much. Often when children come to my shows with their parents, they’re very excited at first, but then
they become disappointed. The bodily part of the entertainment side is gone.

The music comes through massively at parts. I still want to make a bigger, feature-length Fara Fara film
about this incredible Congolese music that I’m totally in love with. It’s the only music I listen to at home.
I’ve become a real aficionado. It’s music we never hear anywhere in the West; it doesn’t make it into our
ears. You don’t hear it on the radio, it’s not something people talk about. It feels segregated from our
world, but it’s very interesting and very contemporary. It’s not traditionally African. It’s developed into
being more sophisticated and danceable. There are twists in the music that are absolutely not based on
repetition. It’s very often based on the evolution of one song that lasts 15 or 20 minutes. There are
sometimes 25-50 people on stage playing at the same time.

PASORI: You’ve previously divided your works and exhibitions, for instance, “Divided Divided” in
Rotterdam in 2010, but what was the concept behind doing so here at HangarBicocca with what you have
called a “control group”?

HÖLLER: It just occurred to me that it is like a scientific experiment, but there’s really no different
variable to test here between the right and left sides. It’s more about comparing your memory and
experiences from one side to the other. It’s very subjective. It’s not really scientific, but it is a scientific
setup.

PASORI: Why is this exhibition called “Doubt”? You’ve done other retrospective-style exhibitions before,
but how does this arrangement of division and multiplication and memory versus reality play into the
idea of doubt, in particular?

HÖLLER: I always like to choose topics so that it seems like the exhibition is about one thing. Another
exhibition was called “Glück,” which means “happiness, fortune, and luck” in German. I also did
“Wrong” in Berlin and “Decision” in London, so many of the exhibitions have one-word titles. They make
you think that the exhibition is about something very specific, but then you realize that it’s actually more
open or dissolves into something else. Even the title itself has poignancy, because it asks itself if it is
really the title of the show. I get this question often, but I like it, because it means that the title works—
you’re doubting why it’s called “Doubt.”

PASORI: Similar to the two parts of the show, you’ve referred to yourself as having a separate “alien
body” inside you that leads the creation of your work, as if you are the “host of a parasite.” When did you
recognize this, or decide to see it this way, and how does this idea help you continue to be an artist?

HÖLLER: It’s really just an empiric effect. Whenever I would do an exhibition like this one, I used to find
the end of it quite disturbing. Once it’s done, I would just wake up and say, “What is this? What have we
done? Why did you do this?” Suddenly it, was me again. Before, there was some internal logic, a force that
was directing not just me, but the thought process of everyone else who works on the show. I really like
the idea of introducing a logic into an exhibition, which then governs or even decides where and how the
works should be placed, and how they interact as a whole.

I don’t believe in the idea of a retrospective with a work, another work, and another work. I don’t want
these works to be closed entities. I want them to belong to a larger common denominator, which is the
exhibition. This makes the exhibition about more than just looking at objects, but also seeing it as a
whole, like a park or a public space. It’s a social environment. People go to see it together, apart from the
people who may rent Two Roaming Beds (Grey) at night, which is the opposite, because then it’s just for
your partner, or for you if you stay alone.

PASORI: Though you aren’t following a typical retrospective format, you’ve repeatedly had this
experience of arranging decades of your past work together. Do you find that this process helps you
update existing works and create new works—looking back to move forward? Is it a pleasant process?

HÖLLER: In some ways, when all artists look back at their work, you realize that you started
somewhere, you got recognized for something, then mostly likely, you developed that aesthetic. It’s like
economics, between demand and supply. It controls your artistic output, yet you’re also not doing it
alone.

There is an old idea of how this works, one that I think we should get rid of—the artist sitting in the
studio, painting, and then deciding to show his or her art to the outside world. We don’t work like this
anymore, it doesn’t make sense. It’s a succession, like a natural, biological system. Some works are
predatory, some are just friendly herbivores, some are bacterial in nature, some are big, some are small.

PASORI: You often describe your work in these scientific and also mathematical terms. Are there
parallels between being an artist and a scientist?

HÖLLER: Well, I speak about it in this way, because it’s the only way I can speak about it. It doesn’t mean
that I think about it in these terms or work in these terms. This is just the way I communicate. Right now
you understand what I’m saying to you, but in the show, I’m not really saying anything to you, I’m
proposing something. I have to insist that it’s beyond language. It’s all about experience.
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literally mirrored surfaces. Yet in pieces like Twins and Fara Fara, you introduce the faces of twins and
Congolese musicians. How do these fit into the exhibition as a whole?

CARSTEN HÖLLER: The twins are really about faces. It’s a bit hard to figure out in the space, because
the works are very far away from each other. Whenever I show this work, I do a new version, so if you
count how many twins there are—that’s the number of versions we’ve done. The first ones were Japanese.
There’s one twin saying, “I always say the same of what you say,” and then the other one says, “I always
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Many of the works in the show, you only really see from one side. You’re supposed to be on the side that
you chose in the beginning, when you had to decide which entrance to take. I wanted to split the works
up, so that you have to see one side of the work, and then you go around and see the other side, and put
them both together in your head.

