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NOH Sangho
b. 1986, Seoul, Korea

NOH Sangho (b. 1986) is a natural born storyteller, sincere practitioner and bold experimenter. Browsing the Internet
and social media daily, the artist diligently collects myriad images of the day to day. NOH reconstructs the fragments
selected from an array of images onto carbon paper, which is a medium that represents him as an artist. The works,
executed on carbon paper, reveal the artist’s unique perspective on the flexibility of the “image” in the digital era,
defined by a flood of images that travel and transform freely across platforms. Furthermore, in an attempt to expand
the theme of his work to realizing the three-dimensionality of images, the artist introduces a series of works in which
2D planes and 3D moving images are intertwined organically. NOH, who considers the manner in which his works are
presented and consumed to be an essential part of his practice, explores various bold and experimental ways of

installation, such as largescale wall hangings and drawings on hangers—reminiscent of a clothing store.

NOH Sangho was born in Seoul, Korea, in 1986. He received his BFA in Printmaking at Hongik University in 2013, and
MFA in Fine Arts at Seoul National University of Science & Technology in 2022. He has held solo exhibitions at various
institutions such as ARARIO GALLERY SEOQUL (Seoul, Korea, 2024), ARARIO GALLERY SHANGHAI (Shanghai, China, 2023),
ARARIO MUSEUM in SPACE (Seoul, Korea, 2018), SongEun ArtCube (Seoul, Korea, 2017), and SeMA West Warehouse
(Seoul, Korea, 2016), as well as group exhibitions held at lImin Museum of Art (Seoul, Korea, 2023; 2018), ARARIO
GALLERY SEOUL (Seoul, Korea, 2023; 2021; 2016), Isetan The Space (Tokyo, Japan, 2022), ARARIO GALLERY CHEONAN
(Cheonan, Korea, 2021), Atelier Hermés (Seoul, Korea, 2020), Daegu Art Museum (Daegu, Korea, 2019), SongEun
ArtSpace (Seoul, Korea, 2018), Kumho Museum of Art (Seoul, Korea, 2017), National Museum of Modern and
Contemporary Art (Gwacheon, Korea, 2017; 2014), and more. The artist gained attention for being selected in the
National Museum of Modern and Contemporary Art's Young Exploration 2014. He was the artist-in-residence at the
SeMA Nanji Residency (Seoul, Korea) in 2015, and also participated in an artist residency exchange program between
Hungary and Korea (Budapest, Hungary) in 2016. He won the Lee Sang Wook Prize (Korean Contemporary Printmakers
Association, Korea) in 2016. His works are collected by institutions such as the National Museum of Modern and

Contemporary Art’s Government Art Bank, Koo House Museum, ARARIO MUSEUM, and more.
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HOLY

2024
Acrylic on canvas

300 x 300 cm
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HOLY
2024
Acrylic on canvas
116.8x91 cm
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HOLY
2024
Acrylic on canvas
116.8x91 cm
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HOLY
2024
Acrylic on canvas
116.8x91 cm
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HOLY
2024
Acrylic on canvas
91x116.8 cm
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HOLY
2024
Acrylic on canvas
116.8x91 cm
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HOLY
2024
Acrylic on canvas
116.8 x91 cm
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HOLY
2024
Acrylic on canvas
116.8x91 cm
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HOLY
2024
Acrylic on canvas
90.9x72.7cm
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HOLY
2024
Acrylic on canvas
90.9x72.7cm
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HOLY
2024
Acrylic on canvas
90.9x72.7cm
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HOLY
2024
Acrylic on canvas
90.9x72.7cm
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HOLY
2024
Acrylic on canvas
90.9x72.7cm
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HOLY
2024
Acrylic on canvas
90.9x72.7cm
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HOLY
2024
Acrylic on canvas
91x116.8 cm
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HOLY
2024
Acrylic on canvas
233.6 x91 cm
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HOLY
2024
Acrylic on canvas
233.6x91 cm
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HOLY