The Twins are tricky, because when you go to the other side, they have been saying what they say a
number of times. If you speak more than one of the languages they’re speaking, for instance, if you
understand English and French, it’s like a conversation between them. It’s quite cacophonic. You don’t
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familiar with Congolese rhumba music, and why did you position the two parts of the film across from
each other? In a way, it also represents the soundclash.
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Pasori, C. (2016). Carsten Höller’s Reasonable Doubt, Interview Magazine, April 2016



LA NUOVA MOSTRA DI CARSTEN HÖLLER TRASFORMA IL
MAAT MUSEUM DI LISBONA IN UNA MACCHINA DEL
TEMPO
!"#$%&'%#()*+'&)%',*-+.)../,'0*"1*-+2&+'%3+4)1.'%/1'%*/&&'%+1%*/+%+%4+#+.'.",+%("##"1"%3",5+,)%(),%3'44),"6%7,'%#"21+
+&&/5+1'1.+%)%","&"2+%8+99',,+

! :+%ALESSIA MUSILLO 03/10/2021

!"##$%&'()"

È tutto buio. La mano scivola incerta lungo la parete - si fa strada nell'ombra.
I piedi si inseguono. Sarà ancora molto lungo? Il percorso è inodore, ma le
sue angolature labirintiche sembrano non @nire mai. Solitudine. Il corridoio
che lega la prima parte alla seconda parte della nuova mostra DAY di

Carsten Höller al MAAT Museum di Lisbona, in programma dal 5 ottobre

2021 al 28 febbraio 2022, ricorda quello che, in cima alla torre della
Fondazione Prada a Milano, @nisce con l'aprirsi su una stanza delle
meraviglie dove una serie di funghi velenosi col cappuccio all'ingiù girano su
se stessi. Eppure, ci sono delle differenze. Certamente non visibile a occhio
nudo - per forza, è tutto buio - il passaggio del MAAT è più lungo rispetto a
quello della Fondazione Prada e contiene persino una stanza impercettibile
che tenta di isolare i visitatori - anche quelli che, al buio, non ci sanno
proprio stare. Mentre le voci dei primi si fanno più lontane alle orecchie dei
secondi, il tempo ha la capacità di fermarsi e di prepararsi a diventare il deus

ex machina di tutta la mostra. Così, "l'architettura vista Tago si trasforma in
una dichiarata time machine", ha raccontato Beatrice Leanza, Executive

Director del museo. "Volevo realizzare gli orologi più assurdi del mondo", ha

esordito invece Carsten Höller alla speciale apertura di DAY dedicata alla
stampa. L'artista tedesco di origini belghe, corona d'alloro in Agronomia
all'Università di Kiel, ha fatto dei suoi studi scienti@ci un'arte che inizia la sua
riXessione dal dubbio.

DAY, Carsten Höller, MAAT Museum di Lisbona

Attilio Maranzano

DAY, Carsten Höller, MAAT Museum di Lisbona

Galleria Continua

In che modo percepiamo il mondo? L'intero percorso di DAY offre un

tentativo di risposta, lasciando al curatore Vicente Todolì l'opportunità di

giocare di nuovo con la creatività dell'artista tedesco. Di nuovo, sì. Perché la
coppia Todolì - Höller non è una novità per il mondo dell'arte. E se per caso
non lo sapessimo, che il direttore artistico valenciano abbia curato anche la
passata mostra Doubt di Höller, presentata nel 2016 al Pirelli HangarBicocca

di Milano (istituzione culturale che tuttora dirige), lo potremmo comunque
intuire dalla familiarità fra i due. DAY inizia fuori dal museo, con un battito
cardiaco accelerato alla frequenza di 7.8 Hz che si accende e si spegne
impreziosendo l'esterno dell'edi@cio di un quadrato bianco fatto di 1100
bulbi luminosi. L'opera si intitola Light Wall, è del 2021, inXuenza le onde

cerebrali inaugurando lo spaesamento emotivo che caratterizza l'intera
mostra. Superata la porta specchiata della massiccia architettura-conchiglia
@rmata Amanda Levete, Moving Image è il lavoro che proietta l'immagine

di Muhammad Ali sul punto di chiudere il match contro George Foreman.
Questa immagine del 1974 piacerà sicuramente agli adulti di lunga memoria,
mentre l'opera site-speci@c Lisbon Dots sarà il playground preferito dai più

piccoli: 20 spotlight in 4 colori seguono i movimenti dei visitatori,
premiandoli e punendoli in una corsa cromatica fatta di sovrapposizioni e
vittorie.

DAY, Carsten Höller, MAAT Museum di Lisbona

Attilio Maranzano

DAY, Carsten Höller, MAAT Museum di Lisbona

Attilio Maranzano

Ma dove stiamo correndo? La domanda è lecita, specie quando, superato il
corridoio total black, si raggiunge la stanza del tempo. La seconda parte

della mostra è un lavoro che conta i secondi: "Una metà, un'altra metà. E con
un'altra metà ancora più piccola" - ha raccontato l'artista - "si arriva a
scandire l'in@nito". L'opera Divisions Wall del 2016 sillaba il tempo

attraverso l'utilizzo di tubi luminosi - è un orologio senza lancette che si
serve della luce, dei colori e della distanza per dare vita a un ritmo. Avvia
una passeggiata da fare con il naso all'insù, fra i lavori Decimal Clock (white

and pink), una specie di orologio progettato nel 2018, che prova a

suddividere il tempo in unità decimali proprio come la Rivoluzione Francese
suggeriva, e Yellow / Orange Double Sphere, una giga-sfera lampeggiante

del 2016 che, anche se al MAAT pende solo dal soffitto, è stata realizzata per
essere abitata e per generare energia grazie allo sfregamento di una dynamo
contro il pavimento. Fra le altre opere esposte, la più attrattiva è Two

Roaming Beds and Insensatus - un lavoro del 2015. Due letti gemelli si

trovano in una stanza al livello -1 del museo, ai piedi della vetrata dalla linea
morbida che affaccia sul cielo. Nel loro continuo e leggero roteare, segnano
un percorso de@nendo un tempo che si legge sulle tracce rosse e blu che
lasciano sul pavimento. E sono destinati a cullare il sonno dei visitatori. Per
200 euro a notte in settimana e 300 euro a notte nel week-end, si può

dormire al MAAT - superando la super@ciale impressione che questa opera

sia destinata a un utilizzo da laboratorio, vista l'estetica. A completare

l'esperienza, ci sono i sogni. Carsten Höller @topatologo, che rivela tutto il

suo sapere scienti@co attraverso l'arte, ha realizzato 4 pacchetti differenti di
spazzolini e dentifrici. Tocco di magia: il toothpaste è un intruglio di erbe,
alcune con speciali proprietà visionarie, che promette di modi@care le
immagini nel sonno a seconda che si voglia sognare come un uomo, una
donna o un bambino, e di ricordarle il mattino successivo. Stregoneria?
Natura.

DAY, Carsten Höller, MAAT Museum di Lisbona

Bonniers

Il 5 ottobre, con l'opening ufficiale della mostra DAY, il MAAT - Museu de

Arte, Arquitetura e Tecnologia di Lisbona spegnerà le sue prime cinque

candeline. Beatrice Leanza, tuttora fedele e intuitiva timoniera

dell'istituzione culturale, lo ha diretto per gli ultimi due anni e mezzo
superando le difficoltà dovute alla pandemia e apportando delle modi@che
sostanziali allo spazio: "Ho voluto dare vita a un'organicità che ho trovato
molto più produttiva e d'ispirazione". Fra public program, framework di
lavoro concomitanti alle mostre e un sito web - MAAT Extended - che

arricchisce la programmazione in presenza con contenuti da vivere sul
digitale, il MAAT accoglie sia show dal tono internazionale sia lavori con un
maggiore focus sull'arte locale: "Il museo ha bisogno di molteplicità e
plurivocalità. Trovo che un'istituzione culturale debba saper supportare l'arte
sia localmente sia globalmente. Portare Carsten Höller al MAAT signi@ca
esporre una @gura importante dell'arte contemporanea, che dà vita a una
pratica artistica in cui gli elementi della ricerca scienti@ca e tecnologica, che
appartengono alla nostra quotidianità, si fanno interessante commentario
intellettuale ed esperienziale. Ci sono opere di luce che creano una
narrazione virulenta sulla natura del tempo, che è il materiale del nostro
vivere", ha raccontato Beatrice Leanza. E proprio riXettendo sulla natura del
tempo, la direttrice ha aggiunto che "il futuro del MAAT è già oggi".

www.maat.pt
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Skop, Wiener Secession, Wien, A. Catalogue
Le Saut Méduse, Espace Jules Verne, Brétigny-sur-Orge, F. Catalogue
Carsten Höller, MASSIMODECARLO, Milano, I

1995
A.J.Florizoone, Theoretical Events, Napoli, I
Love - Lectures, Art Academy, Copenhagen, NL
Love - Lectures, Art Academy, Umeå, S
Love - Lectures, Goldsmith College, London, UK

1994
Secondaire, Air de Paris, Paris, F
Du You, Schipper & Krome, Köln, D
Loverfinches, Ars Futura, Zürich, CH
Killing Children III, Ynglingagatan 1, Stockholm, S
Monaco Grand Prix, Air de Paris, Paris, F
Summergarden, Air de Paris, Paris, F

1993
Killing Children I and II, Lukas & Hoffmann, Berlin, D
Pest Control, Mosel & Tschechow, München, D
Jenny Happy, Buchholz & Buchholz, Köln, D
Der Sinn des Lebens (The Sense of Life) - Lectures, Gasteig, München, D
Odeur et Obéissance (Odour and Obedience) - Lectures, Air de Paris, 
Nice, F
Odeur et Obéissance (Odour and Obedience) - Lectures, Air de Paris, 
Paris, F
Odeur et Obéissance (Odour and Obedience) - Lectures, FRAC, 
Montpellier, F

1992
Carsten Höller, Galerie Porte Avion, Marseille, F
Dur Dur d’être un bébé, Air de Paris, Monaco, MC

1991
The Future of Mankind - Lectures, Galeria Dziekanka, Varsavia, PL
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Group Exhibitions

2022
The First Beijing Biennial, National Base for International Cultural 
Trade, Beijing, PRC
What a Wonderful World, MAXXI, Roma, I

2021
We Are Animals, Kunsthal Rotterdam, Rotterdam, NL
Noor Riyadh, Noor Riyadh, Riyad, KSA 
Villa Chiuminatto, Villa Chiuminatto, Torino, I

2020
Animals in Art, Arken Museum of Modern Art, Ishøj, DK

2019
Expanded, Fondazione Giorgio Cini, Venezia, I
One if by land, Powerlong Museum, Shanghai, PRC

2018
Ten by Ten, CFHILL, Stockholm, S
The Beautiful Escape, CFHILL, Stockholm, S
Take Me (I’m Yours), curated by Christian Boltanski, Hans Ulrich 
Obrist, Chiara Parisi, Villa Medici, Roma, I
WELT OHNE AUßEN, curated by Tino Sehgal, Thomas Oberender, 
Berliner Festspiele, Berlin, D
Atlas, Fondazione Prada, Milano, I
Ecstasy, Kunstmuseum Stuttgart, Stuttgart, D
Urban Forest, Riso Museum, Palermo, I