2024
Acrylic on canvas

233.6 x91 cm
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HOLY
2024
Watercolor on canvas
42 x29.7 cm
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HOLY
2024
Watercolor on canvas
29.7x42 cm
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HOLY
2024
Watercolor on canvas
29.7x42 cm
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HOLY
2024
Watercolor on canvas
29.7x42 cm
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HOLY
2024
Oil on canvas
29.7x42 cm
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HOLY
2024
Oil on canvas
29.7x42 cm
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THE GREAT CHAPBOOK 3
2024
Oil on canvas
90.9x72.7cm
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THE GREAT CHAPBOOK 3
2023
Oil on canvas
117 x91 cm
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THE GREAT CHAPBOOK 3
2023
Oil on canvas
117 x91 cm
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THE GREAT CHAPBOOK 4 — HOLY
2023
Acrylic on canvas
130.3x193.3 cm
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THE GREAT CHAPBOOK 4 — HOLY
2023
Acrylic on canvas
150 x 150 cm
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THE GREAT CHAPBOOK 4 — HOLY
2023
Acrylic on canvas
117 x91 cm
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THE GREAT CHAPBOOK 3
2023
Oil on canvas
117 x91cm
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THE GREAT CHAPBOOK 3
2023
Oil on canvas
117 x91cm
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Installation view of THE GREAT CHAPBOOK, ARARIO GALLERY SHANGHAI, Shanghai, China, 2023
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Installation view of THE GREAT CHAPBOOK, ARARIO GALLERY SHANGHAI, Shanghai, China, 2023
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Installation view of THE GREAT CHAPBOOK, ARARIO GALLERY SHANGHAI, Shanghai, China, 2023
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Still Life - How Can I Not Believe in God
2023
Acrylic on canvas
234 x91 cm
(117 x91cm x 2)
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Installation view of Humanism Reimagined: Exploring a New Frontier, WWNN, Seoul, Korea, 2023
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Installation view of Humanism Reimagined: Exploring a New Frontier, WWNN, Seoul, Korea, 2023
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THE GREAT CHAPBOOK 3
2023
Oil on canvas
48 x 100 cm
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THE GREAT CHAPBOOK 3
2023
Oil on canvas
48 x 100 cm
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THE GREAT CHAPBOOK 3
2023
Oil on canvas
116.8x91 cm
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THE GREAT CHAPBOOK 3
2023
Oil on canvas
116.8x91 cm
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THE GREAT CHAPBOOK 3

2023
Oil on canvas
116.8 x91 cm
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THE GREAT CHAPBOOK 4 - HOLY
2023
Watercolor on paper
105 x 87 cm
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THE GREAT CHAPBOOK 4 - HOLY
2023
Watercolor on paper
105 x 87 cm
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Installation view of Hysteria: Contemporary Realism Painting, llmin Museum of Art, Seoul, Korea, 2023
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THE GREAT CHAPBOOK 4 - HOLY

2023
Acrylic on canvas

300 x300 cm
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THE GREAT CHAPBOOK 4 - HOLY
2023
Acrylic on canvas
300 x 300 cm
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Installation view of Romantic Irony, ARARIO GALLERY SEOUL, Seoul, Korea, 2023



ARARIO gALLERY

Installation view of Romantic Irony, ARARIO GALLERY SEOUL, Seoul, Korea, 2023



ARARIO gALLERY

THE GREAT CHAPBOOK 4 - HOLY
2023
3D Print
45 x 30 x 40(h) cm
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THE GREAT CHAPBOOK 4 - HOLY
2023
Acrylic on canvas
117 x91 cm
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THE GREAT CHAPBOOK 4 - HOLY
2023
Watercolor on paper
60.6 x 60.6 cm
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THE GREAT CHAPBOOK 3
2022
Oil on canvas
116 x91 cm
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THE GREAT CHAPBOOK 3