2017
Poïpoï: Une Collection Privée à Monaco, curated by Cristiano Raimondi, 
Nouveau Musée National de Monaco, Monaco, MC
The Absent Museum, WIELS, Bruxelles, B
The Trick Brain, curated by Massimiliano Gioni, Aishti Foundation, 
Beirut , LB
Take Me (I’m Yours), curated by Christian Boltanski, Hans Ulrich Obrist, 
Chiara Parisi, Roberta Tenconi, Pirelli Hangarbicocca, Milano, IT

Like A Moth To A Flame, curated by Tom Eccles, Mark Rappolt and 
Liam Gillick, Fondazione Sandretto Re Rebaudengo, Torino, IT
FIRE/WORKS FOR PARKETT by Shirana Shahbazi, Parkett, Zurich, CH
Exquisite Trust (Blindly Collective Collaborations), STPI, Singapore, MY

2016
Insomnia, Bonnierkonsthall, Stockholm, S. Catalogue
Animality - A Fairy Story by Jens Hoffmann, Marian Goodman Gallery, 
New York, USA
Wirikuta (Mexican Time-Slip), curated by Nicolas Bourriaud, Museo 
Espacio, Aguascalientes, MEX
Wirikuta (Mexican Time Slip), Museo Espacio, Aguascalientes, MX
Take Me (I’m Yours), Jewish Museum, New York, USA
The Slide at Anish Kapoor’s ArcelorMittal Orbit, Queen Elizabeth 
Olympic Park, London, E
Im Rausch. Zwischen Höhenflug und Absturz/ Under the inf luence. 
Between the High and the Crash, Kunstmuseum Thurgau, Kartause 
Ittingen, CH
Presently, Neugerriemschneider, Berlin, D
Still (the) Barbarians, EVA, Limerick City, IE
LIFE ITSELF, Moderna Museet, Stockholm, S

2015
All the World’s Futures, 56th International Art Exhibition, La Biennale 
di Venezia, Venezia, I
The Rainbow Serpent, Gagosian Gallery, Athens, GR
Andy Warhol sul comò. Opere della collezione Rosetta Barabino, Museo 
d’arte contemporanea Villa Croce, Genova, I. Catalogue
Prototypology: An Index of Process and Mutation, Gagosian Gallery, 
Rome, I
Risk, Turner Contemporary, Margate, E
Take Me (I’m Yours), curated by Christian Boltanski, Hans Ulrich 
Obrist, and Chiara Parisi, Monnaie de Paris, Paris, F

2014
Melbourne Festival 2014, Melbourne, AUS
Outside. Index, The Contemporary Swedish Art Foundation, 
Stockholm, S
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Lullaby, McCabe Fine Art, Stockholm, S
Lucius Burckhardt and Cedric Price - A stroll through a fun palace, 14th 
International Architecture Biennial, Venezia, I
Kunstpark 2014, Ordrupgaard, Copenhagen, DK
8th Berlin Biennale, Ethnological Museum Dahlem, Berlin, D
Arche Noah, Museum Ostwall im Dortmunder U, Dortmund, D
1984-1999. La Décennie (1984-1999. The Decade), Centre George 
Pompidou-Metz, Metz, F
Burning Down the House, 10th Gwangju Biennale, Gwangju, ROK

2013
Beastly Hall - A Place Where Artists and Creatures Collide, Hall Place & 
Gardens, Bexley, UK
Sous Inf luences: arts pastiques et psychotropes, La Maison Rouge, Paris, 
F
Sharjah Biennial, Sharjah, United Arab Emirates
L’image pensée, Kamel Mennour, Paris, F
My Little Paradise, Middleheimmuseum, Anvers, B
Beyond Sant’Elia: Urban Visions of the XX Century, Como, I
Close, Closer, Lisbon Architecture Triennale, Lisbon, P
Do It, curated by Hans Ulrich Obrist, Manchester International 
Festival, Manchester, E
Flowers and Mushrooms, Museum der Moderne Rupertinum, Salzburg, 
D
Station to Station, New York, NY. Traveled to train stations in 
Pittsburgh, PA, Chicago, IL, Minneapolis / St. Paul, MN, Santa Fe, 
NM, Winslow, AZ, Barstow, CA, Los Angeles, CA and Oakland / San 
Francisco, CA, 
Collection Platform 4: Emotion and Technology, PinchukArtCentre, 
Kyiv, UA
NEW PRINT PROJECT - TACITA DEAN // CARSTEN HÖLLER // 
DANH VO, Niels Borch Jensen Gallery and Editions, Berlin, D

2012
The Supersurrealism, Moderna Museet, Malmö, S
LiveInYourHead, Musée de l’art extraterrestre, Institut curatorial de la 
Head, Genève, CH
Surf + Anarchie + Alchemie: Metaphorik und produktive 

Mibverstandnisse, Amtstrichterhaus, Schwarzenbek, D
Exhibition, Exhibition, Castello di Rivoli, Museum of Contemporary 
Art, Turin, I
Echigo Tsumari Art Field, Echigo Tsumari Art Triennale, Niigata, J
Memory, GunGallery, Stockholm, S
Fantastic Attractions, Gare Saint-Sauveur, Lille, F
Glissement de terrain, Musée Lanchelevici, La Louvière, F
Air de Paris Summer Show, Galerie Art & Rapy, Monaco, F
Invisible: Art about the Unseen, 1957-2012, Hayward Gallery, London, E
Aesthetic Transactions, Galerie Michel Journiac, Paris, F
L’Art à l’état vif, 20 ans aprés, Institut ACTE, Paris, F
Systemic, Carolina Nitsch Project Room, New York, USA

2011
The Bell Show, Lüttgenmeijer, Berlin, D
Japancongo, curated by Carsten Höller, Magasin - CNAC, Grenoble, F
Japancongo, curated by Carsten Höller, Garage Center for 
Contemporary Culture, Moscow, RUS
Surreal versus Surrealismo en el arte contemporáneo, IVAM Centre Julio 
Gonzales, Valencia, E
AD LIB: Cleijne + Gallagher, Curry, Höller, Huyghe, Kusama, Warhol, 
Wright, Gagosian Gallery, Beverly Hills, USA
Small Medium Large, Donjon de Vez, Vez, F
Safari, Le Lieu Unique, Nantes, F
Experimentelle Ästhetik, Kongress der Deutschen Gessellschaft für 
Ästhetik, Kunstakademie Düsseldorf, D
Nouvelle presentation des collections contemporaines, Centre Georges 
Pompidou, Paris, F
Bob and Breakfast: Robert Filliou et ses invités, Galerie Nelson-Freeman, 
Paris, F
Plus Ultra: Works from The Sandretto Re Rebaudengo Collection, 
Museum of Contemporary Art of Rome, Rome, I
Animal Kingdom – There Was an Old Lady Who... , Schinkel Pavillon, 
Berlin, D

2010
Ibrido. Genetica delle forme d’arte, curated by Giacinto Di Pietrantonio 
e Francesco Garutti, PAC Padiglione d’Arte Contemporanea, Milano, I. 
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Catalogue
Exhibition, Exhibition, curated by Adam Carr, Castello di Rivoli Museo 
d’Arte Contemporanea, Rivoli-Torino, I
Projections contemporaines, Le Fort du Bruissin, Francheville, F
Königstraum und Massenware, Museum Ludwig, Köln, D
10,000 Lives, 8th Gwangju Biennale, Gwangju, ROK
Dreamlandz, Air de Paris, Paris, F
The Promises of the Past / Les Promesses du Passé, Centre Georges 
Pompidou, Paris, F
Crash, Gagosian Gallery, London, UK
Plus Ultra: Works from Collezione Sandretto Re Rebaudengo, curated by 
Francesco Bonami, MACRO, Roma, I
Eat Art, Kunstmuseum Stuttgart, Stuttgart, D
Eating the Universe, Galerie im Taxispalais Innsbruck, Innsbruck, A
On/Off, Cité du Design/ESADSE, Saint-Etienne, F
21st Century: Art in the First Decade, Queensland Art Gallery | Gallery 
of Modern Art, Brisbane, AU
Passages. Travels in Hyperspace, LABoral Centro de Arte y Creación 
Industrial, Gijon, E
Esther Schipper Gallery, Berlin, D
Garage Center for Contemporary Culture, Moscow, RU
032x Worshop Report #1, Baibakov art projects, Moscow, RU
Animal politique, Frac Poitou-Charentes, Angoulême, Linazay, F

2009
Fare Mondi / Making Worlds, curated by Daniel Birnbaum, 53a 
Esposizione Internazionale d’Arte La Biennale di Venezia, Venezia, I. 
Catalogue
Studio Berg, Milano, I
PUBLIC, MASSIMODECARLO, Milano, I
Una collezione trasversale, curated by Fabio Cavallucci, ART Arte 
Contemporanea - Spazio Fausto Radici, Alzano Lombardo BG, I
All Creatures Great and Small, Galeria Sztuki Wspolczesnej Zacheta, 
Varsavia, PL
Eating the Universe - Vom Essen in der Kunst, Kunsthalle Düsseldorf, 
Düsseldorf, D
Eating the Universe - Vom Essen in der Kunst, Galerie im Taxispalais, 
Innsbruck, A

Eating the Universe - Vom Essen in der Kunst, Kunstmuseum Stuttgart, 
Stuttgart, D
Die Kunst ist Super!, Nationalgalerie im Hamburger Bahnhof, Museum 
für Gegenwart, Berlin, D
Le Nouveau Festival, Centre Georges Pompidou, Paris, F
Sphères 2, Le Moulin, BoisBoissy-le-Châtel, F
Emporte-moi / Sweep me off my Feet, Musée National des Beaux-Arts du 
Québec, Québec, CDN
Il Tempo del Postino- A Group Show, Theater Basel, Basel, CH
Unbuilt Roads, e-flux project space, New York, USA
Puissance & Gloire, Frac Poitou-Charentes, Château de Bressuire, F
Utopics, 11th Switss Sculpture Exhibition, Bienne, CH