2022
Oil on canvas

90x 72 cm
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There are Only Two Ways to Get Out of Here
2021
Watercolor on paper
180 x 126 cm
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The Great Chapbook 4 - Holy
2021
Acrylic on canvas
116.8 x91 cm
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The Great Chapbook 4 - Lola
2021
Acrylic on canvas
116.8 x91 cm
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The Great Chapbook
2021
Watercolor on canvas
91x116 cm
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Installation view of The 13t Hesitation, Arario Gallery, Cheonan, Korea, 2021
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Installation view of Foret, Arario Gallery, Seoul, Korea, 2021
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The Great Chapbook Ill - Osoi
2021
Oil on canvas
120 x50 cm
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The Great Chapbook I
2019
oil on canvas
90x72cm
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P86
2019
watercolor on carbon transfer drawing
21x29cm



i %4///

o
iy




ARARIO gALLERY

THE GREAT CHAPBOOK 3 - Elsewhere
2020
Oil on canvas
162.2 x130.3 cm



ARARIO gALLERY

Installation view of THE GREAT CHAPBOOK I, ARARIO MUSEUM in SPACE, Seoul, Korea, 2018
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Installation view of THE GREAT CHAPBOOK I, ARARIO MUSEUM in SPACE, Seoul, Korea, 2018
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The Great Chapbook I
2018
water-soluble oil on canvas
270x220 cm
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Installation view of THE GREAT CHAPBOOK I, ARARIO MUSEUM in SPACE, Seoul, Korea, 2018
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Installation view of THE GREAT CHAPBOOK I, ARARIO MUSEUM in SPACE, Seoul, Korea, 2018
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Installation view of THE GREAT CHAPBOOK I, ARARIO MUSEUM in SPACE, Seoul, Korea, 2018
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The Great Chapbook I
2018
water-soluble oil on canvas
270x220 cm
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Installation view of THE GREAT CHAPBOOK I, ARARIO MUSEUM in SPACE, Seoul, Korea, 2018
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' AT)CHAPBOOK 11, ARARIO MUSEUM in SPACE, Seoul, Korea’, 2018
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N48
2018
watercolor on carbon transfer drawing
29x21cm
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N74
2018
watercolor on carbon transfer drawing
29x21cm
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N75

2018
watercolor on carbon transfer drawing
29x21cm
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054
2018
watercolor on carbon transfer drawing
29x21cm
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056
2018
watercolor on carbon transfer drawing
29x21cm
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059
2018
watercolor on carbon transfer drawing
29x21cm
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083
2018
watercolor on carbon transfer drawing
21x29cm
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P13
2018
watercolor on carbon transfer drawing
29x21cm
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P69
2018
watercolor on carbon transfer drawing
21x29cm
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L27
2018
watercolor on carbon transfer drawing
29x21cm
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M85
2018
watercolor on carbon transfer drawing
21x29cm
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N18
2018
watercolor on carbon transfer drawing
21x29cm
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N89
2018
watercolor on carbon transfer drawing
29x21cm
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N44
2018
watercolor on carbon transfer drawing
21 x29x cm
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Installation view of B-Cut Drawing, Kumho Museum, Seoul, Korea, 2017
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Installation view of Daily Fiction-Tracing, Studio Concrete, Seoul, Korea, 2016
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Installation view of Daily Fiction-Tracing, Studio Concrete, Seoul, Korea, 2016
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Installation view of Installation view of Daily Fiction-Tracing, Studio Concrete, Seoul, Korea, 2016
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Installation view of Installation view of Daily Fiction-Tracing, Studio Concrete, Seoul, Korea, 2016
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Installation view of THE GREAT CHAPBOOK, west warehouse, ?ébul, Korea, 2016
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Installation view of THE GREAT CHAPBOOK, west warehouse, Seoul, Korea, 2016
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Installation view of THE GREAT CHAPBOOK, west warehouse, Seoul, Korea, 2016
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Installation view of Goods 2015, Sejong Center, Seoul, Korea, 2015
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Installation view of Goods 2015, Sejong Center, Seoul, Korea, 2015
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Installation view of /documents, Audio Visual Pavilion, Seoul, Korea, 2015
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Installation view of /documents, Audio Visual Pavilion, Seoul, Korea, 2015
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Installation view of /documents, Audio Visual Pavilion, Seoul, Korea, 2015
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Installation view of now, ongoing, Amado Art Space, Seoul, Korea, 2014
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Installation view of now, ongoing, Amado Art Space, Seoul, Korea, 2014
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Installation view of now, ongoing, Amado Art Space, Seoul, Korea, 2014
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Installation view of now, ongoing, Amado Art Space, Seoul, Korea, 2014
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Installation view of Freehomeproject XX NEMONAN, Freehome, Seoul, Korea, 2012
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Installation view of Intuitive Landscape, ARARIO GALLERY SEOUL | SAMCHEONG, Seoul, Korea, 2016
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Installation view of THE GREAT CHAPBOOK, west warehouse, Seoul, Korea, 2016
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Installation view of THE GREAT CHAPBOOK, west warehouse, Seoul, Korea, 2016