2008
From Nature - Summer Group Show, Carolina Nitsch Project Room, 
New York, USA
The Wizard of Oz, Lower Gallery, San Francisco, USA
Theanyspacewhatever, curated by Nancy Spector, The Solomon R. 
Guggenheim Museum, New York, USA
An Unruly History of the Readymade, curated by Jessica Morgan, 
Fundación/Colección Jumex, Ciudad de México, MEX
Cover, Museu de Arte Moderna, Sao Paulo, BR
The Artists’ Playground, Sudeley Castle, Gloucestershire, UK
Thyssen-Bornemisza Art Contemporary: Collection as Aleph, Kunsthaus, 
Graz, A
Sguardo periferico e corpo collettivo, MUSEION, Bolzano, I. Catalogue
In Living Contact, 28th Bienal de Sao Paulo, Pavilhão Ciccillo 
Matarazzo, BR
Struggle for life, ERES-Stiftung, München, D
The Art of the Real, Oud Vliegveld, Ostende, B
Pasion Privadas, Vision Publicas, MARCO, Vigo, E
Teleport färgabriken, Färgfabriken Center for Contemporary Art and 
Architecture, Stockholm, S
Regarde de tous tes yeux, regarde, l’art contemporain de Georges Perec, 
Musée des Beaux-Arts, Nantes, F
Games, Kunst und Politik der Spiele, Kunsthalle Wien, Vienna, A
Peripheral Vision and collective body, Museion, Bolzano, I
Why of life, SI Swiss Institute, New York, USA
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Nathan Carter, Liam Gillick, Carsten Höller, Simon Starling, Garth 
Weiser, Casey Kaplan Gallery, New York, USA
Gallery Show: Carsten Höller, Kodai Nakahara Shugoarts, Kodai 
Nakahara Shugoarts, Tokyo, J
Biennale Cuvée, O.K. Centrum fur Gegenwartdkunst, Linz, A

2007
Franz West - Souff le, eine Massenausstellung, Kunstraum Innsbruck, 
Innsbruck, A
Cosmic Dreams, Centro Cultural Andrax, Majorca, S
Sculture nel parco, Villa Manin, Codroipo, I
Say it isn’t so: Naturwissenschaft im Visier der Kunst, Museum 
Weserburg, Bremen, D
Airs De Paris, Centre Georges Pompidou, Paris, F
ON/OFF, Casino Luxemburg, Luxembourg, L
All About Laughter: Humor in Contemporary Art, Mori Art Museum, 
Tokyo, 
Il futuro del Futurismo, GAMeC - Galleria d’Arte Moderna e 
Contemporanea di Bergamo, Bergamo, I
Extraordinaria/Extraordinary Rendition, Noguerasblanchard, 
Barcelona, E
This Winter, Casey Kaplan Gallery, New York, USA
CALL OF THE WILD, Niels Borch Jensen Galerie & Verlag, Berlin, D
Bird Watching, Ruimte voor beeldende kunst, Haarlem, NL
Bare Life, Museum on the Seam, Jerusalem, IL
True Romance—Allegorien der Liebe von der Renaissance bis heute, 
Kunsthalle Wien (Museumsquartier), Vienna, A
Cuestion xeracional, CGAC—Centro Galego de Arte Contemporánea, 
Santiago de Compostela, E
Contour 2007, Third biennial for video art Biennial for Video Art, 
Mechelen, B
I Am A Future Melancholic, go gallery, Milan, I
Airs de Paris, Centre Georges Pompidou—Musée National d’Art 
Moderne, Paris, F
Rendición Extraordinaria, Nogueras Blanchard, Barcelona, E
Videostampa Stampa, Stampa, Basel, CH
Kit Bashing, Western Bridge, Seattle, WA

2006
The Snow Show 2006, curated by Lance Fung, Sestriere, Turin, I
Into Me / Out of Me, KW Institute for Contemporary Art, Berlin, D; 
MACRO Future, Roma, I. Catalogue
On/Off, curated by Enrico Lunghi, Casino Luxembourg - Forum d’Art 
Contemporain, Lussemburgo, LU
All Hawaii Entrèes/Lunar Reggae, curated by Philippe Parreno e Rachael 
Thomas, Irish Museum of Modern Art, Dublino, IRL. Catalogue
The Party, Casey Kaplan, New Yok, USA
Ecstasy: In About Altered States, MOCA, Los Angeles, USA

2005
TB A21 Thyssen-Bornemisza Art Contemporary, Modus Operandi, 
Wien, A
Bidibidobidiboo: Works from Collezione Sandretto Re Rebaudengo, 
curated by Francesco Bonami, Fondazione Sandretto Re Rebaudengo, 
Torino, I. Catalogue
8th Biennale de Lyon, sedi varie, Lyon, F
PERFORMA 05: First Biennal of New Visual Art Performance in New 
York City, sedi varie, New York, USA
Ecstasy: In and About Altered States, curated by Paul Schimmel con 
Gloria Sutton, The Museum of Contemporary Art, Los Angeles, USA. 
Catalogue
The Art of Light - Artificial Light, ZKM, Karlsruhe, D
A Brief History of Invisible Art, CCA Wattis Institute for Contemporary 
Art, San Francisco, USA
What’s New Pussycat?, Museum für Moderne Kunst, Frankfurt am 
Haim, D
Sharing Space Dividing Time: Matias Faldbakken, Miriam Backstrom 
and Carsten Holler, Venice Biennale, Venice, I