ARARIO gALLERY

ELRT
l‘\

Y

I ' LT -
"hr,’m ymmmwn

Installation view of THE GREAT CHAPBOOK, west warehouse, Seoul, Korea, 2016
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Installation view of THE GREAT CHAPBOOK, west warehouse, Seoul, Korea, 2016
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Installation view of THE GREAT CHAPBOOK, west warehouse, Seoul, Korea, 2016
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Installation view of Young Korean Artists 2014, National Museum of Modern and Contemporary Art, Gwacheon,
Korea, 2014
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Installation view of Young Korean Artists 2014, National Museum of Modern and Contemporary Art, Gwacheon,
Korea, 2014
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Installation view of Young Korean Artists 2014, National Museum of Modern and Contemporary Art, Gwacheon,
Korea, 2014
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Kingdom
2012
Etching, aquatint
37.5x105cm
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Insté?ation view of Freehomeproject XX NEMIONAN, Freehome, Seoul, Korea, 2012
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NOH Sangho

Born in 1986, Seoul, Korea

Lives and works in Seoul, Korea

Education
2022 MFA Fine Arts, Seoul National University of Science & Technology, Seoul, Korea
2013 BFA Printmaking, Hongik University, Seoul, Korea

Selected Solo Exhibitions

2024 HOLY, ARARIO GALLERY SEOUL, Seoul, Korea

2023 THE GREAT CHAPBOOK, ARARIO GALLERY SHANGHAI, Shanghai, China
2018 THE GREAT CHAPBOOK I, ARARIO MUSEUM in SPACE, Seoul, Korea
2017 Magic Wand, Songeun ArtCube, Seoul, Korea

2016 THE GREAT CHAPBOOK, West Warehouse, Seoul, Korea

Daily Fiction — Tracing, Studio Concrete, Seoul, Korea
2015 Quadruplets, Kigoja, Seoul, Korea

2012 Freehome Project X Nemonan, Freehome, Seoul, Korea

Selected Group Exhibitions

2023 Humanism Reimagined, WWNN, Seoul, Korea
GodZzilla the Art by Parco, Gallery X by Parco, Tokyo, Japan
Hysteria: Contemporary Realism Painting, llmin Museum of Art, Seoul, Korea
Romantic Irony, ARARIO GALLERY SEQUL, Seoul, Korea
2022 Yeosu International Art Festival, Yeosu Expo Convention Center, Yeosu, Korea
Shining, Lotte Department Store, Dongtan, Korea
VOICE: Nero 10th Anniversary, Isetan the Space, Tokyo, Japan
2021 Forét, ARARIO GALLERY SEOUL, Seoul, Korea
The 13th Hesitation, ARARIO GALLERY CHEONAN, Cheonan, Korea
Post Archive Faction (PAF): Final Cut, ARARIO GALLERY SEQOUL, Seoul, Korea

2020 Elsewhere, Atelier Hermes, Seoul, Korea
II-MMXX 2020, Hall1, Seoul, Korea
2019 POP/Corn, Daegu Museum of Art, Daegu, Korea