2004
Due, MASSIMODECARLO, Milano, I
Brillant(e), curated by Hannes Gamper e Anna Schloen, Kunst Merano 
Arte, Merano, I. Catalogue
The Ten Commandments , Deutches Hygiene-Museum, Dresda, D. 
Catalogue
The Snow Show, curated by Lance Fung, Kemi-Rovaniemi, FI
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What did you expect?, Galerie Jan Mot, Bruxelles, B
Berlin/Moskau-Moskau/Berlin, Russian Museum, Moscow, RUS
Before the End, curated by Stéphane Moisdon-Trembley, Le Consortium, 
Dijon, F
Is One Thing Better Than Another???, Galerie Aurel Scheibler, Köln, D
À angles vifs, CAPC Musée d’Art Contemporain, Bordeaux, F
Emotion Eins, Ursula Blickle Stiftung, Kraichtal, D
Emotion Eins, Frankfurter Kunstverein, Frankfurt am Haim, D
Le Consortium, Dijon, F
Eyes, Lies and Illusions, Hayward Gallery, London, UK
Les enfants terribles: Il linguaggio dell’ infanzia nell’arte 1909-2004, 
curated by Marco Franciolli, Helmut Friedel e Giovanni Iovane, Museo 
Cantonale d’Arte, Lugano, CH. Catalogue
Carnegie International, Carnegie Museum of Art, Pittsburgh, USA
Für die Konstruktion des Unmöglichen, European Kunsthalle, Köln, D
Polyphony - Emerging Resonances, 21st Century Museum of 
Contemporary Art, Kanazawa, J
À fripon, fripon et demi. Pour une école buissonniere, Collection 
Lambert, Avignon, F
Ein-leuchten, Museum der Moderne, Salzburg, A
Hard Light, PS1 Center for Contemporary Art, New York, USA
Les Enfants Terribles 1909-2004, Museo Cantonale d’Arte, Lugano, CH
Utopia Station, Haus der Kunst, München, D
Rouge Phosphène, Centre Régional d’Art Contemporain Languedoc-
Roussillon, Sète, F
Pillish: Harsh Realities & Gorgeous Destinations, Museum of 
Contemporary Art, Denver, CO
WOW (The Work of the Work), Western Bridge, Seattle, WA

2003
Far Away So Close, Tour Fromage, Aosta, I. Catalogue
Outlook - International Art Exhibition, curated by Christos M. 
Joachimides, Athens, GR. Catalogue
Ritardi e rivoluzioni nell’ambito di Sogni e conf litti: La dittatura dello 
spettatore, curated by Franceso Bonami e Daniel Birnbaum, 50° 
Esposizione Internazionale d’Arte La Biennale di Venezia, Venezia, I
Harmony, at Happiness: A Survival Guide for Art & Life, curated by Pier 
Luigi Tazzi, Mori Art Museum, Tokyo, J

Coollustre, Collection Lambert en Avignon, Avignon, F. Catalogue
Editions and Multiples 1990-2003, Helga Maria Klosterfelde, Berlin, D
The Straight or Crooked Way, Royal College of Art Galleries, London, 
UK. Catalogue
Spiritus, Magasin III, Stockholm, S. Catalogue
EN/OF Editionen, Heeresbäckerei Guestroom, Berlin, D. Catalogue
Prophetic Corners, The 6th Periferic Biennial, Iasi, RO
Seethe, Catriona Jeffries Gallery, Vancouver, CDN
2ème Biennale d’Art Contemporain de Lyon: Et tous ils changent le 
monde, sedi varie, Lyon, F. Catalogue
Berlin/Moskau-Moskau/Berlin, Martin Gropius Bau, Berlin, D. 
Catalogue
Common Wealth, Tate Modern, London, UK. Catalogue
The Unhomeley, Kettle’s Yard, Cambridge, UK
Spectacular: The Art of Action, Museum Kunst Palast, Düsseldorf, D. 
Catalogue
LeereXVision. Körper und Gegenstände, MARTa Herford, Herford, D. 
Catalogue
Den Sista Bilden. Miriam Bäckström e Carsten Höller, Moderna Museet, 
Stockholm, S
Auf Eigene Gefahr, Schirn Kunsthalle, Frankfurt, D
C’est arrivé demain, 7e Biennale de Lyon, Lyon, F
Happiness, Mori Art Museum, Tokyo, J

2002
25th Bienal de São Paulo, curated by Alfons Hug, Padiglione Ciccillo 
Matarazzo, São Paolo, BR. Catalogue
French Collection, MAMCO Musée d’Art Moderne et Contemporain, 
Genève, CH
Summer Cinema, Casey Kaplan, New York, USA. Catalogue
B.open, BALTIC, Gateshead/Newcastle, UK
Artists’s Games, Public’s Games, Kunstverein Ulm, Ulm, D
I Promise, It’s Political, Museum Ludwig, Köln, D
Ten Years Ars Futura, Galerie Ars Futura, Zürich, CH
Loop – Back to the Beginning, CAC, Cincinnati, USA
Everything Can Be Different, curated by Maria Lind, Jean Paul Slusser 
Gallery - University of Michigan, Ann Arbor, USA
Everything Can Be Different, curated by Maria Lind, Art Museum - 
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University of Memphis, Memphis, USA
Everything Can Be Different, California Center for the Arts, Escondido, 
USA
Subréel, MAC, galeries contemporaines des Musées de Marseille, 
Marsiglia, F. Catalogue
Rouge Phosphène, Regianl Center for Contemporary Art, Sète, F

2001
Il dono: Offerta, ospitalità, insidia, curated by Gianfranco Maraniello, 
Sergio Risaliti e Antonio Somaini, Palazzo delle Papesse Centro 
Arte Contemporanea, Siena; Centro Candiani, Mestre (VE); 2002 
Kunstmuseum, Klagenfurt, D. Catalogue
KinderBlicke. Kindheit und Moderne von Klee bis Boltanski, Städtische 
Galerie, Bietigheim-Bissingen, D
The Wedding Show, Casey Kaplan, New York, USA
Palomino, Galerie für Zeitgenössische Kunst, Lipsia, D
i like theater & theater likes me, 1. Schauspielhauswochenende, 
Deutsches Schauspielhaus, , Hamburg, D
MEGA-WAVE—Towards a New Synthesis, International Triennale of 
Contemporary Art, Yokohama, J. Catalogue
Loop - Alles auf Anfang, Kulturverein Kunst Meran, Merano, I. 
Catalogue
Timewave Zero - The Politics of Ecstasy, Grazer Kunstverein, Graz, A
Winter 01, Galerie Schipper & Krome, Berlin, D
LOOP, MoMA PS1, New York, USA
La vérité est ailleurs, Centre pour l’image cotemporaine, Saint-Gervais, 
Geneva, CH
Stadt unter dem Himmel/City under the Sky, Part 3, BüroFriedrich, 
Berlin, D
Kunst und Kur-Ästhetik der Erholung, Kulturverein Kunst Meran, 
Meran, D