To the Moon with Snoopy, Lotte Museum, Seoul, Korea
2019 PACK: Adventure! Double Cross, Post Territory Ujeongguk, Seoul, Korea
2018 Summer Love, Songeun Art Space, Seoul, Korea
Flip Book: The Revolutionary Animations of 21st Century, llmin Museum of Art, Seoul, Korea
2017 B-Cut Drawing, Kumho Museum, Seoul, Korea
Layer and Spaces, National Museum of Modern and Contemporary Art, Gwacheon, Korea
The 5t" Amado Annualnale, Amado Art Space, Seoul, Korea
2016 Intuitive Landscape, ARARIO GALLERY SEOUL, Seoul, Korea
A Gap of Episodes, Project Space Sarubia, Seoul, Korea
Concept: Zero, Korea Cultural Center, Budapest, Hungary
SeMA Nanji 9th Review: Experiment & Expression, Seoul Museum of Art (Buk-Seoul), Seoul, Korea

2015 /documents, Audio Visual Pavilion, Seoul, Korea
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Evolved Museum: the Former Belgian Consulate, Seoul Museum of Art (Nam-Seoul), Seoul, Korea
Goods 2015, Sejong Center, Seoul, Korea
Today’s Salon 2015, Common Center, Seoul, Korea
Short Story Long, Space Willing N Dealing, Seoul, Korea
Nanji Art Show V: The Sealed Room Incident of Nanjido, SeMA Nanji Residency, Seoul, Korea
2014 Young Korean Artists 2014, National Museum of Modern and Contemporary Art, Gwacheon, Korea
The 2" Amado Annualnale, Amado Art Space, Seoul, Korea
House of Dispersed Layers, Garage, Seoul, Korea
2013 Marchen Cart Project, SFAC Seoul Art Space Seogyo, Seoul, Korea

Zero Sign, Hongik Museum Art, Seoul, Korea

Residencies

2016 Hungary-Korea Cultural Center Residency, Budapest, Hungary

2015 The 9t SeMA Nanji Residency, Seoul, Korea

Awards

2016 Lee Sang Wook Prize, Korean Contemporary Printmakers Association, Korea

Selected Collections

Government Art Bank, National Museum of Modern and Contemporary Art, Korea
Koo House Museum, Korea

ARARIO MUSEUM, Korea
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An artist and doubt, reasonable belief

Seewon HYUN (Art theory / Co-director of AVP)

The “town” that NOH Sangho created

Let’s go directly to the conclusion. What type of storyteller is NOH Sangho? Is it reasonable to use the word “story?” Why did he bring up
the German word “Méarchen” to suggest his “world of a story” in order to stimulate his production?? Before we talk about the artist, let’s
refer to the way Walter BENJAMIN categorizes stories. Benjamin has compares a storyteller to a sailor and a farmer. He defines
storytellers as the people who pass down their experience and maintain their own perspectives. He also supposes that these people are
disappearing now. He also says that a sailor travels far and brings back stories, while a farmer stays in one place for a long time and
delivers stories he/she discovers from a history. If we can find the broad sources of stories — the space and time — from Benjamin’s
words, Noh finds and creates countless stories from unknown authors; the stories are sourceless because of a jumbled time and space.
Of course he cannot be compared to either a sailor or a farmer. He is a storyteller of the “dark freestanding wall” who recovers materials

from the jump and the cut of indistinguishable time and space— the flattened clues from the Internet.

At the end of the stories Noh creates, there are at times his drawings, images, installation structures, and performances. For this artist
who applies “every possible form including books, murals, drawings, and installations”(quote from his Portfolio), the “world” is more
important than the story. This world is shallow and enormous. It is physically intangible and accepts any viewpoint and perspective. The
stories and drawings accumulate experiences through printable and manipulated image as a makeshift stage, whose stories and
drawings are also mutable. Instead of the earth and ocean that a sailor or farmer uses as a stage, the closest reality of Noh’s era is the
time and space of the Internet. One clicks the article of a capsized ferry, but no one jumps into the ocean. One eats organic rice, but the
labor of a farmer comes through a delivery service. NOH Sangho builds his “world of story” from the Internet that is full of
indistinguishable ideas and images that are already mixed and manipulated over and over and based on countless ideas as well as fake

online accounts.

After collecting online images, editing them, and making a carbon copy of the image, NOH Sangho’s final images show his childhood
experience and experiences heard from others. However in his works of diverse form there is a strong impulse to conceal the original
stories and images - as much as there is a strong will to create new things. Isn’t that bizarre? On his flowing mural with black
background, the scattered seemingly irrelevant images with linear narration conceal Noh's story. Let’s see Daily Fiction, which is updated
on his homepage. There are writings and drawings about a girl who has had three arms since birth, (‘Three Arms’), and Sally who dreams
to be the best dancer to receive great applause, (‘Sally’s Dance’). Although they come with stories, the thin drawings of people with
blank face are disguised illustrations that do not speak nor claim anything.

|u

The term “Dark freestanding wall” | mention above to describe the artist as the storyteller of the dark freestanding wall was actually first
used by NOH Sangho himself. It was taken from a short sentence he wrote to introduce his works. What is interesting is that this dark
freestanding wall is a suitable, realistic matter from which he controls and produces works.?) As he says, Noh is not interested in the
narrative or conclusion of the story. Rather than the quality or the length of the story, he values a story as an entrance to produce works,
including drawings. Although it is impermanent and fake, he uses the term “freestanding wall” to switch from the system of reality (at
least for a while). As a way to switch, he uses a blackout, artificial world of light using a small lantern, and cave-like long passageway

(with a curtain that blocks outside light). In the spring 2015 exhibition spectators open the blackout curtain to enter.

1) Cited from his introduction of Marchen from his portfolio: ““Méarchen’ originates from the ‘domestic story’, ‘fireside story,” when families sat around and

talked. This is based on fantasy and imagination and stories of people who face an unspecified place and time.”

2) In <Young Korean Artists>(2014) hosted by the National Museum of Modern and Contemporary Art, he drew mural on a long, black
freestanding wall and filled it with drawings. For his portfolio, he wrote a short sentence to describe There's a Town Where All The People Have Had to
Keep Their Eyes Closed Since They Were Born: “For this work produced through ‘Marchen cart project,” | displayed Marchen inside the dark freestanding

walls and let spectators observe the work using lanterns.”



ARARIO gALLERY

Then what is his story? The most interesting part of his story is that it starts from inside a town. Whether this town is named or not,
there are no clues for placing it within an accurate time and space. However, there is a trigger for an event. Beginning with this trigger
the story takes on three elements: character, event, and background. For example, in There's a Town Where All The People Have Had to
Keep Their Eyes Closed Since They Were Born, the king—the problematic individual and emperor—desires the witch’s eyes, that can see
the entire world. As a result the witch casts a spell so that when villagers open their eyes, they turn into stone. In this story that deals

with uncontrollable magic and oracles, the townsmen are tiny powerless elements, who must obey.

Noh’s story is based on absence. Here, absence implies that the story is already finished - it is the story of the past. It is also absent in
that the story deals with loss and Noh produces and volatilizes each drawing rather than creating stable platforms for his drawings. The
world he creates vanishes and drifts around, perhaps because his town already believes in fiction and the first major reader of the story
is the artist himself. Through the fragments of his story Daily Fiction, the artist builds another town. Although the town is a world of the

imagination, fake, and artificial, these artifacts gather and create a real matter - the drawings fulfill Noh’s actual time.