2000
Over the Edges, curated by Jan Hoet e Giacinto Di Pietrantonio, 
S.M.A.K., Gent, B. Catalogue
Portage d’exotismes, Biennale d’Art Contemporain, Lyon, F. Catalogue
Echigo-Tsumari Triennial 2000, curated by Nancy Spector, Echigo-
Tsumari, J

Your Private Sky - R. Buckminster Fuller, Kunsthalle Tirol, Tirolo, A
Dream Machines, Dundee Contemporary Art, Dundee, UK. Catalogue
Dream Machines, Mappin Art Gallery, Sheffield, UK. Catalogue
Dream Machines, Glynn Vivian Art Gallery, Swansea, UK. Catalogue
Dream Machines, Camden Arts Centre, London, UK. Catalogue
Micropolitiques, Magasin - CNAC, Grenoble , F. Catalogue
Casey Kaplan, New York , USA. Catalogue
Hausschau. Das Haus in der Kunst, Deichtorhallen, Hamburg, D. 
Catalogue
Vision Machine, Musée des Beaux-Arts, Nantes, F. Catalogue
Presumed Innocent, CAPC Musée d’Art Contemporain, Bordeaux, F. 
Catalogue
The Vincent, Bonnefanten Museum, Maastricht , NL. Catalogue
Etat des Lieux #2. We come as friends, Centre d’Art Contemporain, 
Fribourg , CH
Vicinato 2, Galerie Neugeriemschneider, Berlin, D
The Ars Futura Show, Ars Futura Gallerie, Zürich, CH
Berühmte Künstler helfen Koch und Kesslau, Koch und Kesslau, Berlin, 
CH
Ein/räumen. Arbeiten im Museum, Hamburger Kunsthalle, Hamburg, 
D. Catalogue
Vision and Reality. Conceptions of the 20th Century, Louisiana Museum 
of Modern Art, Humlebaek, DK. Catalogue
An Active Life, Contemporary Art Center, Cincinnati, USA
Wider Bild - Gegen Wart, NICC, Antwerpen, B
Acquisizioni recenti/Recent acquisitions, Fondazione Sandretto Re 
Rebaudengo per l’Arte, Guarene d’Alba, I
In Between - Augapfel con Rosemarie Trockel, Expo 2000, Hannover , D
Get Together-Kunst als Teamwork, Kunsthalle Wien, Wien, A
Air-Air. Celebrating Inf latables!, Forum Grimaldi, Monaco, MC
Partage d’exotismes, 5e Biennale d’Art Contemporain de Lyon, Lyon, F
Micropolitiques, Le Magasin—Centre National d’Art Contemporain, 
Grenoble, F
Very New Art 2000. 100 Artists of the Year 2000, Bijutsu, J
Biennale d’Art Contemporain, Lyon, F

1999
Tales of the Tip, Fundament Foundation, Breda, NL
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The Passion and the Wave, 6th International Istanbul Biennial, Istanbul 
Foundation for Culture and Arts, Istanbul, TR. Catalogue
Konstruktionszeichnungen, Kunst-Werke, Berlin, D
Rosa für Jungs, Hellblau für Mädchen, NGBK, Berlin, D
Focused, Galerie Tanit, München, D
Ain’t Ordinarily So, Casey Kaplan, New York, USA
Air de Paris: Works by AND/OR Informations About, Grazer 
Kunstverein, Graz, A
kant park, Wilhelm Lehmbruck Museum, Duisburg, D. Catalogue
Site Santa Fe, Wilhelm Lehmbruck Museum, Duisburg, D. Catalogue
Site Santa Fe, 3rd International Biennial, Santa Fe, MEX
Zoom, Städtisches Museum Abteiberg, Mönchengladbach, D
Die Macht des Alters, Galerie der Stadt Stuttgart, Stuttgart, D
Eingeladen, Almeers Centrum Hedendaagse Kunst, Almere, NL
Children of Berlin, MoMA PS1, New York, USA
With Love, Tensta Konsthal, Stockholm, S
Panorama 2000, Centraal Museum, Utrecht, NL
Exit, International Artist-made Film and Video, Chisenhale Gallery, 
London, UK
Maisons/Häuser con Rosemarie Trockel, ARC Musée d’Art Moderne de 
la Ville de Paris, Paris, F. Catalogue
Maisons/Häuser con Rosemarie Trockel, Literaturhaus im Mediapark, 
Köln, D. Catalogue
Silberfischchen con Rosemarie Trockel, BQ - Jörn Bötnagel, Yvonne 
Quirmbach, Köln, D
Superca...con Rosemarie Trockel, Stedelijk Museum, Amsterdam, NL
Get together. Kunst als Teamwork with Rosemarie Trockel, Kunsthalle 
am Karlsplatz, Wien, A. Catalogue
Zeitwenden. Rückblick und Ausblick, curated by Dieter Ronte, Walter 
Smerling, Kunstmuseum Bonn, Bonn, D. Catalogue
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