Meanwhile, rather than painting his drawings are closer to the concept of an image.3) As the elements of painting and image mix, he
confuses a world full of drawings and the other world of images. He observes every journal and online stock image, including fashion,
culture, filled with women, men, and people who wear things, drink, are born, and die. But, this is not an act of collection for collection's
sake, these images are easily employed and people glance over them. This leads to his works that employ disassembling and
reassembling images and quick drawings on carbon paper, playing with a sense of “copy & paste.” Based on this collecting and
assembling, he saves his drawing as an image with a digital filename and uploads them on his homepage and Instagram. As he creates

and develops a media called exhibition, his uploaded images seek a different life from other high/low quality online images.

Supposing that an exhibition is a type of media, Noh approaches it from the outside. Not only exploring the possibility of a process-based
exhibition with an open installation in operation, Noh also utilizes the exhibition (as one of its oldest functions) to present drawings. To
provide the reason for a spectator to come to an exhibition, he turns the exhibition hall into a playground of images. He puts spectators
into a cave at <Young Korean Artists> and turns the empty part of the building in the Hongdae area into an exhibition space with murals.
Here, Noh sees an exhibition space as an empty canvas or a blank computer monitor, not an empty wall to bring a complete work to
hang. He actively applies the condition and situation of the exhibition space into his work and uses it to frame his works. NOH Sangho
may shake and produce the medium called an exhibition, because his big and small drawings form a crowd — like a town — being
represented in a completely different mode. Depending on how his stories are located and vanish into the exhibition space and
depending on whether his drawings are murals or within a frame, his works make contact points with another world. His drawings
produced in this way also rely on the imagination. He takes a way of seeing drawings as a way of producing a work. His work exhibited in
<Young Korean Artists> was full of many images, but the spectator could only explore parts of the drawings with a flashlight because it

was completely dark. While the artist is seemingly not interested in showing the whole, what can he develop for a new exhibition space?
An artist and doubt

There are many more interesting things than “art,” at least seemingly to NOH Sangho. A single great work, i.e., a piece that involves
developing one’s own methodology or existence as an author having one’s own originality, is too heavy for NOH Sangho who lives for
today — it is too heavy a concept to be stored in Noh’s folder, even temporarily. On the other hand, his artistic strategy seems too
casual, but its process does not allow his images to be easily consumed. Noh produces his works infinitely (as in Daily Fiction) instead of
following conventional gestures that have certain mode of dissemination. His spectators are positioned here and there with eyes open
(there are spectators in the online follower system). By joining and parting with colleagues, instead of presenting each artist’s individual
work he can produce an event as an efficient alternative to an exhibition or project. But here one might wonder where is the “real”

work?

3) NOH Sangho’s images resemble what the artist and author Hito Steyerl express with her unique rhetoric of the “poor image.” As image is a moving damaged text and
fragmented world, it loses its value every time it is transmitted to others—it is a film of and about everyone that we download at home, instead of watching it in a theater, like

the rich flavor of a dessert that everyone eats and drinks, seen through Instagram.
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Thinking back now, NOH Sangho takes the world of story as the contact point for the invisible world with the visible world. Many of his
stories rely on the world of disability, the other, and bizarreness. The characters in these stories do not know how miserable they are and
whether they can break through to the world. Thus, these characters do not realize their misery and are represented without “eyes,”
living in darkness. However this ignorance is used as a device to maintain the mystery of the events. Thus, while NOH Sangho’s drawings
represent parts of his constructed story, they are also fragments of a volatile drawing - we do not get the whole picture. Writing and
drawing fictions everyday, Noh randomly collects online images and draws them using carbon paper. Here, | doubt if he is an artist who
cannot stand without a narrative. Seeing this left-handed artist who says he must produce at least one drawing everyday, | keep
wondering if we can separate the (repeatedly) expanding stories, from the artist (or from his works). No matter what type of storyteller
NOH Sangho is, he shows an interesting way of existing — he physically responds to the fact of living with images today and persistently
operates his practice. Noh, who says he gets nervous if he does not draw at least one drawing a day, engages in various practices: upon

request, he says ha can handle design, illustration, even exhibitions and recreations.
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New Headliner

KEEM JI YOUNG (Editor, Freelancer)
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